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Foreword 

The museum curators not only engage themselves in curating exhibitions of the 
priceless museum materials in their custody for public viewing but undertake research 
works on them as well. The outcomes of their research works are published periodically 
in the form of research papers, monographs, catalogues and compendiums. 

Select research papers of Dr.C. Maheswaran, Curator for Anthropology of the 
Government Museum, Chennai which get published between, 1980-2000 (in English & 
Tamil) are being presented as a compendium entitled, “Tribal & Folk Culture Studies”, 
through museum publication. 

It is hoped that this present compendium of select research papers on 
multifarious domains such as Ethnography, Ethnology, Ethnohistory, Linguistics, 
Museology, Museography, Heritage Management will remain as a useful reference 
work for students and researchers. 

We are indeed very happy to release this work as one of the prestigious 
publications of our Government Museum, Chennai. I wish to congratulate the author 
for his painstaking efforts in bringing out the compendiums in this present form. I hope 
that museum visitors of all walks of life will welcome this endeavour. 


"1 • J . 


(T.S.Sridhar) 
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Dr. C. Maheswaran 

Curator (Anthropology Section) 


Government Museum, 
Egmore, Chennai - 600 008. 


Preface 


‘Research’ is one of the five aspects of a modern museum. Hence, the museum 
curators are expected to fulfil this aspect as well, in addition to undertaking of 
acquisition, documentation, exhibition and education. The ‘acquisition’ of museum 

materials leads to ‘documentation’, which consequently leads to undertaking of 
‘research’, via ‘exhibition’ and ‘education’. The curatorial staff through ‘research papers’ 
periodically publish the findings of research works. 

The select research papers published by me, as a curatorial staff, since 1980s 
are compiled under a theme, the ‘Tribal & Folk Culture Studies’ and presented as a 
compendium to be used as a reference work by both scholars and students. 

I thank profusely Dr. T.S. Sridhar, I.A.S., our beloved Principal Secretary/ 
Commissioner of Museums, Government of Tamilnadu who remains as a constant 
source of inspiration and driving force, for having included this present compendium 
of collected papers as one of the prestigious publications of the Government Museum, 
Chennai. 

I hope that this work will be received well by people of all walks of life who are 
interested in its subject matters. 


(C. Maheswaran) 
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I 

THE BISON DANCE: A STUDY IN CULTURAL SURVIVALS 


Introduction 

Some of the Central Indian tribes, viz, Dongria Khonds, Kutia Khonds and Saoras 
of Orissa; Bison-Horn Marias and Ghotul Marias of Madhya Pradesh; Koyas of Orissa and 
Andhra Pradesh perform a ritual dance called ‘the Bison Dance’. The reconstruction of this 
ritual dance tells us that they were once enacted as ‘magico-religious dance’ to ensure 
successful hunting. 

An attempt is made to study this bison dance in historical perspectives-especially in 
the framework of‘Survivals’ or ‘Cultural survivals’. 

This paper is divided into two parts. The first part deals with the concept of survivals 
and its validity in reconstructing the past societies, its customs or institutions. And the second 
part deals with the history of the magico-religious rituals connected with hunting practices, 
the cross-cultural study of the masking tradition in hunting rituals and a study of the ‘bison 
dance’ in the framework of‘survivals’ or ‘cultural survivals’. 

Part -1 

‘Survival’ (or to be precise ‘Cultural Survival’) is one of the three outstanding elements 
always present in the studies of cultural evolution 1 . It is E.B.Tylor who has developed the 
‘concept of survival’ while attempting the evolutionary reconstruction of past societies. 

“By survivals, Tylor meant customs, institutions that had lost their function but had 
been carried on into a later stage of society by force or habit.” (Garbarino, 1977:31). 

L.H. Morgan, on the track of Tylor, applied it to his study on kinship terminology to 
support the contention that matrilineality had preceded patrilineality. And this concept was 
most elaborately developed by Frazer. 

This concept of survival was not free from criticism. For instance, Malinowski’s 
main attack on the classical evolutionists was directed against Tylor’s concept of survivals. 
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He insisted further that there were no nonfunetion aspects to culture. Further, he opposed 
the evolutionists’ search for the origins and historical reconstructions. He considered such 
a search as being worthless in functional analysis because the crucial question was how the 
aspects of culture functioned, not their past forms. 

But one should bear in mind that we could not neglect the historical approach totally, 
because, for certain customs or institutions in societies functionalism can only give reasons 
but fails at the same time to highlight its origin. In such instances, the concept of survivals 
stands essential and meaningful in understanding those customs and institutions fully. 

The validity of this concept become clear from the following statement of 
M.J. Herskovits: 

“The doctrine of survivals took on many forms. Its validity is due to the considerable 
validity it actually does posess. The very fact that culture is a cotinuum that constantly 
changes implies a preponderance of elements in any given culture carried over from an 
earlier period in its history”. (Herskovits, 1969 : 437) 

Part - II 

Magico-religious Rituals connected with Hunting Practices 

Many magico-religious practices concerned with hunting are designed to generate 
the successful killing of the animal being hunted. Some of these practices go back to the 
Palaeolithic Age and are recorded in the cave paintings which are now so well known. 

Often the hunter went through the hunting performance as a ritualistic dance, wearing 
some parts of the animal’s skin 1 . The imposing figure of such a masked dance dominates the 
cave paintings of Trois-Freres in France, where it seems to represent a great magician 
performing such holy rites with a deer’s head and hyde on him. This appears to depict, or to 
be part of a magico-religious rite. 

It is the part of symbol to produce its own substantial reinforcement, through the 
imagination and excitation of aesthetic emotion not in the individual but in the participating 


TRIBAL & FOLK CULTURE STUDIES 


2 



group. Levy Bruhl (as quoted by Lewis, 1984:212) calls these powerfully included mental 
state’s collective representations, which assert and reinforce the interdependances that 
constitute society and express symbolically the sentiments and values on which their lives 
depend. They also ‘translate uncontrollable natural forces into symbolic activities, which 
through the performance of ritual can be manipulated with’. 

The magical rites so splendidly depicted, in the palaeolithic drawings of Trois Freres 
where the sorcerer was harnessing a group effort for a difficult task by a group ritual dance. 
The object, the ‘killing of the quarry’, becomes a fantasy object; it is conceived imaginatively 
as slain. The real deer or mammoth or bison is far off, but the fantasy object is here and now. 
Man is projected into this fantasy world where his aim is accomplished. The result is that 
even when the ritual dance is over the accomplished deed still seems real, the accomplished 
future seems more realizable spurring him on to the risks and labour necessary for his 
accomplishment. The tribal individual is thus charged by participating in the collective 
illusion. 

This aesthetic experience, Levy Bruhl says, is a ‘mystic one’ employing the world in 
the strictly defined sense in which “mystic” implies belief in forces and influences actions 
which, though imperceptible to sense, are neverthless real. The natural and supernatural, 
however, are not the separate realisms, but the two aspects of one realm in which the visible, 
palpable, subordinate to physical law, is one aspect, and the other, invisible, intangible 
‘spiritual’ forming a mystic sphere which encompasses the first. But, the mind of these cave 
artists did not recognize two worlds here. ‘To him there is but one. Every reality, like every 
influence, is mystic, and consequently every perception is also mystic’. 

Masking Tradition in Hunting Rituals: A Cross-Cultural Study 

Among societies which are less technologically developed the life cycle rituals and 
the seasonal ceremonies to commemorate springtime and the harvest are of immense 
significance to the entire commnuity. Ritual costume is, therefore, of considerable importance 
and may involve a prolonged preparation. 

One of the most widespread forms of ritual dress is the mask, which has a long history. 
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Some of the cave paintings which survive from the Upper Palaeolithic Age show human 
figures wearing what appears to be animal heads 2 . 

The magical identification of the hunter with his prey by means of the mask may 
have emerged from clever mimicry of an amimal’s posture and movements in order to lure 
it within the reach of spear or arrow. 

Generally, the mask functions as an instrument for making contact with the spiritual 
world-the world of the ancestors and the dead. And the wearer is believed to loss his original 
identity and assume that of the mask and the spirit the mask represents. To add to the illusion, 
masks are often with a long enveloping robe so that the wearer is completely disguised. 

Now let us have a glance of the masking traditions that are prevailing in the different 
parts of the world: 

(i) The deer-dance of Yaqui of Arizona is performed by the male dancer wearing a 
head-dress of a stuffed deer’s head. In ritual magic, the dance was originally enacted to 
ensure success in the hunt. 

(ii) The chief and elders of the Bandjoun tribes in the Caomeroon highlands perform 
the ritual dance of the ‘Society of the elephants’. The beaded masks are believed to help 
them turn into elephants. 

(iii) The Bushmen hunters dress in the skin of an animal to provide a decoy, and 
before a hunt the processs of pursuit and kill may be acted out between members of the 
group in order to ensure success. 

(iv) The buffalo ceremonials are the rites honouring the animals that provide food, 
shelter, and clothing to many American Indian tribes. For example, at Taos of North Mexico, 
a crowd of men wearing buffalo heads, swayed and pawed the earth like bison. In other 
Pueblo Indians, two or more men, in buffalo masks, dances beside a woman, the ‘mother of 
game’ who supposedly brought the animals to the hunters (Underhill, 1981: 597). 

(v) In Central India, the Dongria Khonds,the Kutia Khonds and the Saoras of Orissa; 
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the Bison-Horn Marias and the Ghotul Marias of Madhya Pradesh perform a masked dance 
called ‘bison dance’, during marriage ceremonies. Koyas of Orissa and Andhra Pradesh 
perform this ritualistic dance both before and after the hunting expedition. 

The Bison Dance : A Study in ‘Survivals’ 

The Central Indian tribes, viz., Khonds and Saoras of Orissa, Koyas of Orissa and 
Andhra Pradesh, Bison-Horn Marias and Ghotul Marias of Madhya Pradesh were mainly 
observing slash and burn cultivation on hill slopes. At that time, the bison herds used to 
spoil their crops by wandering on those plots while grazing. Since the animals were relatively 
more stronger and massive the tribal people have sought the help of magico-religious rites 
before venturing into the hunting expedition. As highlighted earlier, so as to harness a 
collective consiousness and a group effort for such a difficult task the people started to 
enact a ritual dance. Further, knowing the significance of masking tradition from time 
immemorial they started to have masks in the shape of bison head during these dances. 
In course of time, even after the evasion of bison herds on hill slopes and their adoption of 
settled cultivation either partially or fully, the tribalfolk started to enact such ritualistic 
bison dance at each and every annual ceremonial hunting expeditions. 

Excepting the Koyas, all other Central Indian tribes mentioned prior, gone one step 
ahead. That is, they are observing the bison dance as a dance of their passtime in their 
marriage rituals only. In short, all Central Indian tribes have forgotten the history of these 
customs but still observe its cultural relic- a cultural survival-as one of their tribal dances. 

Conclusion 

The masking tradition in ritual dances suggests five steps of cultural evolution among 
the preliterate people. They are as follows: 

Stage: I Wearing the actual hyde and head of the animal to be hunted. 

e.g., (i) American Indian tribes wear fox hyde and head while undertaking 

fox hunting; and 
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(ii) African Bushmen wear the hyde and head of the concerned animal 
they intend to hunt. 

Stage: II. Observance of masked dances with actual hyde and skin of the 
concerned animal. 

e.g., (i) Deer-dance of Yaqui of Arizona, and 

(ii) Bison dance of Pueblo Indians. 

Stage: III. Enacting masked dances only at the thanks - giving ceremmonies. 

e.g., (i) Taos of North Mexico, and 

(ii) Sun dance of Pueblo Indians. 

Stage: IV. Masked dance during hunting ritual and passtimes. 

e.g., Koyas of Orissa and Andhra Pradesh, 

Stage: V. Masked dance as dance of passtime. 

e.g., Central Indian tribes except Koyas. 

These steps of cultural evolution reveal us that the bison dance was performed by the 
Central Indian tribes as a magico-religious ritualistic dance and, at present, it is observed as 
a cultural survival only without its past significance among these preliterate people.- 

Foot Notes 

1 The other two outstanding elements are (i) the principle of psychic unity of 
mankind, and (ii) the comparative method. 

2 The custom of wearing masks probably began with animal heads being worn by 
people. 
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II 


CONTRIBUTION OF TRIBAL NILGIRIS IN THE 
PRESERVATION OF OUR ART AND CULTURAL HERITAGE 

Preamble 

Preservation of our art and cultural heritage could be achieved only through the 
collective responsibility of professionals, government agencies, non-government agencies, 
students and general public. However, field studies reveal that the tribal people are found to 
play a much more pivotal and crucial role in the preservation of such art and cultural heritage 
in their vicinity unlike their non-tribal counterparts. And the tribal people always tend to 
exhibit a sort of sentimental association with the endemic art and cultural heritage that 
surround them, as they form the indispensable units within their respective cultural milieu. 
For instance, it is observed in the Nilgiris that the art and the cultural heritage structures 
like ‘Rock (Art) Shelters’, ‘Megalithic Burial Sites’, ‘Herostones’ are treated by the tribal 
people as part and parcel of their indigenous cultural traditions. 

An attempt is made to project and highlight the contribution of Tribal Nilgiris 
(Comprising the tribal groups like Todas, Kotas, Kurumbas, Kattunaickas, Irulas) in the 
preservation of our art and cultural heritage, based on the author’s field studies that were 
carried out in and around the ‘rock (art) shelters’ of Vellerikkombai and Iduhatti; ‘megalithic 
burial sites’ of Mudumalai and Banagudishola; and ‘Herostones’ of Anaikkatti and Betlada 
(as ‘primary sources’). In addition, earlier works by J.W. Breeks (1873), D.B. Kapp (1985), 
W.A. Noble (1976 &1997) and A. Zagarell (1997) are also taken into consideration (as 
‘secondary sources’) to corroborate the evidences that have been gleaned from the first 
hand informations acquired by the author from his field studies. 

Geographical Settings & Ethnological Settings of the Nilgiris : An Overview 

The Nilgiris, the highland region of North West Tamilnadu which forms a massif in 
the juncture of Eastern and Western Ghats to the north of Palghat Gap is not only rich in 
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ethnographic artefacts but in art and cultural heritage structures as well. For instance, the 
massive stone outcrops along the Nilgiri slopes make the Nilgiri Hills an ideal arena for the 
creation of rock art. In the Nilgiris, certain contemporary tribal communities are more likely 
to be identified with the rock shelters than others. For example, among the lrulas and the 
Kurumbas the ritual life is intimately linked to the rock shelters. That is to say, both Kurumbas 
and lrulas regularly store their ritual paraphernalia in rock shelters nearby their hamlets. 
Such storage and ritual utilisation of these shelter sites can be compared to the cave usage 
of these two tribal groups. Furthermore, several of the rock art depictions of the rock shelter 
have been found to be re-painted and or re-touched, suggesting that these rock shelters have 
a longer term ritual function for the surrounding communities both periodically utilised and 
re-decorated as well. 

At the Nilgiris, generally, in the higher North East and in the heighest areas next to 
the northern rim of the massif there are grasslands inhabited by the Toda tribes. In other 
words, the Todas generally occupy hamlets that are located close to megalithic stone circles. 
In contrast to the stone circles those are available on such summits or ridges at higher 
elevations, the Nilgiri dolmens generally lie within valleys or on nearby slopes at lower 
elevation in the northern Nilgiris or close to the Northern rim, where usually farming 
predominates. Thus, the two tribal groups, viz. the lrulas and the Kurumbas appear to exhibit 
a relatively closer relationship to the dolmens. As the rock shelters of the Nilgiris are used 
both by the Kurumbas and the lrulas to store ritual goods, the Nilgiri dolmens are used by 
both these tribal groups to store the much revered ‘water-worn stones” known as ‘daeva 
kotta kallu ’ (“god-given stone”) (Breeks, 1873:105). 

Unlike other neighbouring areas such as Coimbatore, Erode, Salem, in the Nilgiris 
the tradition of erecting herostones has been carried out in the form of sculptural depictions 
on the back orthostat slabs of most dolmens were done by aligning figures in horizontal 
levels and to work downward upon one level. 
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Tribal Nilgiris and Its Relationship with Art & Cultural Heritage 

i. Rock (Art) Shelters 

The rock art complex of Vellerikkombai (which is referred ‘ezhuthu bare’ by the 
Kurumbas, ‘ezhuthu vare’ by the Irulas, and ‘ezhuthu paare’ by the local non-tribal people) 
exists in the immediate vicinity of Vellerikkombai Kurumba tribal hamlet at Kotagiri taluk 
of the Nilgiris. Storage of ritual goods at this site has been reported by earlier scholars who 
visited here (Zagarell, 1999 : 191). A massive number of pots form the majority of such 
ritual goods (other goods include horns, bells, etc.). The Kurumbas describe these pots either 
as deities or representation of deities. It is reported by the neighbouring Irula tribes of this 
arena that annually the Kurumba shaman carves a wooden image (of their deity) meticulously 
and charges it by chanting mantras. And it is believed that the charged image fly towards the 
rock art site during night time and re-vitalise and thereby relieves the imbibing spirits in it, 
by re-touching and or re-drawing it. Such periodical re-decoration of the rock art depiction 
of this rock (art) shelter keeps the Kurumba society in good condition bestowed with fertility 
and facundity, it is reported. Accordingly, the Kurumbas regard this as a valuable site to 
them. 

Another rock (art) shelter known as ‘thodhavan paare’ (“Rock of Toda tribes”) is 
located near Pikkapathymund Toda hamlet of the Nilgiris. Generally, the Todas of this area 
keep at rest the corpse of their kindred beneath this rock art site. And hence this particular 
rock art site is regarded by the Toda tribes as a revered one. 

ii. Megalithic Burial Sites 

Among the Todas the megalithic stone circles are referred to as ‘pon thit’ (“Mound of 
metal”) as they hold a wide spectrum of grave goods. Such stone circles are available in 
plenty in and around their tribal hamlets known as ‘munds’. The Todas believe that these 
sites are the creations of their fore-fathters who were conceived to be the first settlers in the 
Nilgiris.Consequeantly, they regard all these megalithic stone circles as part of their tribal 
culture complex. Almost in all Kota hamlets known as ‘Kaokaal’ the Kota menfolk gather at 
megalithic burial sites, viz., dolmens as sites to chat, relax, and or settle vital issues. 
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At Padagula, a Kota tribal village when temples of ‘Aynaor’ (“Kota Male deity”) and 
“Amnaor” (“Kota Female deity”) are to be reconstructed a bigger dolmen and a relatively 
smaller dolmen-which stood side by side - are used as transit temples. At Kollimalai (another 
Kota hamlet), wrapped bone fragments are kept over a reliquary stone of a dolmen for 
observing second funeral known as ‘vara saavu’ (“dry funeral”) conducted once in a year 
(Noble, 1976; 109). 

At Mudumalai, the Kattunaicka tribes revere the megalithic burial sites, namely, the 
dolmens as ‘gudi’ (“temple”) and they neither enter those sites wearing chappals nor allow 
others to enter those sites wearing chappals. 

The dolmens at Ketti near Udhagamandalam occupy a vital role in the Hirodayya 
festival of the Kurumbas. Kurumba sits in the intact dolmens by wearing a garland woven 
out of the stalks of millets and yells ‘daev, daev,’ (“god, god”). This ritual observance 
symbolises that the pre-harvest rituals have come to a halt (Noble, 1976:118). 

At Koppayur of the Nilgiris, the Irulas are found to collect the ‘water-worn memorial 
stones’ (earstwhile referred to as ‘daeva kotta kallu’, “god given stones”) and deify, by 
placing them over the front edge of each platform on the dolmens situated quite nearby. It is 
reported that the Kurumbas have obtained such water -worn memorial stones from the Irulas 
(Noble, 1976:125) 

Both the Irulas and the Kurumbas of Banagudishola, a secluded hamlet located near 
Kotagiri, are found to deify and propitiate the megalithic dolmens. 

iii. Herostones 

As noted earlier, in the Nilgiris, herostones are generally sculpted on the back orthostat 
stone slabs. However, at some sites, the herostones are sculpted over single standing rocks 
as well. 

For instance, the Irula tribes of Anaikkatti, in the Nilgiris, perform their first offering 
to the herostone known as ‘gao kallu’ (“cattle stone”) at the front of their hamlet, prior to 
the ritual observance to their principal deity, the ‘amman’ (“Mother Goddess”). 
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Concluding Remarks 

From the aforementioned discussions, we may arrive at a conclusion that the art and 
the cultural heritage structures that are located in such highly inaccessible and interior, 
remote comers of the Nilgiris are preserved for posterity, even at the absence of professional 
hands in the scenario. Therefore, we may proudly proclaim that the tribal Nilgiris has 
achieved this herculian task simply by its sincere associations with such structures on sheer 
sentimental grounds. 
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KURUMBA MEMORIAL PILLARS AT KOTAGIRI: 

A STUDY IN CULTURAL PERSPECTIVES 

On Introducing the Memorial Structures 

Mankind, since time immemorial, has been believing in compromising the ‘forces of 
nature’ on the one hand and the ‘forces of supernaturals’ on the other hand for its existence 
and survival as well. L.P. Vidyarthi, a noted anthropologist of India, realizing the importance 
of such compromises, has put forward an indigenous theory, viz., ‘Nature-Man-Spirit 
Complex’. The animistic belief system of the indigenous people accommodates propitiation 
of the spirits of the deceased people. Accordingly, the animistic people have been in the 
habit of erecting ‘memorial structures’ in honour and memory of the deceased persons among 
them. Such memorial structures are ‘memorial pillars’, ‘memorial stones’ - including the 
‘herostones’ and the ‘sati stones’. 

Memorial Structures of the Nilgiris : An Overview 

In the Nilgiris, a pair of ‘memorial pillar’ is attested among the Kurumba tribes while 
a single ‘memorial stone’ is attested among the Kota tribes and numerous ‘herostones (of 
historical period)’ are attested among all of its six taluks. Of the above mentioned types of 
memorial structure, although the herostones (inclusive of sati elements within them) have 
been studied by several people (Breeks, 1873; Noble, 1986 and 1989; Maheswaran 
&.Kumaravelu, 1997; &. Kumaravelu, 1997), the remaining types have not been studied 
ur-il recently. For instance, Maheswaran and Kumaravelu in 1995 have identified a ‘memorial 
stone’ erected in honour and memory of a Kota tribe at Trichegady village 1 and in 1997 
identified a ‘pair of memorial pillars’ erected in honour and memory of a Kurumba couple 
in Kotagiri town. 

An attempt is made to describe and highlight the salient features of this pair of 
memorial pillars erected in honour and memory of ‘Neeli -Kuruma’, a Kurumba couple of 
the Kotagiri region who were immolated by a neighbouring indigenous community, the 
Badugas. 
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Introducing the Kurumba Tribes, The Magicians of the Nilgiris 

The Kurumba tribes of the Nilgiris are believed to be possessing magical powers. 
Despite the progressive civilizations the Kurumbas of the Nilgiris are revered till today, by 
other indigenous people of this of region for their suppossed possession of magical powers. 
For instance, the Toda tribes of the Nilgiris observe a ritual a day prior to their so-called 
‘bow-giving ceremony’ in order to ward off the evil effects of the Kurumba magical powers 
upon the pregnant Toda woman, by means of prayers and offerings to a pair of slender sticks 
covered by black and red woolen thread respectively, which symbolise a Kurumba couple; 
Furthermore, almost all the indigenous communities of the Nilgiris (including the Badugas) 
will give away readily anything to the Kurumba tribes whenever and wherever the latter 
encounter and demand them. 

Memorial Pillars of Kotagiri: An Account 

A constant murmur prevails among the indigenous people of the Nilgiris against such 
magical powers of the Kurumbas. At times, the murmurs have been found reflected as 
antagonistic feelings. For instance, it is reported that the Baduga community has once overtly 
revealed its antagonism against the Kurumba magical powers by immolating a Kurumba 
couple known as ‘Neeli-Kuruma’ of the Kotagiri region (who were believed to be exercising 
black magic upon others creating panic in the silent land of the Nilgiris). The Baduga people, 
consequently, wanted to propitiate the spirits of the deceased Kurumba couple by erecting a 
pair of memorial pillars for them. Accordingly, the Badugas have erected a pair of bas-relief 
memorial pillars for the immolated ‘Neeli-Kuruma’ by having employed the neighbouring 
artisan tribes, namely, the Kotas. One of the memorial pillars erected is composed of bas- 
relief depictions such as ‘temple car’ (to symbolise the vehicle which carried the spirits of 
the deceased Kurumba couple to the other world); to its below is found ‘Neeli-Kuruma’ in 
Tamil beneath the hut-like structure; a ‘buffalo head’ below the inscribed letters; and a ‘pair 
of inter-twined serpents’ below the buffalo head. 

All these above mentioned motifs are depicted in a single memorial pillar. In another 
pillar, erected parallel to the former, a fish motif is sculpted as bas-relief at the bottom level; 
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from the mouth of that fish a detailed floral motif has also been depicted in bas-relief. 
Interestingly, on the other side of this second memorial pillar we could observe that the 
sculptor has tried to carve ‘fish’ and ‘floral’ motifs and this is discernible from those two 
abruptly sculpted depictions; Here, we could infer that the Kota sculptor might have 

abandoned his efforts as he has faced difficulty in doing so because of the unfavourable 
condition on the face of that stone pillar. 

The various motifs depicted in this pair of memorial pillars such as ‘buffalo head’, 
‘serpents’, and ‘fish’ in general symbolise the ‘fertility cult’; In particular, the ‘buffalo head’ 
symbolises ‘virility’ 2 ; ‘serpent’, the symbol of male organ, the ‘inter-twined serpents’, the 
‘symbol of copulation’, and the ‘fish’, the ‘symbol of fecundity’. 

Concluding Remarks 

It is really puzzling to us to find a number of motifs pertaining to the fertility cult in 
this pair of memorial pillars that have been erected to appease the spirits of the immolated 
Kurumba couple who have been exterminated so as to get rid of their evil magical powers. 

However, this pair of memorial pillars (that have been sculpted by the Kota Tribes as 
per the request of the Baduga People who have felt that they were facing constant threat to 
their existence and survival) stands as cultural monuments in the heart of the Kota town till 
date. And these memorial pillars not only stand as cultural monuments but testify the stone 
carving abilities of the Kota tribes of the Nilgiris as well. 

Foot Notes 

1 This memorial stone which was erected in honour and memory of a Kota tribe [by the side 
of his graveyard] has been studied thoroughly during 1995 by the author of this present 
compendium: However, the details of that study are yet to be presented. 

2 The motif of ‘buffalo head’ although has been interpreted here, as ‘the symbol of virility’ 
we could not rule out an equal possibility for its occurrence due to the culture contact of 
the Kota Tribes [who have sculpted the pair of memorial pillars under study] with the 
Toda tribes, whose culture is buffalo-centered one; The frequent occurrence of the ‘motif 
of buffalo head’ within the domain of Kota tribal culture supports this conjecture. 
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ON THE SO-CALLED IMITATION BUFFALO HORN OF THE 

TOD A TRIBES 

Introduction 

To unravel the real meaning of a culture trait of an ethnic group, the field investigator 
who happens to be mostly an outsider has to study deep into the culture complex of that 
group with utmost care and keen observation since superficial field observations, if any, 
may leave behind recordings of misleading cultural information and or non recording of 
significant cultural information. Of the various South Indian tribes, the Todas have been 
attracted more and studied extensively by the cultural anthroplogists of India and abroad as 
well. Among the various artefacts of the Todas, the so-called ‘imitation buffalo horn’ tends 
to attract the attention of the onlookers on several grounds such as ‘craftmanship’, ‘aesthetics’, 
‘religious significance.’ 

An attempt is made to describe the so-called ‘imitation buffalo horn’ of the Toda 
tribes of the Nilgiris, emphasizing its significance within the tribal cultural milieu under 
discussion. 

A Brief Note on the so-called ‘Imitation Buffalo Horn’ of the Todas 

The so-called ‘imitation buffalo horn’ is an ornate artefact of cane fashioned by the 
Todas into an abstract shape of buffalo head and deified within the household by lighting an 
oil lamp beneath it. In order to understand the significane of this artefact, we have to peep 
into the tribal culture of the Todas and assess the significant place occupied by their 
indigenous buffaloes within their cultural contexts. 

Significance of Buffaloes in the Toda Culture 

The ‘art’, the ‘culture’ and the ‘religion’ of the Toda tribes are intrinsically interwoven 
and centred around their indigenous buffaloes as evidenced from the various culture traits 
of the Toda culture enlisted below: 
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1. The ‘wealth’ and the ‘status’ of an individual is determined by the Todas by 
taking into account the size of the buffalo herd possessed by him. 

2. Milking of the sacred buffaloes, churning of their milk and preparation of 
ghee out of it constitute the Toda religion. 

3. To buffaleos, more than 100 lexemes are there in the verbal repertoire of the 
Toda language. 

4. Fines are levied in terms of buffaloes in the tribal panchayats of the Todas. 

5. Both the calves and the buffaloes are adorned by means of beads, cowrie 
shells, jewelleries, etc., by the Toda tribes with love and dedication, as if beautifying their 
own children. 

6. Sacrifice of buffaloes during the green funeral ceremony of the Todas is 
conceived obligatory, as they believe that only then the spirit of the deceased person could 
enter the other world, by holding the tail of the sacrificed buffalo. 

7. The Todas deify the decapitated head of the slained buffalo, by displaying it 
on tree at the entrance of their hamlet. 

Imitation Buffalo Horn or Imitation Buffalo Head? 

The tribal artefact under study has been designed by splitting a single cane stick 
vertically so as to leave lunately curved ends on both sides. The margin of the split ends will 
be tied tightly by employing cane fibres. This kind of fabrication not only avoids breakage 
of the cane further but enhances the aesthetic contour of the artefact as well. The resultant 
artefact is conceived by the Toda tribes as the vegetative alternative of the decapitated buffalo 
head acquired out of the ceremonial sacrifice observed during the green funeral ceremony 
and allow it inside their hut. In this context, it should be bear in mind that as the Todas 
adhere strict vegetarianism they do not allow even the mostly revered decapitated buffalo 
head to enter their hut; Rather, they display it on tree at the entrance of their hamlet. Hence, 
although this tribal artefact is designated as the ‘imitation buffalo horn’ it will be appropriate 
to construe it as the ‘imitation buffalo head’. This conjecture gets strengthened, further, as 
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the so-called imitation buffalo horn is designed also by fixing a pair of lunate curves of cane 
straight on a more or less conical piece of wood. The imitation buffalo head is venerated in 
high esteem by the Todas, by displaying it in a prominent place inside their hut and lighting 
an oil lamp beneath it. It is deified regularly by the inmates of the household. 

Conclusion 

From the aforementioned discussions, we could infer that the ornate artefact of cane 
fashioned meticulously by the Toda tribes into an abstract shape of a buffalo head, in reality, 
is the imitation buffalo head and not the imitation buffalo horn, as conceived and designated 
so far by the cultural anthropologists, museologists, museographers and others. Furthermore, 
this ‘imitation buffalo head’ is construed as the head of the buffalo that get slained during 
their ceremonial sacrifice (a constituent rite observed among the various rites within the 
green funeral cermony of the Todas). 

Colophon 

The author wishes to record his deep sense of gratitude to Mrs. Vasamalli Pothili 
Kuttan, the Toda Social Activist at Udhagamandalam who helped him in unravelling the 
intricacies of the Toda cultural milieu. 
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INDIGENOUS KNOWLEDGE SYSTEM OF THE PANIYA 
TRIBES IN HUNTING - GATHERING ACTIVITIES 

Introduction 

The Paniya tribes are believed to be the ‘aboriginal forest dwellers’ inhabiting at the 
lower western slopes of the Nilgiris (i e., Pandalur and Gudalur taluks) upto an altitude of 
1200 meters before being taken into bonded labour by the local landlords. At present, they 
live along with the Bettu Kurumba, Jenu Kurumba and Mullu Kurumba tribal groups. The 
settlements of Paniya tribes consist of only a few houses with the exception of a few cases 
where the number of houses may be 20 or more. Currently, the Paniya tribes are in transition 
from a ‘forest culture and slave economy’ to a ‘cash economy’. And consequently, now the 
sources of their income are primarily on daily wages through fire wood collection and seasonal 
casual labour. 

However, the recent field studies have revealed that the Paniya tribes possess an 
exclusive stock of indigenous knowledge system on multifarious food gathering techniques. 
Hence, they rightly claim a place among other food gathering tribes of Tamilnadu, in general 
and of the Nilgiris, in particular. 

An attempt is made to portray their exclusive stock of indigenous knowledge system 
on multifarious gathering activities. 

The Hunting-Gathering Activities of the Paniya Tribes : A Detailed Account 

The Paniya tribes indulge in various kinds of hunting-gathering activities such as 
‘hunting of wild boar’, ‘catching of wild birds’, ‘fishing’, ‘ honey-collection’. During these 
hunting-gathering activities they employ different indigenous methods from their stock of 
indigenous knowledge system, which they have acquired and passed from one generation to 
the other. Hunting of wild boar is carried out by the Paniya tribes in three different ways, 
namely, by ‘trap pit’, or by ‘bow and arrow’, and or by ‘shooting with gun’. 
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The ‘trap pit’ of the Paniya tribes (known as vari in their language) is erected on the 
slopes leading to the cultivable lands. Adjoining their neighbouring cultivable lands, several 
bamboo splices are fixed in a circular fashion on the edges of the hill slopes to form the trap 
pit. And such trap pits are always provided with raised structures made out of the bamboo 
splices in such a manner so as to avoid accidental fall of children into it. The wild boars 
from the adjoining hill slopes, which happen to cross these trap pits in their attempt to enter 
the cultivable lands usually would fall prey into them without even a rare chance of escape. 

The Paniya tribes also hunt the wild boars (and other allied wild games as well) by 
employing their traditional ‘bow & arrow’ (known as vil-ambu in their language). The arrow 
shaft made out of sharp, pointed iron blades fitted into a seasoned cane stick serves as their 
arrow, which are shooted at the prey by means of a bow made out of bamboo. The Paniya 
tribes employ ‘gun’ (known as taokku in their language) very rarely to hunt the wild boars 
(and other wild games). 

Catching of wild birds is operated by the Paniya tribes in the following unique way: 
first, slender bamboo barbs are prepared out of seasoned bamboo splices; Then, one end of 
such fashioned bamboo barb is dipped in a specially prepared mixed resin (of koli, sele and 
plaavu trees) while its other end is fitted into the bark of a tree, having bent it in such a way 
to form an arc; Later, a bait is put on the end of the barb that is fitted to the bark of the tree. 
Wild birds, which get attracted to this bait settle towards it and consequently get trapped to 
this device because of the strong adhesive power of the mixed resin in it. 

To prepare the required mixed resin, the Paniya tribes take the resins of koli, sele and 
plaavu trees in equal proportions and subject them to boiling in a bowl containing gingelly 
oil to become a reddish product. 

The adhesive power of these mixed resin is also tested by dipping two fragments of 
log and tie them together strongly with a thread and allow them for some time in that bonded 
condition. Then, they try to pull these two fragments apart after untieing the thread. If they 
depart from each other the adhesive power (of the resin) is decided to be not up to the mark 
and if not the adhesive power (of the resin) is decided to have attained the approved level. 
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Fishing is employed by all Paniya people (irrespective of sex and age) without any 
exception, as fish form their food of delicacy. The Paniya tribes carry out their fishing 
activities in three different ways and means, viz., by employing fish cage to capture a shoal 
of fish in runnning water, or by temporarily poisoning the water tanks such as ponds with 
mild herbal poison and later by scooping the fainted fish and or by shooting with bow & 
arrow, when fish appear over the surface of water sources (of either running or stagnant 
ones). 

In the first method, a ‘fish cage’ (known as meen koodu in their language) which was 
meticulously woven in and out of bamboo splices is employed. And this fish cage is fashioned 
in such a way so that a shoal of fish that enters into it, due to the force of water current, 
could not escape from it. The fish that are trapped so would be collected from its rear circular 
opening by either temporarily fixing a basket to it or directly catching them by inserting the 
hand into it. 

In the second method, the Paniya tribes temporarily poison the water tanks such as 
ponds with mild herbal poison obtained from the extract of leaves from a particular plant 
(known as meen valli in their language). The fish, which get fainted because of this mild 
herbal poison tend to float over the water surface; Then, they are scooped out by means of 
‘fishing winnow’ (known as meen morom in their language) made out bamboo splices. 

In the third method, the Paniya tribal people shoot down expertly the fish that appear 
over the surface of the water sources by employing bow and arrow. 

Honey collection is carried out by the Paniya tribes in three differant methods, namely, 
by approaching the honey combs located in relatively of moderate heights, or by placing the 
indigenously crafted bamboo ladders over the trees (or the rocks, as the case may be), or by 
reaching the honey combs that are located in the inaccessible places and or heights by 
swinging from one tree (or rock, as the case may be) to another by employing an indigenous 
creeper (known as cooral kodi in their language) of high strength and flexibility or by piercing 
the honey combs by shooting with an arrow tied with a long wild coir wherein its one end 
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gets entangled in the honey comb while through its other end the honey gets collected in a 
vessel kept beneath. 

It is worth mentioning here that in all these operations the portion of the honey combs 
containing honey alone gets disturbed and consequently that damaged portion (of the honey 
comb) is later allowed to get repaired and restored by the bees, in the coming up periods. 

Conclusion 

From the aforementioned details, it is evident that the Paniya tribes certainly possess 
an exclusive stock of indigenous knowledge system on the hunting-gathering activities. 
And accordingly, the Paniya tribes could rightly claim a place among other ‘food-gathering 
tribes’. 

Colophon 

The author wishes to record his deep sense of gratitude to Thiru. R. Rangkanathen, 
Founder-Director of the Centre for Tribal and Rural Development (CTRD), Ealamanna, 
Pandalur (Taluk), The Nilgiris and Thiru. V. Kitten, Paniya social worker of Murukkambadi, 
Kolappalli (via), Pandalur (Taluk), The Nilgiris for all the helps rendered in carrying out the 
field study successfully on 28-09-1996 at Murukkambadi Paniya tribal hamlet. 
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VI 


INDIGENOUS KNOWLEDGE SYSTEM OF RAINWATER 

HARVESTING 

A Case Study of the Bettu Kurumba Tribes of the Nilgiris 

Shrinking of sholas and grasslands, the twin eco-systems of the Nilgiris and denuding 
of forest cover from evergreen dry deciduous forests has lead to a change in the rainfall 
pattern in the Nilgiris on the whole. At present, the intensity of rainfall is relatively higher 
but a sharp decrease in the span of rainfall is observed. This change has resulted in the 
scarcity of potable water. To meet this challenge, people in general, have resorted to rainwater 
harvesting. The tribals have adopted indigenous technologies to meet their demand for water. 

The Nilgiris serve as the source of water for the Southern peninsula of India. The 
various catchment areas of the Nilgiris collect the rainwater and enrich the plains by supplying 
perennial water through the rivers flowing west (such as Chaliar, Kadalundi, Bharathapuzha, 
and those flowing east (such as Noyyal, Bhavani with its tributaries Siruvani, Kundha, Pykara 
Moyar and Kabini), the perennial springs, ponds and man-made lakes to fulfill the demand 
of water by the local Nilgiri residents. The author, during one of his field trips, identified 
one such indigenous technology of rainwater harvesting adopted by the Bettu Kurumba 
tribes of the Nilgiris. It is an ethnotechnology originating from their stock of indigenous 
knowledge system. 

Indigenous Knowledge System of the Tribes 

The systematised knowledge of the indigenous people about the natural resources 
such as plants, animals around their habitat is termed as the ‘indigenous knowledge 
system’.Their inherent knowledge of the medicinal herbs and medicinal practices are based 
on those herbs, on the one hand and the knowledge of the various animal footprints & tracts 
and the behaviour of wild animals around them, on the other hand. The indigenous people 
exploit their retrieved indigenous knowledge system suitably to meet their need for medicine, 
food, habitation, etc.In the Nilgirs, the indigenous knowledge system of certain tribes have 
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been studied and documented. For example, it has been observed that the Todas treat their 
indigenous buffaloes by medicinal herbs alone and never seek the advice of veterinary doctors. 
The Todas have been giving salt to their indigenous buffaloes, from time immemorial, to 
ensure a good yield of milk. The pots, iron implements and the woodcarvings crafted by the 
Kota tribes are reported to be highly durable and ornate as compared to those available in 
the local market from the nearby plains. The Kurumba tribes are found to treat and serve 
their society as well as other neighbouring indigenous communities by their medico-magical 
skills which they have acquired from their forefathers. The Irula and the Paniya tribal groups 
are bestowed with vast knowledge about medicinal herbs and herbal medicinal practices. 

The Place of Bettu Kurumba among the Nilgiri Tribes 

Among the five principal tribes of the Nilgiris, viz., Todas, Kotas, Kurumbas, Irulas 
and Paniyas, the Kurumba tribe has been described as a single complex, (the ‘Kurumba 
Complex’) by David Mandelbaum, a noted anthropologist of the West. However, the so- 
called four sub-division of the Kurumba tribes, viz., Alu Kurumbas, Jenu Kurumbas/ 
Kattunaickas, Bettu Kurumbas / Urali Kurumbas and Mullu Kurumbas deserve a separate 
status owing to their linguistic and cultural differences. For instance, Alu Kururmbas and 
Jenu Kurumbas / Kattunaickas speak different dialects of Kannada, Mullu Kurumbas speak 
a dialect of Malayalam while Bettu Kurumbas/Urali Kurumbas speak a separate language 
of their own. ‘Culturally speaking’, although all the four Kurumba tribes happen to be 
hunter-gatherers, each group shows exclusive culture traits which assign them as specific 
ethnic groups. For example, Alu Kurumbas practise as magicians, apart from acting as 
hunter-gatherers. 

Rainwater Harvesting among the Bettu Kurumbas 

The Bettu Kurumba tribes inhabiting the thick forest areas of the Nilgiris, presently, 
face acute water scarcity due to the disappearance of water catchment areas as an aftermath 
of the denudation of forest cover by the various on-going plantation activities. Hence, the 
Bettu Kurumbas who were once bestowed with sumptuous water source have been compelled 
to seek and devise methods to procure potable water to meet their demand for water. 
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Interestingly enough, the Bettu Kurumbas looked to the rains, the natural source of water, 
rather than creating some other artificial source. The Bettu Kurumbas harvest the rain water 
in two ways, viz., 1. While constructing their huts they are in the practice of in-laying a 
bamboo piece covering the entire margin of the roof so as to automatically harvest the shower 
of rain that falls on the roof and 2. To ensure maximum harvesting of rainwater the Bettu 
Kurumbas also install a bamboo device in the open space in front of their huts. First, several 
horizontally cut bamboo pieces are joined together into a single platform. This platform is 
positioned in a slanting manner over four bamboo poles, and later, a single horizontally cut 
bamboo piece is connected at the bottom of the sloping platform. This ingenious and 
meticulously devised bamboo structure collects the rainwater. 

Colophon 

The author of this paper wishes to acknowledge Thiru. N.Palanivel, Secretary, Rural 
Development Society, Nellakotta, Gudalur Taluk of the Nilgiris, who rendered help in the 
field trips to the Bettu Kurumba Colony near Nellakotta. 
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VII 


‘BUGIRI’: THE INDIGENOUS WIND INSTRUMENT 

OF THE NILGIRIS 

Bugiri is a long flute like wind musical instrument (made out of a unique bamboo 
variety) used among the indigenous communities of the Nilgiris like Todas, Kotas, Kurumbas, 
Irulas, and Badugas. 

In general, a long, slender bamboo stem having oppositely faced curvy inter-nodes is 
selected to prepare a bugiri. Five or six holes in equi-distances are made on this bamboo 
stem by heating a sharp, pointed,red hot iron rod. The Nilgiri indigenous communities cited 
above differ in fashioning their bugiris. For instance, the Kurumba tribes cut the oppositely 
faced inter-nodes in such a way, leaving downwardly pointed projections in a slanting manner 
while all other communities fashion them into lunately curved projections; the Badugas 
attribute this shape as the symbolic representation of the horns of the sacred buffalo owned 
by their Mother Goddess, Hethai Amman. To give a glossy appearance to the bugiri. ‘butter’ 
(in the case of Toda) or ‘oil’ (in the case of the rest of the indigenous communities) is 
smeared over its entire exterior (body). And the Toda tribes affix a slightly broader, hollow, 
conical, bamboo part (known as ‘hosaar’ in their language) to its distal end in order to 
ensure a better performance. The Baduga people plug the sixth hole permanently while all 
other indigenous communities make use of the five holes only, blocking the sixth one. This 
wind musical instrument although is in vogue among the Todas, Kotas, Kurumbas, Irulas, 
and Badugas, it is found that only the Badugas play this more predominantly; while the 
Toda tribes make use of this wind musical instrument to exhibit their individual talents in 
competitive spirits during their leisure time, the Baduga people have incorporated this 
instrument within their socio-religious observances; For example, to soothe an ailing patient 
or to console a large gathering of bereaved relatives who assembled near the house of their 
deceased kin or to cause a restless baby to embrace sleep the Baduga folk play this bugiri; 
Furthermore, as cited earlier, the Badugas revere this musical instrument as it is often 
associated with their Mother Goddess, Hethai Amman. In short, the Baduga men play the 
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bugiri only during the night either for themselves or for a socio-religious gathering or as an 
accompaniment of singing. It is reported that the Toda people used to mesmerize their buffalo 
by playing this wind musical instrument; It is further reported that they were able to play 
varied tunes by this bugiri. Excepting the Badugas, among the rest of the indigenous 
communities, at present, only a few are capable of playing this instrument. Even the playing 
of this wind instrument is practised variedly among the different tribes. Performing on a 
burgiri need uninterrupted supply of air stream. The performer stores the air within his 
cheek and supplies a slow but steady air flow from the mouth end. The music emanating 
from the bugiri is an inexplicable one. However, we could try to equal it to the sound produced 
by the engorged flame or to the noise produced during the revolving of a top or to the 
melodious sound produced during the continuous blow of a conch. Such a mesmerizing 
tune of the bugiri will certainly be a treat to the auditory faculty of not only the indigenous 
communities of the Nilgiris but to the general public as well. 

J. W. Breeks, the first Commissioner (i.e., presently the ‘District Collector’) of the 
Nilgiris presents a vivid description of this bugiri in his monumental work entitled, ‘An 
Account of the Primitive Tribes and Monuments of the Nilgiris’, published in 1873. 

Philo Irudhayanath, an amateur Anthropologist of the yesteryears has done the first 
photographic documentation of the bugiri recital of the Baduga community during 1960s. 

M.B. Emeneau, the noted comparative Dravidianist also mentions about this ancient 
indigenous wind musical instrument of the Niligiris in his most celebrated work, the ‘Toda 
Songs’ of 1971. 

Prof. Devarajan, the Founder- Director of the Bharathi Tribal & Rural Development 
Institute, Coimbatore has donated during 1990 a bugiri of the Toda Tribes of the Nilgiris to 
the Coimbatore District Government Museum, along with a set of other tribal artefacts of 
the Nilgiri indigenous communities (which get transferred to the Nilgiri District Government 
Museum after some time). 

Later, during 1996, a Baduga bugiri was acquired, through bequest from one 
Thiru. Kakki (alias) Shanmugam of Kannerimukku, a Baduga hamlet in the Kotagiri 
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Taluk for the Nilgiri District Government Museum, through the painstating efforts of 
Thiru. Ajjan, the then Personal Clerk to the District Collector of the Nilgiris. 

The AIR, Ooty has recorded and broadcasted, during March 1997, the performance 
of Toda bugiri by Thiru. U. Kotrada Kuttan, a Toda social worker residing in 
Lovedalemund. 

During March, 1997 a ‘Toda bugiri’ was acquired by the Nilgiri District Government 
Museum through Temporary Loaning from Thiru. D. Mohan, a Transmission Executive of 
the AIR, Ooty (which he received from Thiru U. Kotrada Kuttan of the Nilgiris). 

And in April, 1997 a ‘Kurumba bugiri ’ was acquired by the Nilgiri District Government 
Museum, through bequest from Thiru. D. Mohan of the AIR, Ooty (that he got from Thiru. 
M. Arjunan, a Kurumba social worker of the Nilgiris). 

During 1996-97 Dr. C. Maheswaran, the then Curator of the Nilgiri District 
Government Museum has presented the bugiris belonging to the Todas, Kurumbas. Irulas. 
and Baduga communities for public viewing under the novel scheme of THE EXHIBIT OF 
THE MONTH within the Tribal Gallery of this Museum, besides preparing and documenting 
details on them. (However, till date we could not get even a glimpse of a ‘Kota bugiri’ 
although references about it are available in the Dravidian Etymological Dictionary of 
1984 & in the Nilgiris, of 1993, a guide released by the Save Nilgiris Campaign). 

M.B.Emeneau & T. Burrow’s Dravidian Etymological Dictionary ( Revised 
Edition) published in 1984 lists the ‘Cognates for the bugiri’ as given below: Toda puxury; 
Kota bugiri-, Alu Kurumba buguri\ Irula bugari; bugiriya, Baduga buguri. Interestingly, 
they recorded their doubt that whether these could be related to another entry wherein Tamil, 
Malayalam and Telugu languages show the following cognates:Tamil puri,purikai “trumpet”; 
Malayalam purika “id.” and Telugu bure “id.” There is a guiding principle that prevails in 
the realm of Comparative Dravidian that if genetically related languages show both voiceless 
plosive and voiced plosive in the cognates then the voiceless plosive alone should be 
reconstructed to the Proto- Dravidian stage; adhering this principle, the Toda which only 
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shows the bilabial voiceless plosive should be reconstructed as the original one; and this 
gives the clue that the wind musical instrument, ‘bugiri,’ might be originally of the Toda 
tribes from whom it might have permeated into the cultural boundaries of other indigenous 
communities of the Nilgiris like, Kotas, Kurumbas, Irulas and Badugas, due to acculturation 
on prolonged cultural contacts. 
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VIII 


TRACING THE ORIGIN OF ‘KWAALU’ / ‘KAOLU’ 
‘KOLALU’ / ‘CHEEMAM’ 

The Nilgiris is designated as the tribal district of Tamilnadu as it accommodates 
more tribal groups (viz., Todas, Kotas, Bettu Kurumbas, Urali Kurumbas, Halu Kurumbas/ 
Alu kurumbas, Jenu Kurumbas/ Kattunaickas, Mullu Kurumbas, Irulas, Paniyas) than the 
other districts in the State. Each of these tribal groups exhibit an exclusive culture despite 
an underlying unity among them. This underlying unity could be attributed to ‘cultural 
diffusion’ or ‘parallel evolution’ or ‘psychic unity of mankind’. To point out the factor that 
binds them, one has to do extensive research. 

Among the Nilgiri Tribes, Kotas. Kattunaickas, Irulas and Paniyas are in possession 
of a shenai like wind musical instrument known variedly as ‘Kaolu’ (among the Kotas). 
‘Kolalu’ (among the Kattunaickas), ‘Kwaalu’/ ‘Kaolu’ (among the Irulas) and ‘Cheemam’ 
(among the Paniyas). This instrument not only varies in appearance but in the style of playing 
as well. For instance, the Kota ‘Kaolu’ is ornate in appearance; contrary to this, the 
Kattunaicka ‘Kolalu’ is drab; the Irula ‘Kwaalu’/ ‘Kaolu’ and the Paniya ‘Cheemam’ are 
simple. The Irulas are able to play their ‘Kwaalu’/ ‘Kaolu’ continuously for several hours by 
alternatively blowing and sucking the same buccal air stream whereas all other tribes play 
this instrument only intermittently, by taking momentary intervals. To arrest the possible air 
leakage while blowing the air stream, the Paniyas attach a crescent shaped mouth guard, 
made out of the shell of the coconut to the ‘Cheemam’. 

At this juncture, a pertinent question arises. Is this shenai like instrument found among 
these tribes due to ‘cultural diffusion’ or ‘parallel evolution’? A detailed comparative study 
of this instrument reveals that it shares an affinity with both the Pan - Indian ‘shenai’ and 
the Western ‘clarinet’, with the conspicuous absence of keys above the holes. In the Nilgiris, 
though this musical instrument is found among the Kotas, the Irulas, the Paniyas and the 
Kattunaickas, ‘Kwaalu’/ ‘Kaolu’ of the Irulas is considered to be the blue print for the 
following reasons: 
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* Among all the tribes in the Nilgiris only the Irulas play the instrument continuously. 

* The Irulas practise on this instrument for hours - in steps - starting with holding 
the buccal air stream by playing the ‘Naagasore’ (an instrument akin to the snake charmer’s 
flute), later the ‘Buhiri’ and finally the ‘Kwaalu’/ ‘Kaolu’. 

From the aforementioned discussions, one could surmise that the ‘Kwaalu’/ ‘Kaolu’ 
‘Kolalu’ (<Tamil kuzhal “flute or an aerophone”) / ‘Cheemam’ originates from ‘parallel 
evolution’ or ‘psychic unity of mankind’ but later gets permeated into the other tribes of the 
Nilgiris from the Irulas. 
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IX 


‘KOOTHTHAANDAI NAOMBI’: A CASE FOR CULTURAL 
PLURALISM IN TAMIL FOLKLORE 


Introduction 

Culture is defined as the complex whole which consists of everything we think (i.e., 
‘ideas’), do (i.e., ‘materials’) as members of a particular society. Thus, it is evident that 
several culture traits constitute a culture complex. 

A culture pattern (within a culture complex) is a characteristic theme, value, or motif, 
which permeates an entire society. And these culture patterns unite the sub-elements of the 
culture, viz., ideas, norms, attitudes, and materials into ‘systems’. A value which clearly 
stands out in Indian life is our tolerance for diversity in action and belief. 

Occurrence of a wide variety of human ideas, behaviour patterns, social institutions, 
and beliefs within the human population leads into cultural pluralism. Consequently, India 
is often referred to as the nation of cultural pluralism. In such a cultural pluralistic society 
many diverse cultures are tolerated. The concern here is not on the culture patterns which 
divide us as a people, but on those underlying culture patterns which unite all of us. 

As the domain of folklore deals with the culture patterns that permeate folk life, it is 
quite natural that pluralism of culture is perceptible in it as well. 

An attempt is made to study the phenomenon of cultural pluralism in Tamil Folklore, 
in the light of the ‘Kooththaandai Naombi’ (also known as 'Aravaan Pandhihai ’), a folk 
festival observed in different parts of Tamilnadu. 

A Note on the Ceremonial Sacrifice of Aravaan 

In rural Tamilnadu, the impact of the epic Mahabharat is such that we could perceive 
that once in an year Mahabharat is recited daily in the evening for ten days. After the 
culmination of the Mahabharat recitation a festival of five days is observed. On these five 
days, instances such as Kuravanji (‘soothsayer woman’), Maadupidi Sandai (‘fight for cattle 
capturing’), Aravaan kalappali (‘sacrifice of Aravaan’), Sakkara aarakkaottai pidiththal 
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(‘capturing of the fort of Sakkara aaram’), Koondhal mudidhal (‘tying of hair [by Draupathi]’) 
are enacted. 

It may be interesting to note that only in Villi Bhaaratham, the Tamil adoption of the 
epic Mahabharat, there is reference about the ceremonial sacrifice of Aravaan . Further, it 
may be interesting to note that even the folk performers who are enacting the Mahabharat 
follow only the Villi Bhaaratham as their reference work. 

According to it, Aravaan (son of Arjuna and the Naga Princess, Uloobi) is sacrificed 
to Kaali, the Goddess of war in order to fetch victory to his parents, namely, the Paandavar. 
He is worshipped throughout Tamilnadu, popularly as ‘Kooththaandai’ (Lit. “Master of 
dance”). Accordingly, the temple dedicated to him is also named as ‘Kooththaandai Kaoyil’. 
Sometimes, the image of Aravaan is kept within the Draupathi Amman temple (which is 
known popularly as ‘Pancha Paandavar Kaoyil’) along with the images of Draupathi and 
Pandavas. A gigantic terracotta head of Aravaan/ Kooththaandai is kept in the temple for 
worship; and this head depicts the beheaded head of Aravaan, the culture hero of Mahabharat 
who has volunteered himself as the ceremonial ‘sacrificial victim’. 

As mentioned earlier, Aravaan Kalappali, the ceremonial sacrifice of Aravaan is 
enacted so reverently once in an year in the villages of Tamilnadu. It is believed that by 
performing Aravaan Kalappali the village is assured of its prosperity with a good shower of 
rain and bumper harvest in the field. 

Prior to the day of enactment of 'Aravaan Kalappali an image of Aravaan is prepared 
in such a way to fit into and removed from the torso of that image so easily. The devotees 
also perform marriage ceremony to Aravaan, as it is popularly believed that he wanted to 
get married before yielding himself as the voluntary victim for the proposed ceremonial 
sacrifice. 

Cultural Pluralism with reference to the Koothaandai Naombi 

A voyage into the realm of Tamil Folklore reveals that regional versions are available 
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on the Kooththaandai Naombi which centres around the ceremonial sacrifice of Aravaan as 
their motif. For instance, according to the version that is prevalent in the Northern Tamilnadu 
(i.e., Cuddalore, Vellore districts of Tamilnadu, and the Union Territory of Pondicherry 1 ), as 
nobody came forward to be the willing bride for a bridegroom who is to be sacrificed the 
very next day, Lord Krishna, having assumed the shape of a beautiful bride has married 
Aravaan and consequently accepts the widowhood by removing all auspicious items adoring 
the body. This observation is termed ‘Annu Katti Annu Arukkradhu ’ (Lit. ‘tieing that day, 
and removing that (very) day (itself))’, and in some places, the pandal or mantap where that 
marriage is conducted is termed ‘ Annaruththaan Mandabam ’ ‘Mantap where (marriage) tie 
is removed on that (very) day itself). The eunuchs believe that they are the descendants of 
Lord Krishna who performed the role of bride, by assuming feminine charm and hence they 
actively and eagerly participate in this ‘Kooththaandai Naombi/Aravaan Pandihai by 
assuming the role of brides and bridegrooms among themselves. The enuchs all over India 
assemble here to participate in this folk festival. Koththattai, Devanaampattinam (near 
Cuddalore),Thiruvetkalam (in Annamalainagar), and Pillaiyaarkuppam (near Pondicherry) 
are some places of worth mentioning which observe this folk festival. 

Contrary to this, in Western Tamilnadu (i.e., the Coimbatore and the Erode districts), 
two caste groups or two sects of a particular group 2 assume the role of bride and bridegroom. 
Every people go in search of the spirit of Kooththaandai/Aravaan which is believed to reside 
in the Aathi (Bauhinia tomentosa) tree. By showing the trembling of particular three leaves, 
the spirit of Kooththaandai/Aravaan is believed to reveal its abode. And the devotees, by 
plucking those three leaves, would start preparing the image of Kooththaandai/Aravaan, out 
of clay by incorporating those leaves. After the ceremonial sacrifice (of defacing the head) 
of Aravaan, the local people would try to collect some clay from the defaced head with the 
belief that it will bring prosperity to their households. Thudiyalur,Vellalur, Singanallur 
(near Coimbatore) are some places to mention a few where this folk festival is performed. 

In contradistinction to the Northern and the Western Tamilnadu, the Aravaan Kalappali 
is observed as a folk drama (Therukkooththu) in Central Tamilnadu, in villages like 
Melattur,Karambai, Ervadi 3 . 
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According to this folk drama, Aravaan is sacrificed by his mother Draupathi herself. 

Admixture of Native Tradition & Alien Tradition in Kooththaandai Naombi 

In Tamilnadu, various folk deities are deified by the rural masses. The pantheon of 
those folk deities though normally shows ‘nativity’ at times reveal certain ‘alien elements’ 
as well. 

The ‘native elements’ possess a tradition of their own which is practised by adopting 
uncodified rules and regulations. Owing to its “simplicity’, this folk tradition is termed the 
‘Native Tradition’ (Alternate term introduced for the erstwhile term ‘Little Tradition’). On 
the other hand, the alien elements originally have a tradition of adopting codified scriptures; 
This ‘naive structure’ yields the term the ‘Alien Tradition’ (alternative term introduced for 
the erstwhile term ‘Great Tradition’) to it. Due to the impact of the epic Mahabharat, an 
admixture of‘Alien Tradition’and the ‘Native Tradition’ is perceived within the Kooththandai 
Noambi whose origin is perceived from the so-called ‘Little Tradition’. 

The belief of the local villagers that observance of the ‘Kooththaandai Naombi' would 
fetch at least a shower of rain is a valid proof that this is enacted as a ‘rain - making charm’. 
The expressions such as: 

“mazheyae peyya maattaengudhu kooththaandaiyaavadhu saattakkoodaadhaa”. 

[There is no rain at all. Why don’t we celebrate Kooththaandai (festival) atleast]. 

“kooththaandai naombi saattikkaraanga mazhe paththu thuliyaavadhu vandhae 
theerum ” [As they have celebrated Kooththaandai festival atleast a little shower of rain is 
assured], by the ruralfolk of Western Tamilnadu ensure the same. 

Further, the belief of the ruralfolk of Western Tamilnadu that the clay collected from 
the defaced head of Kooththaandai/ Aravaan would bring prosperity to their households 
reveals that it is a remnant of fertility cult. 

And these beliefs of the folk people of Western Tamilnadu strengthen the contention 
that the ‘Kooththaandai Naombi’ derives its origin from the native tradition. However, at 
this juncture, we are left with one obscurity i.e., whether Kooththaandai Naombi’ and 
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‘Aravaan Pandihai ’ refer one and the same festival? In other words, whether ‘Koothaandai’ 
and ‘Aravaan’ denote one and the same culture hero? This query leads us to probe further 
into the belief system associated with this folk festival. 

In Western Tamilnadu, the peasant folks deify a globular stone as ‘ mallaandai ’* in 
the threshing floor. They initiate the harvest only after worshipping this 'mallaandai-k- 
kallu ’. Further, the first share of the harvested grains is kept in front of this globular stone 
along with a ceremonial goat sacrifice. It is believed that by observing such a ‘thanks-giving 
ceremony’, a bumper yield and thus ‘prosperity’ is ensured. 

The following folk song is sung in Western Tamilnadu area, by the peasant people 
during festive occasions such as Chitraa Paurnami (Full moon of Chithirai): 

“Aaththiyao Kooththaandai aavareyao poomaale poomaalaikkul irukkira 
punniyaneththaan thozhudhu kondaadi vara oorukkoru kooththaande seyyaonum 
kalaththukkoru mallaande seyyaonum aanu paona pakkam arasapattamaalaonum ponnu 
paona pakkam peththup peruhaonum ooru sezhikkaonum uththa mazhe peyyaonum naadu 
sezikkaonum nalla mazhe peyyaonum moongil paola kela kelaththu aruhu paola vaeraodi 
musiyaama(l) naadu sezhikkaonum ” 

[“The Aathi (Bauhinia tomentosa) tree is the (abode of) Kooththaandai while the 
Aavarai (Caesalpinea pulcherima) (flowers) form the garland (for him). By worshipping the 
blessed one residing in garland should prepare each village a Kooththaandai (deity) (and) 
each threshing floor a Mallaandai (deity). The male offspring should obtain ruling authority. 
The female offspring should be blessed with fecundity. The country should prosper (and) 
there should be proper rain fall. Without twindling country should prosper offshooting like 
bamboo (and) by spreading root like grass”]. 

The expressions 'oorukkoru kooththaandai ’ and ‘kalaththukkoru mallaandai ’ of this 
above folk song reveal clearly that the deity for the prosperity of a village is ‘kooththaandai’ 
while the deity for the prosperity of a cultivable land is ‘mallaandai’ 5 . Contrary to this 
presumption, the etymological study of these two words, viz., ‘kooththaandai’ (<Tamil 
kooththu “(folk) dance”; aandai “(culture) hero” and ‘mallaandai’ (<Tamil mal- “to grow. 
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prosper”; aandai “(culture) hero)” reveals that only ‘mallaandai’ could be related to the 
fertility cult and not ‘kooththaandai’. However, the folk belief of the people that the clay 
collected from the defaced head of Aravaan image would bring prosperity to the people 
ensures ‘Aravaan’ a due place in the fertility cult. Still, the query raised earlier (i.e., whether 
‘Kooththaandai’ and ‘Aravaan’ denote one and the same culture hero?) remains unanswered. 

However, the ‘Institution of Sacrifice’ reveals the following useful clues to arrive at 
definite inferences on the above issue: 

i) Culture heroes offered themselves as ceremonial sacrificial victims; and 

ii) The mortal remains of those ceremonial sacrificial victims are supposed to have 
magical powers, effecting fertility (the prosperity) to the cultivable land and or household, 
concerned. 

Inferences arrived 

When we incorporate the above clues, we may get the following inferences regarding 
the ‘kooththaandai naombi ’ and ‘aravaan pandihai 

‘Kooththaandai’ could be a culture hero (of those days) who offered himself as the 
cremonial sacrificial victim to ensure fertility. 

The popularity of Villi Bhaaratham in Rural Tamilnadu might have substituted 
‘Aravaan’, the epic character to the culture hero, ‘Kooththaandai’ in the long run. That is 
why, we come across synonymous reference of ‘aravaan pandihai for the ‘kooththaandai 
naombi 

The cultural pluralism in Tamilnadu, which brings many diverse regional cultures 
has effected the folk festival ‘kooththaandai naombi’ with as many folk versions as possible. 

The rural Tamilnadu witnesses many rain - making charms through its folk festivals 
such as ‘theemidhi thiruvizhaa ‘kaaman pandihai ’ and the 'kooththaandai naombi ’ is one 
such folk festival observed in rural Tamilnadu. 

The fertility cult (for fetching rain) of the so-called’Little Tradition’ and (the 
ceremonial sacrifice (for fetching victory) of the so-called ‘Great Tradition’ merge together 
in the merger of ‘kooththaandai naombi 1 and ‘aravaan pandihai’. 
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Foot Notes 


1 Here, ignoring the political boundary, Pondicherry one of the Union Territories of our 
Indian sub-continent is also treated as part of the Northern Tamilnadu as far as the genres 
of folklore is concerned. 

2 Contrary to the Northern Tamilnadu version (where ‘Aravaan’ is voluntarily married by 
Lord Krishna who assumes a charming bride), in the Western Tamilnadu version the step¬ 
daughter is compelled to marry Aravaan by her step-mother. 

3 The Thanjavur Saraswathi Mahal Library has published this folk drama in a book form 
entitled, Aravaan Kalappali-Isai Naadaham in the year 1986 (for details see the Select 
Bibliography ). 

4 The globular stone deified as mallaandai is nothing but the’Neolithic pestles’ (which is 
popularly referred to as mallaandai-k-kallu (Lit. “stone of mallaandai”)). At present,the 
Coimbatore District Government Museum is in possession of such Neolithic pestles in its 
reserve collection. 

5 The belief system associated with the mallaandai worship is also noted in the work of 
K.Karunakaran & K.Saroja(1988) (for details see the Select Bibliography ). 
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X 


BOOMERANGS: THEIR PAST AND PRESENT AS 
ATTESTED IN SOUTH INDIAN ETHNOGRAPHY 

On Introducing the Boomerang 

Boomerangs 1 , probably, the most primitive of all weapons, are the flattened, angled, 
curved clubs designed primarily for throwing. The hunters through the ages have used the 
various forms of boomerangs to throw at the low flying flocks of birds and or to kill the 
small games caught in snares or larger ones wounded by spears, arrows, etc., and the 
boomerangs have also been used for close-combat fighting. Such a weapon of hunting and 
or warfare have also been used in ritual observances. 

Generally, Australia is conceived as the homeland of boomerangs. However, copious 
evidences are available to state that the people of other cultures like American Indians, 
Ancient Egyptians, Romans, Danish and South Indians were also capable of handling the 
boomerangs. Further, it is observed that even today the boomerangs are in vogue among the 
African tribes, the Hopi Indians of Arizona, the Koli tribes of Kutch district of Gujarat. 

Originally, the boomerangs were shaped from a suitably curved root, by warping the 
wood over fire and bending when it is warm. Presently, the boomerangs differ greatly from 
the plain, fire hardened wooden ones to the complicated ones such as elaborately designed 
and curved boomerangs. 

Classification of Boomerangs 

Traditionally, a single material such as wood, bone, horn, ivory or stone has been 
used in making a boomerang. Later, the boomerangs have been made by a variety of materials 
including metals and also in a variety of shapes and sizes. Accordingly, owing to the criteria 
such as ‘material, ‘shape’, ‘flight’ and ‘purpose’, the boomerangs could be classified as 
follows: 
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Interestingly, of the above four criteria, the criterion of flight alone is construed as 
the vital one since the remaining criteria become inclusive within it. For instance, the 
‘returning-type boomerangs’ (hereforth shall be referred to as the ‘returning boomerangs’), 
being used in the ‘domain’ of sports alone and the non- returning boomerangs which are 
used in ‘hunting’ and ‘warfare’ are covered within the ‘criteria of purpose’. Accordingly, in 
this juncture, both the ‘returning’ and ‘non-returning boomerangs’ are dealt with in some 
detail. 

The returning boomerangs fly and return to the thrower effectively due to their 
possession of the following three salient features: 

• The hyperbolic curve of the arms; 

• The relative higher curvature of one of their surfaces than the other one; and 

• The relative twist of an arm by an angle of 20° to 30° over the other, making it 
to resemble the propeller of an aeroplane or the blade of a fan. 

The non-returning boomerangs, by contrast, are relatively heavier and are used more 
often as weapons of hunting or of warfare. Furthermore, they are used in ritualism as well. 
Accordingly, their arms are angled with sharp edges. 
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British Administrators’ Remarks over the Indian Boomerangs 

The Indian boomerangs were studied, to some extent, by the British administrators. 

Thurston in his monumental work entitled , ‘Ethnographic Notes of Southern India’ 
presents the detailed remarks of the British Administrators over the Indian boomerangs : 
According to General Balfour, the first Officer-in-charge of the Chennai State Museum 
(as quoted in Thurston, 1980), “Two types of boomerangs are peculiar to India. One of the 
boomerang types is of a single, curved, wooden boomerang possessed by the Koli tribes of 
the Kutch region of Gujarat and is referred to as Katareea 2 . These ‘Katareeas’ were used for 
throwing at hares, wild boars and other animals. The South Indian form of boomerang belongs 
to the Maravans of Madurai and differs in the shape both from the above and the Australian 
type. The contour of this Maravan boomerang is almost crescent, perfectly flat but much 
broader at the more remote or distant extremity; and its narrower proximal end (i.e., the 
handle) is usually curved roughly. This type, though commonly made of wood, is not 
infrequently constructed of steel, or sometimes even of ivory. 

Colonel Lance Fox (as quoted in Thurston, 1980) commented upon the boomerangs 
used by the Koli tribes of Gujarat in the following words: “These (i.e., boomerangs of the 
Koli tribes of Gujarat) conform to the natural curvature of wood like the Australian 
boomerang”. 

Edgar Thurston, the then Superintendent of the Chennai State Museum (1980) 
comparing the Katareeas of the Koli tribes with that of the boomerangs of Kalians and 
Maravans of South India states “These (i.e., the Katareeas) resemble in shape that which is 
used by Kalians and Maravans of South India”. 

S.C. Sterling {as quoted in Thurston, 1980), contrary to the observations of Thurston, 
observes the dissimilarities between the South Indian boomerangs and the Australian 
boomerangs. To quote, “The South Indian boomerangs lack the blade-like flatness and the 
spiral twist, which are always characteristics of the Australian return boomerangs” 3 . 
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Thurston (1980) observes the importance of boomerangs in the social life Kalians in 
the following statement “At a Kalian marriage the bride and the bridegroom go to the house 
of the latter, where boomerangs were exchanged and a feast is held 4 ”. 

In his letter to Thurston, the then Diwan of Pudukottai gives a fairly comprehensive 
account of South Indian boomerangs as follows (Cf. Thurston, 1980): “The Valari or Valai 
Thadi is a short weapon, generally made of some solid and grained wood. It is crescent 
shaped, one end being heavier than the other, the instrument played a considerable part in 
the Poligar war of the last century”. 

Robert Bruce Foote (as quoted in Thurston, 1980) presents an account of the 
boomerangs of the Madurai District as given below: 

“A very favorite weapon of the Madura country, is a kind of curved throwing stick, 
having a general likeness to the boomerang of the Australian aborigines. I had an opportunity 
of seeing these boomerangs in use near Sivaganga in March 1883. In the morning, I came 
across many parties, small and large, of men and big boys who were out here with a few 
dogs. Whenever an unlucky hare started out near enough to the hunters, it was greeted with 
a volley of boomerangs, so strongly and dexterously thrown that the poor puss had little 
chance of escape. Whether a dexterous Maravan could make his weapon return to him, I 
could not find out. Certainly in none of the throws observed by me was any tendency to a 
return perceptible. But for simple, straight shots these boomerangs answer admirably”. 

Boomerangs in the Collection of the Chennai Museum 

The Chennai State Museum (i.e., presently the Government Museum, Chennai) has 
altogether 34 South Indian boomerangs and 7 Australian boomerangs. Of them, only 10 
South Indian boomerangs and 4 Australian boomerangs have been exhibited in the 
‘Boomerang Showcase’ of the “Ethnology Gallery” and in the ‘Australian Tribal Culture 
showcase’ of the “Foreign Tribal Culture Gallery” respectively. 

Of the whole collection of boomerangs in the Chennai State Museum, only one 
Australian boomerang, bearing the accession number 4/49 is of returning type 5 . 
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The South Indian boomerangs in the collection of the Chennai State Museum include 3 
(two ivory and one wooden) boomerangs acquired from the ‘Thanjavur Armoury’: 5 (three wooden 
and two iron) boomerangs acquired from ‘Pudukottai Museum’; a set of ‘Maravan’ and ‘Kalian 
boomerangs; and 26 (two brass, six wooden and eighteen iron) boomerangs acquired from one 
Thiru. Naidu of Sivakasi and kept in the ‘Reserve Collection’ 6 . Accordingly, the South Indian 
boomerangs acquired from the above cited three sources could be listed as follows: 

a) From Thanjavur Armory (through transfer): Boomerangs bearing the Accession 
numbers 1152, 1153 and 1154. 

b) From Pudukkottai (through transfer) : Boomerangs bearing the Accession 
numbers 1148,1149, 1150 and 1155. 

c) From One Thiru. Naidu of Sivakasi (through purchase): Boomerangs bearing 
the Accession number 5/60(6 Nos.), 6/60 (18 Nos.) and 11/60 (2 Nos.). 

In general, the details of all the boomerangs that are in the collection of the Chennai 
State Museum could be tabulated into A. Boomerangs exhibited in the “Ethnology Gallery’ 
of the Chennai State Museum [Cf. Table-1], B. Boomerangs exhibited in the ‘Australian 
Tribal Culture showcase 1 of the Chennai State Museum [Cf. Table-II] and C. Boomerangs 
kept in the ‘Reserve Collection’ of the Chennai State Museum [Cf. Table-Ill]. 

Present Status of Boomerangs 

As the mankind has been progressing towards more advanced cultural level, more 
and more sophisticated methods and tools of hunting and warfare have been devised day by 
day and hence, these primitive weapons of human being (i.e., the boomerangs) 7 have gradually 
been losing their flair. Consequently, they have almost ceased to be the indispensable 
implements of daily use and have been started to be used in a more symbolic way during 
ceremonial occasions alone. For instance, the South Indian boomerangs are regarded now- 
a - days merely as legendary weapons among the Maravans and Kalians of Southern 
Tamilnadu; as time passed, these were used as clap sticks, as evidenced by the name attributed 
to them as “Kuravaikkooththu Valai Thadihal’. And today, they are found only in their ritual 
floor drawings, the ‘Koalangal’. 
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Contrary to the situation in Southern India, boomerang making remained as an 
aboriginal craft in Australia until quite recently; And the present day Australian aborigines 
started to inculcate this native craft to the interested and enthusiastic Australian white 
community as well. Consequently, at present, we could perceive innumerable emerging 
enthusiasts with returning boomerangs as their instrument of sports and these players today 
make copies of each other’s boomerangs and learn new types as well and thereby many new 
types are born everyday. 

The Chennai State Museum occupies the prestigious place among the Indian museums 
by possessing the world famous ‘South Indian Boomerangs’ as well as their Australian 
counterparts [along with a unique returning boomerang]. And thus, we can proudly say that 
the Government Museum, Chennai is in possession of boomerangs, the primitive weapon of 
mankind in its collection. 

Table-I 

Boomerangs exhibited in the Ethnology Gallery of the Chennai State Museum 


Sl.No. 

Acc. No. 

Description of the Boomerang 

Remarks, if any 

1 . 

1148 

South Indian 

Acquired from Pudukkottai 

2. 

1149 

-do- 

-do- 

3. 

1150 

-do- 

-do- 

4. 

1151 

-do- 

-do- 

5. 

1152 

-do- 

Acquired from the 
Thanjavur Armoury 
through transfer 

6. 

1153 

-do- 

-do- 

7. 

1154 

-do- 

-do- 




(The distal end is with brass 
ornate design) 

8. 

1155 

-do- 

Acquired from Pudukottai 

9. 

5/60 

-do- 

Purchased from one 

Thiru. Naidu of Sivakasi 

10. 

5/60 

-do- 

-do- 
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Table -II 


Boomerangs exhibited in the Australian Tribal Culture Showcase of the Chennai State 
Museum 

Sl.No. Acc. No. Description of the Boomerang Remarks, if any 

1. 1/49 North Central Australian type, Acquried in exchange, 

Director, South Australian type, 

Australian Museum, Mr.Herbert M. Hale, 

Adelaide from 
Mr.Herbert M. Hale 
Wood, Non-returning type 


2. 

3/49 

South Central 

Australian type. Non¬ 
returning type, used in warfare 

-do- 

3. 

4/49 

West Australian type, wood, 
Retruning type, used 
in hunting 

-do- 

4 

6/49 

Copper Creek type, 
wood, Non-returning 

-do- 



type, used in warfare 




Table -III 


Boomerangs exhibited in the Reseve Collection of the Chennai State Museum 

Sl.No. 

Acc. No. 

Description of the Boomerang 

Remarks, if any 

1 . 

1156 

Australian 

Acquired from the 



boomerang, wood 

Australian Museum, Sydney 

2. 

2/49 

North Central 

Acquired on exchange 



Australian type, wood, 

from Mr. Herbert M. Hale, 



used in warfare 

Director, South Australian 
Museum, Adelaide 

3. 

5/49 

Diamantina type, 

wood. Non -returning 
type, used in warfare 

-do- 

4. 

5/60(4 Nos.) 

South Indian boomerang, 

Acquired by purchase 



wood 

from one Thiru. Naidu of 
Sivakasi 

5. 

6/60 (18 Nos.) -do- Iron 

-do- 

6. 

11/60 

-do- Brass 

-do- 
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Foot Notes 


1 The boomerangs derive their name from their characteristic sound “boom” that produced 
during their operation. 

2 According to Thurston (1980), the Katareeas were discussed and figured in Egerton’s 
‘Indian and Oriental Armor’. 

3 As S.C. Sterling’s statement is concerned with the returning boomerangs, he might have 
perceived this obvious dissimilarity between the South Indian boomerangs and that of 
the Australian boomerangs. But, if we realize the fact that all Indian boomerangs which 
have been used in hunting and warfare are all non-returning ones we could understood 
the fact. From this, we could infer that the Indian boomerangs definitely show structural 
similarities with that of the non- returning boomerangs of the Australian continent. 

4 This custom, now-a-days, is an obsolete one. However, the following common saying 
that is still prevalent among the Maravans and Kalians of Southern Tamilnadu: “Send 
the boomerang and bring the bride” will vouch for their age old custom of boomerangs 
between the affinal kins. 

5 Interestingly enough, even this single returning boomerang has been described as a 
‘hunting weapon’ and not as an object of sports in the Accession Register, concerned. 

6 It is interesting to note that although all these 26 boomerangs of same size and shape 
were purchased from one person (i.e., one Thiru. Naidu) from one single area (i.e., 
Sivakasi), the boomerangs bearing the accession numbers 6/60 and 11/60 alone are 
referred to as the ‘Kuravaikkooththu Valai Thadihal’. 

7 The fact that the boomerangs have been found to be depicted in the Rock Art Sites of 
Europe and in the Herostones of Southern India suggests us that these primitive weapons 
of hunting and warfare were in continued utility since prehistoric and ancient historic 
periods throughout the world. 
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XI 


PRESENT TRENDS IN MUSEOLOGY IN 
RECREATING OF CULTURAL CONTEXTS 
TO THE ETHNOGRAPHIC EXHIBITS 


Introduction 

The ethnographic materials tend to lose their significance when they get uprooted 
from their respective cultural contexts. For instance, the masks — the multivocal symbols 
of the primitive world — as a category of ethnographic exhibits, become silent the moment 
they get alienated from their contextual use. That is to say, the masks — however ornate 
they might appear on the walls and or on the museum shelves — lose their innate significance 
when divorced from their functional use. In other words, the masks remain incomplete so 
long as the performer has not construed movement associated with them. Gestures of the 
masked spirit and accompanied performers enhance their meaning further. This is one reason 
why the masks in isolation and away from their cultural contexts — which could provide 
both the contextual use and functional use to them — seem to cease communicating 
(i.e., ‘mute’) and look very ordinary (i.e., ‘insignificant’). Hence, it becomes inevitable for 
the curatorial staff to exercise entire stock of museum techniques painstakingly to bring 
forth the original cultural contexts, at least artificially 1 . Adoption of various ‘presentation 
techniques’ 2 (popularly known as ‘exhibition techniques’) enables the curatorial staff to 
recreate the cultural contexts to these uprooted ethnographic materials. 

An attempt is made to present a survey of present trends that are prevailing in 
Museology in recreating of cultural contexts to the ethnographic exhibits. 

Ethnographic Exhibits : Their Nature & Significance 

While presented to public viewing, the ethnographic materials acquire the elevated 
status of ethnographic exhibits from their early status of being mere ‘ethnographic objects’. 
The ethnographic exhibits, which are the creativities of ethnic groups, vary in form from the 
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crudest to the finest. And they form the media of interaction of any particular kind of 
phenomenon, technology, environment, in short, the art and the culture of any tribal, folk or 
urban community. Thus, they in turn form the media of interaction of visual communication 
by keeping a link with the viewers. 

The ethnographic exhibits possess manifold values such as functional, aesthetic, 
cultural and therefore their presentation must not allow any of these values to suffer for 

another 3 . Some ethnographic exhibits may catch the attention of the visiting public for a 

* 

moment or two but by and large the entire ethnographic exhibits that are on presentation 
could not hold the attention of the general public for a longer duration, as the people in 
general are guided more by their sense of curiosity than by any other proper objective. 

Need & Significance of recreating of Cultural Contexts to the Ethnographic Exhibits 

In presenting the ethnographic exhibits, the task of the curatorial staff—apart from 
projecting the purpose, the use and the local origin of these exhibits — is to ensure that 
those ethnographic exhibits come alive to the visitors as individual ethnographic phenomenon 
grouped with their appropriate cultural contexts. 

The casual visitors drawn from the cross-sections of the present society generally do 
not evince much interest toward the ethnographic exhibits as they get uprooted from their 
original cultural contexts. Hence, these ethnographic exhibits have to be presented in such 
a way that they convey their cultural contexts and convey the message inherent in them. 
Consequently, the curatorial staff adopt various exhibition techniques to recreate the intended 
cultural contexts to the ethnographic exhibits, which were uprooted from their original 
cultural contexts. 

In the organisational level, the ethnographic exhibitions generally aim — 

i. to catch the immediate attention of the visitors; and 

ii. to enliven the aroused interest and thereby compel the visitors to go through the 
whole exhibition arena. 
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Both these are accomplished only when the cultural contexts to the ethnographic 
exhibits are replicated and or restored by way of recreating their lost cultural contexts, by 
adopting appropriate presentation techniques. Such a deliberate setting that centered around 
a theme provides a congenial ambience wherein the visitors are forced, without realising it, 
to conform to a predetermined itinerary that keeps them attentive and alert as well. 

Present Trends in Museology in recreating of Cultural Contexts to the Ethnographic 
Exhibits 

In the realm of museology, the curatorial staff adopt the following current trends of 
presentation techniques in their attempt to restore the cultural contexts to the ethnographic 
exhibits: 

Dioramic Presentation / Habitat Presentation 

As in the case of the Period Room Presentation, the Dioramic Presentation (also 
known as ‘Habitat Presentation’) also tries to replicate the cultural contexts of the 
ethnographic exhibits. That is to say, the ethnographic exhibits, which were uprooted from 
their original cultural contexts, have been provided herewith the reconstructed cultural 
contexts. Such sort of dioramic presentation is considered, generally, as the most effective 
and impressive way of bringing home to the general public the manifold wonders of Nature 
and Culture 4 . 

In this technique of presentation, the ethnographic exhibits are presented in their 
endemic cultural setting against a curved panoramic background on which the appropriate 
landscape is painted. Such ‘Group Cases’ with painted backgrounds fulfil the task of telling 
a complete story vividly, if properly construed. For instance, the built-in group dioramic 
showcases apparently constitute part of the building on either side of a large & spacious 
gallery and the visiting public feel as if they are looking out through a large window into a 
distinct cultural scene in wild nature as they walk along such galleries. 

On account of their prohibitive cost and the amount of time & labour involved that 
only a very few ethnographic exhibitions in India attempt to install such diorama showcases. 
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Even after such huge expenditures there is every chance for only the colourful background 
of the dioramic showcases but not the ‘primary exhibits’ receiving much more attention of 
the visiting public. Therefore, the dioramic showcases are likely to be considered as 
srereotypic presentations with the passage of time. 

X 

Theme-specific Presentation / Thematic Presentation 

The mute and unfamiliar ethnographic exhibits are also made to converse with the 
viewing public if a story (i.e., ‘Theme’) is built around them. With the introduction of such 
themes a mere exhibit-oriented presentation turns into a more meaningful and highly effective 
‘Theme-specific Presentation’ (popularly the, ‘Thematic Presentation’). 

Such ‘Theme-specific Presentations’ are now-a-days more appreciated than the age- 
old ‘Exhibit-oriented Presentations’ as the former category encapsulates the mankind and 
its culture in totality, unlike the latter which normally shows a few examples for the sake of 
their variations and mere curio-values. 

Wire-mannequin Presentation / Wire-dummy Presentation 

As pointed out earlier, the visiting public generally gets fascinated more towards the 
colourful background in dioramic presentation than its primary exhibits. To avoid this 
disadvantage and at the same time to ensure that the principal exhibits alone are projected, 
the ‘technique of wire-mannequin’ (popularly known as the ‘Wire-dummy Presentation’) is 
introduced as one of the exhibition techniques while trying to recreate the cultural contexts 
to the uprooted ethnographic exhibits. Furthermore, by employing such wire-mannequins 
(popularly known as ‘wire-dummies’) the actual position and or utility of the ethnographic 
exhibits are highlighted vividly. For instance, the presentation of ethnic costumes and 
ornaments on wire-mannequins/wire-dummies has been found to be very attractive and 
practical as well. For example, the gallery of the Tribal Art Style of North East at the 
National Museum, New Delhi has adopted this exhibition technique while presenting the 
ethnic costumes of the tribes of North East India.Thus, in this presentation technique, every 
ethnographic exhibit is given its due prominence, as it has enjoyed in its original cultural 
context. 
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Environmental Approach 

The feasibility of breaking the space and presenting the ethnographic exhibits 
directly before the viewing public in their endemic cultural milieu has been experimented in 
the major Indian museums quite recently. One of the significant tasks of presenting the 
ethnographic exhibits are the recreation of the environmental background to the primary 
exhibits of ethnography and consequently such presentation technique is termed aptly as the 
‘Environmental Approach’. Examples for this type of exposition could be cited from the 
‘Village Complex’ and the ‘Tribal Habitat’ open-air presentations of the Indira Gandhi 
National Museum of Mankind, Bhopal. 

In this Environmental Approach, the immediate impression is created by the selected 
exhibit designs and the recreated environment. Here, both the modern equipments of 
presentation and the conventional materials are used as well 5 . Even the background colour, 
floor covering etc., which are overlooked normally in other presentation techniques have 
been given a careful rustic touch. 

On the whole, the total effect of this exhibit-design is an antithesis of the modern 
audiovisual techniques. Such open-air environmental presentations could be maintained only 
by an ethnographic exhibition of considerable standing, having a huge fund, substantial 
man power and other requisite resources. Further, this type of presentation poses obviously 
a big problem in maintaining security.There are also chances for constant threat of fire 
hazards and natural calamities, apart from possible art vandalisms and misuse by human 
agencies. Nevertheless, we should bear in mind that it is not possible to render a meaningful 
and judicious presentation for all types of ethnographic exhibits in an environmental 
system. For instance, the ethnographic exhibits connected with the habitation pattern, 
minor economic activities and sacred complexes may be exhibited successfully in an 
environmental unit while small and more delicate exhibits of ethnography such as ethnic 
ornaments require naturally more secure condition in the presentation. The National 
Handicrafts and Handlooms Museum, New Delhi has adopted this judicious admixture of 
both these presentation techniques. Interestingly enough, the exterior as well as the interior 
premises of this museum have been provided thoroughly with rustic touch. 
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Conclusion 


As the ethnographic exhibits lose their significance as and when uprooted from their 
original cultural contexts, the curatorial staff are entrusted with the responsibility of restoring 
the last cultural contexts, by employing suitable presentation techniques to achieve their 
goal. A thorough knowledge of present trends in museology will keep fit not only the curatorial 
staff but their techniques of presentation as well in the fast moving track of modernisation. 

Foot Notes 

1 Folklorists, on the contrary, object heavily to such practice of recreating of cultural 
contexts artificially. 

2 The term ‘Display’ is avoided purposely in this work and in its place the term 
‘Presentation’ is used throughout, as the former is used and exploited like anything in 
the commercial arena. 

3 Mueseologists and Museographers argue that the exhibits belonging to other disciplines 
also found to possess manifold values and hence their presentations also ought to be 
planned meticulously so as to ensure that not even a single value of them is getting 
affected. 

4 Presently, the entire ambience in exactitude is brought out very effectively by providing 
digital photographic images printed in vinyl sheets. Such adoption of dioramic presen¬ 
tation was attempted at the ‘Mammal Gallery’ of Zoology Section of Government Mu¬ 
seum, Chennai. 

5 The Rock and Cave Art Gallery at the Government Museum, Chennai could be cited of 
adopting this line of presentation by combining the modern gadgets of presentation along 
with conventional materials. 
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sa_@iiq, L|6Tr6Tflu)ir6Dr, a 60 ) 6 Uiurr 6 or (ourrrorp u&Gajp arril© 6 )Sl 60 iij®a 6 iD 6 tru Qurrgjjajrra 
66Uil6B)L.iijmyLfiorrrsiiii aml(Sluu6Drn51 (SajtleinLuSlroejnw {glajrrpii ujpu U6 totlj (Su)(o6urrrBj^l) 
Q6U6lflLlU@41p§|. 

@6ij(o6iin’ijTr6nijT@ii gguutflp $fiia6rr asiifp p 6 D) 606 iJ 6 orrr^luj ‘(yjuu6DT’ (oaiL6mi_ 
iurr©p«5l60 aropajj Qarr6TT6Tr Co6usinrr(blLi 6T6Drugj jfliu^lujir®^. ®ri51ui51ili_ @0 
j§l6mfflr(Stuirir J§la) 6 i)rr^l®j 5 prrfl) ^ajeugj e56TT6rrnr©u) (yi^liusuir ldl@(Su) {§l®j 5 pir 6 i) 
^p^6maaiairfl6in- arrirurra (S6uQp[r®«JiT (o6UL_6jm_ujm_6fil6U ®6o m§i Qffirr6TT6ir (o6U6ddt@u) fiTKFrpii 
6)S1$ 6U®pp6TT6Tr65riT. pr&J056Tr ®LQITLJ U®6US><@6U @®p(oi5 ®nfj) UrnTUU^l6U Qupp6Tr6TT 
proflp ^peromujii (S 6 iiil 60 )i_ujrr(pp 6 iSl 6 b a_6rr6ir ir(S)urr(5KDUJ glaiirpii (y®sir6iDii)tLifr6ur GajL.6tnL.aj 
® 06 iSlffi 6 rr ffrrar 6 «iru). Qarr@njrr 6 tr (Lpa^aSlujeor dip (Seuilemu® «065Sla6ir. 

6>ml(py usornSi (o6Uil6mi_u5lR) uffSD)aFLD6m6UU uyiiBj@i£ii5)6Bnr 

(o6iiil6im_ prr6mujffi QaiT6ror(SL_tr, p@nSl»51 6rguii ®i£) .^etnmajCoajrr, puurra^l 
Qarr6mir(oL_rr Uff 6 mffiii 60 ) 6 uu uyjrfij@i£u5)6irrrT (o6UL.6tnL.aj QejtrL$l6tn6U GtjGpQesir6ir$6Brp6BT[r. 
gl6upp6TT, pOflSlflS) (yjsmpiurrgjjii puurr<5^1uSl6or p 6 m 60 Dnquguib arnl©u UCTTrfjl 
(o6UL6D)i_ium_uu(5l^lpp. «rril@u U60rn51«ntij slu51®l.6ct dltyiuupp@p p©a5l661 (yt6tnpiLp 
Qarr6orp (o6UL6tni_ujrr©6upp@ piiurra^l (Lp6tnpujih @6urfanriT6U (SLDpQair6Trerruu(5l^l6irp6or. 
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(S 6 UL. 6 B)l_lUtT@ 61 J^lbQa 6 BT« ©ffilpp prrflflffl), Uff6WfflJ)6m60 lD6B)60aJir(nfllUIT C6Ull60)L® 
«® 6 )Sl«( 6 i 5 L. 6 or (gjf$ui5)iLi_ @6orprraa sii.©6iiir. ^| 6 B) 60 T 6 ii©ui ajjsppp iflrarfiurir, 

‘G> 61 Jll 6 B)l_® ffi0UH’ 6T60TP ,S 160 )ip«®LlU©U) glU6BriT6lDIJ- (ipLILI6ir fi]6TOTt5j£lp pr5Ja(6n>a® 
nJ ^^Sl 6D)6DBrUJ,T ® J§l6DTp (LpUU6BT (SaJlL6tJ)l_6B)liJ p65T@ pL-S)<§l3j 0j0LD[Tp ®OJ6BBTIfgi 
Q«ir6rr^lprnr. (yj6OT6&rejn'a, d>y) pmlemL-ff 4 ffirirpp paa6iniraQan'6TOr(5l giu6nririfl6or ^.©fflnaia 
QffiutLprrp U6uuflpp, snSIrrurnrafajib ^J6tr6ij (o6iiil6roi_ ^l 6 B)L_sjSjir(i >60 <g>j6ij 6 X| 06 m 6 uu 
QuppaQarr6tr(oaimi fT6orp «giu 60 rrnflL_u) @(g 56 B)irppff QawdilCTrpajriT 5 . 

(o611L.6B)l_a@U LjpUU(Sl61J^ji)@ (yjp6U {5fT6TT LD£0)Lp Quiil 6)60)60 6jS]0U)Lj^)60rp60riT. 

6 jQ 65 T 6 ofl 6 U, ffij" uj 6 obr 6 iroflffl) 6 )Sl 6 ur&J@a 6 ifl 6 sr pLUJinluii 6 jpu@ppii ^ifff ® 6 ii@a 6 rr ^| 6 Ufr) 6 mpu 
i 5 l 6 or Q^nTL-n-eu^la) Qurflpii sl^hSI i_|ifldil60rp60r. 

p@aS1ff51 (yienpuSIfib (o6UL.6roi_iurr@iiQun-(igp, (yjpeSla) aml@u u6orn51 p6roi^j5p 
6 U 0 $ 6 orjD uyiaaiurreor 6ui^la6ifl6b U 60 (§j[|la6a)6irp (opirerorip j§la @i^la6Tfl6OT sulypp^la) 
U6DT6nfliT6ror(5l ^Lppigleu Qaiaj^ajpiTa ai_ir(y)65)60r LDir«Clanriiqa6Tr pL_uu(iJl4l60rp60r. 

iSls 0 r 6 sriT, gl6B)6U p 6 D)^« 60 ) 6 rra Qarr600T@ @a @L^la6tr cyu_uu(Bl£l 60 rp 60 r. 6r^lifuu@ii amLGJIu 
U6DTf!5l6imu @6filQuj(igLJiSl, ^aapp^a ( 6 jigla 60 ) 6 Tr (Sprradilp pirpp<£!rorp6unr, 
(o 6 uappi_ 60 r gl6iipp6TT «S1(igii aml©u U6nrn51, Qaraj@p^rra pi_uuil@6Tr6rr a|Jila6rrrr6U 
@ppuuil©a @ppu51©ii @ 6 rop 6 ijiiSl 0 LDira ^auy@^lpp. dip®, a^lannrw prra^la 
Qanmp ^jpemajra 6mauupp^l6flrp®mr, erroflgip, Qunrp6urrap 6 jjuurra£lturr 60 ail®a 
aml@u UKrrrtflflniu (o6inl6a)L_ajfr@p«D60(oiiJ gl6iiifa6Tr Qurflpii 6^0q^l6srp6snr sr6srup glr&j@a 
0nS)ui51i_LiUL. (oai6Dori^uj Qaiu^liurr^ii). 

pLJurra^lu5l6Br p 60 ) 600 rQarr 600 r(£l (o 6 iiilflDL_a 0 a : Qa6bgyiiQutr{Lgp, u)6roppp6ir6Tr aml@u 
U6orn5l6miu .Sjaapp^l Qsueiflajira Qauj^l6nrp65riT, dl6or60nr, 6r^liruu@ii afril@Li LJ60rnfjl60)UJ 
pirpL|p(yHi aprfiH aSli^aui ^eroujppa @ym®]Qanm$60rp60riT. Qpp@u uaaLorra ^ay 
puu (yuuprf1ppir6b, Lapp ^l6roffa6tflgjj6?T6ir piiurra^laairpr “QpbGa, Qpp(Sa” 6T6or 
6ra&ifla6B)aa ©ijQeu^uiil Qpp<£)gi]6TT6Tr ayuuiradilaamj' 60 )ir 6 )S 1 i^luqi_ 6 sf) 0 aaa : Qam<£)6irrp6BTn , 
@6iisuirGp, « 9 |ey (Spira^lp pudlaa (ymjptflpejrreb, 6760 ) 6 oriu ^lso)aa 6 tflg 2 ]fiTr 6 Tr 

puuira^laarri]rrr, “rf3^a(Sa, dslLgaGa” 6T6orp 6ra=aiflppa ^lLpa^lgy6rr6ir piiurra^laarrirflnir 
63S1i^luLjL_6iifl0aa6F QaFiij^l65rp6iJTrr. JglGp (opirp^lfl), puurra^l j§la) 60 rrei 6j6D)6irrCSujnrit airL©u 
u 6 Drrj 51 flDUJ Qaj 0 ili£p piiurra^l 6 JD 6 iip^l 0 u(SurnT (y)6nruira ^pemair er^lrruuua Qaiu^l6orp6onr. 
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£«a 6 )(nj 6 OTrsj*§) 6 b, ejjuuiradilaairjrif airil©u U 6 irriSl 6 B)iu« @ri 51 umr^giff ail© 
aftp^p^lronDarrir. glajaiirp a©ttj<§l 6 i) i£ 1@{55 ««J 6 ®ni Qagy^^uu©^ljD§j. sj-Qraraiflfib, 
a565rgu6B)i_uj cyiaa gl 0 ®@ii 6 jj 6 B)i 7 u 5 l 6 U uiurajairLoirau (Suirirm_ffi au^iu nSl 6 urfij@ 

airil©u U 6 orn 51 iurr@u). @ 6 LQ&irr 0 (Lperonjiqui g,m ah-ifliu Qamiq (ourreorno urba 6 mr 6 U er^lrflsmiua 
0 ig<£la £li$)aaa ainl©u U6®rrn51 (yjiuii)i#la@ii). QftjirjnJilairLonrHrr (Sfiuil 6 iDi_®@u l516dt 
uirrrfliJD6B)6UUjrr65r ffrgpii Q< 5 ii] 6 usj£§lii)(Sj rsrornfjl® ai_ranrau ujsaji (S> 6 uil@aa 6 in 6 ir 
Q6uif«<€l6nr(D65nr 6 . sjimj« 6 Tr Qairrorro arril©Li urarnSlanuj @0 ai£la 6 if) 6 U ailif^ sjjr«^l 
6iijBgj s«!irra(oarrifuS) 32 J 6 Tr 6 rr sr6U6m6ua a 0 ULja GairuSlflfflfl) 6 D) 6 ua^l 6 DrrT] 6 ?rrrr, lilfD®, irilip. 
iDfbpii Qarr© 6 iJir 6 TrQ«iT 6 iRir© JglsiwDatfleimu^ pann© (Surr©^l 6 Drn[) 6 OTif. i£1@jb^ urfliuir 6 Brrr 6 U, 
aebaJirerosu^ $u5]fl5]il©ff ail©£ <§lsirrp u^iunp«£) 6 nrn) 6 Bnr. dleorairiT, Qrnir^^ {glanroarfl^ 
psror©a 6 m 6 triLiiii j 5 rr 6 BT(Sj am ui5J(gja6Tnrau iSIrfla^lOTrrDflfnr. Qa&iU 6 U£^lir)(gj @0 ursj@ii 
aili_ 6 U 0 a@ @0 urBJ@u) Qa 5 ir 6 U)L_u u@$np £ijL]ij®^i) 60 nD 6 Br. jgl^sroror^ ‘gyuuira^lu 
urai@’ 6T6orp @f#Ui51©41rom)6Brir. if^(yj6TT6ir @0 urfi]@a(6nj6rr @6irp (o6iiil6iDL.a a0uunm 
gUJ6DTrr0®@U U61DL_«ffiLJU©^lfDp. j§lp ‘fffTlilu ursj(gj’ 6T6BT gl6UIT«6Tr (Suffa6U[£a£la) 
aili_Liu©^ln]p. jBnwami urai^l60)6or (o«Jil6B)L_a(aj 0Jj5p6rr6ir ^>|6D)6ur6)j0«@ii aiflffLDiflrrau 
uraj^l©^l6BrfD«inf. J§lii urfij<£ilipgijii arnl©u urorrSlflmu nJyjajggliuajflir @0 ui5J^l6m6Dru 
Qup^lprr6ar. {§ld5Sj][_6Br ,®>|fib60ireji, ©@1566 Loifliurr6ro^iL|ii) unwil©£wa(6i5ii) ^ajgpagju 
urflarraa ^lanLa^lronDrar. {§l£fb@ ujnrrDiraa arnl©u UOTrn5l6iniLiff ail©, £uu«51ilt_aj6ffr 
U6U6U6waa6iflguu) j§li|i)&ju©^uu©$iDiT6OT. ^6ugii6roi_iu ^6D)60(yjifii5l6Dr (yj6®rqiD^^l6b @0 
anjonff) uni5l6D)ij-^ pssiinf^pLi Qu6ska6Tr a 560 or 6 TOfrr sr©^p6U(j'a Qa6Ugjjii 6UL^luSl6b ailiy.^ 
Q^irriianSlil© ^ 6 U 60 ) 6 or ^>)6iJU)ir6BrLiu©^p6iiir 3 . 

(SnjilflDL_iijrr©^6D)6U @0 Q^rr^l 60 rraaQair 6 rr 6 irnrijD 6 U Quir(i|(ourra^liT)arra6i|ib £ti ldidu 
u 6sur i 5) so} eur Qai6iflaarnl©ti r£l6B)6oa a6ireBTrra6ij(oU) ua6mauD«D6U Lflflnemuirflfltuir 
Qarr6OTr©fiTr6rr6Brir 6T6irp (yiemwir ^riJluiSlLL. Qaiii^acgja anwpaCTr U6U amli_«Sliu§iiii. 
(o 6 iiilsoii_uSl 6 sr$iii^l gleuira^a^a rflfDUunw 6 U 06 unriij ai 06 u^l 6 U 6 iD 6 O. uirnDira, $6mt_a(g>u) 
6 iS] 6 oraj 0 a 6 iD 6 mL|ii SLflnjrfflSljbanra ldl1©(oid uiU6nru©£p^6OTfDrorrr, (Sujgjjii, ^©aSlsSI (yjflfHDflnuj 
(oUjpQanmfljefileb 6iSl0Lbu©6ornj51^ Q<5rr6U6in6ua(6nja(ejii p6Drunijffi(6nja(ejii ^jiy.uu6im_ujn'6nr 
‘puu^ra^l6^Jl^ , aml©u U 6 irrr 51 S6UL6mi_ @^6K6or a_p^luu©^pii. (gjnjj) fs&ifDrrgj ail© 
6ifip^pu6ii0a0a ^l6WL_a0ii rfljDLUjatgf^ii Jgl^emrorGliij Quuijui51a^lsffrfD6Dr. 
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(yupajanir 

gl6Urfa{6T5L_65r Qj50IS]£lllJ 2LrD<a|CT)L.UJ 6T60>6BTIU U^I5]@lfUS]60Tirnr6OT ffi6U6Uljmj6ffT, 
egdiajrraji, rfl^G^rf), Qairwriil ifl6D)60Ujrr6TflujiT (SajL6im_iiJir(i)lsj«n6U ^inoCSeu mpjgiflSlLL. j06B)6OuS)6b 
g,i_ogi (yjOTrtoOTrnTnjerr @06uijrr6ffr (SfljLtflror (Sj6ue> QsjFn$l6orran' |§lii) um)<5 QaiiTiJj)6B)60 Jglrarpii 
(^eror©®® @(5 (yjRDisCujguii) aS)i_rrgi, Qgrn_rrj5p, uafloa u)6iD60Ujrr6iflujir Qaiiip ftJ0£<w 
tfljDUurrflir Qffiu^lajrroii. |§lj5 j06D)6UuSl6b, Qj50ffi]^liu a_{D&|6B)L_uj J§l6flr®(Sj(Lgaa(65a 
^l60)i_(DiuujCTr6Tr U6rorutnl©^ Glajir6in606tn6iJ (Cultrual distance) ^|6Tr®@iii @0 ,g>|6Tr60)fljiijrra 
(Parameter) (o6UiLflni_ujrr(Sl8»60)60® Qanwflr ajmuLiLiflnn© 6r6OT6urni. 

,$|ip® (grtflunanr 

1 Glamii® <S6U6Trrr6rrir CTOTrajii ^aDyjaauuGlLj) aaj6iron_iT ffrrc§Iiurr(oir arrowr (Snionranr 

2 6iS]6rraau)nm Qaiuf£l®(ST!ja(aja airroDr® : laGaanjijm, rfl. 1980. “uff6mffL0flD60 
L06!D6UlLIIT6!f]«6Tr : $fT @6DTfiSllU6U ^flfl^aU).” ^IJTriUffrf) : 24. ^l0QrB6U(o6U6iS1. 

3 «6bajirnui6Dr u)6B)60Ujn-6iflLi uiprfij@ijLuS]6Dnr {§l6im_(oiu (yjflnffljrnjr (Ph.D.,) luIlui Quid 

jSlatpejdiluj (Lp6ii)6or6nif @. 5 5j6wr6mjrrr§j60)ij' ^euira^Lror SjBir arr6DBT6i5l6b 
Fr-(Sluili_Qurr(iggj, ®606ui]rrrujnr6i(r iD6ro6Uiurr6Tfliurrifl6D)L.(oiuiijii (o6nil6D)LUjnr(p^66l6or sraaii 
®rr6roruu@^ljDg| 6T6Bru6roeju L5l6ffr«j0ii 6iSl6Traae)<£l6&r&iyi) autflemw. @0 

(jpann) ®6U6U!jTrujfiBr Li)6B>6Uiijir6?flLi Quroirraflr $> 8 ) gii aflrarajflnij- (o6nil6B)L.ffi@ Clawa)® 
®ilL_rrujLiu@^§j^l6DrtD6DnT. (o6uil6iDi_ujrr@^ff5l6b ^nSl^aCto gl6U6Uir^ ^6rorffi6Tr dl6or 
ujrr60)6eu5l6U Qajpii 6inaujL_6ir djl0uiL|<£l6BrfD«nw. ctwCS&j, fffrflrani) j£«nir ^|6nir®6TT 

^6B)6UuSl6i) 2M(T)nj5] dflOTaam irpjDn'giiLb (yjrD^esrrgiiuj ^i£<bajju Glu6irora6Tr ,°>j6iJ[ra6in6iT 
,$|6)ju)rr6BrLiu(Sl^p^l6DrfD6iiriT. gl^jbtejib (Su)60[ra, ^g>j6arr^)ir6ii «?L_(bla(ej6Tr «9]«Jtr®6B)6Tr 
^gpm^laarrujeb, Q6ii6TfKDiu d5l6injr60)6iroruS)(D6i)(SiiJ u©aaff Qaiii<£)65rfD6BTrr. ^Amra), 
mpj5rr6ifl6U @0j5p <“}],6iibTa(6rjja(S)rf)iu iarfliijrr6in£560)uj ^CTfladilflinDranr. 

4 Lfl6B)6Uuji^6ijmr^6in^a aii)n5)iL|6TT6tr au)Q6Xj6rfla6Tfl6U fljrr^ii exfimflrra arr^liLnremirCiii 
uaflDffLDflnfiou uiprfiJtgjifuSlarnr ‘dup rBmli_6nir’ er6irp @rfj]ui5)©^)6inD6ffriT. 

5 6 T 8 >ff) 6 G) 6 BT 6 l 5 l 6 Unij(Sja 6 Tr ^l 6 tDl_^^a«) gjUJ 6 ffr[TIT 2_06B)6U£ ^l 0 liuu Qup(o 6 nrrii CT60TP 
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Qff6U^6BrfD6Br(oipr ,$paj6in65r flSl6or5i(ge66Tr ^l6mi_aafr«Slili_rra) *5ffeFffifli_iii) 
©F 5 S>| ss_ 06 inajLi Qujr)irLD(o 6 U @©JB§1 «Sl@dil 6 jnD 6 iiriT. tfla) ffunuraiafiifld), ^Aror©® 
® 6 TOra^la)«i_i_ Jgl&i&irrp ggiuflnrnr a_® £®®[f) 6 BT aJiLifSeuGuj (Sailurrrrnjpa^lLijgj 
flS1@flJ§Jli S2_6ffflT©. 

6 6660J60LDIT60r G>6UL.60)L_®(gj glajSj6TO®UJ (o61ill© Qailp<55j6b {§16060)60 6T60r<£)60rn)60nr. glU60TrnflL_li 

(ft,(6T56mi)"^pa : QffR36Ug|iii iD[rrfliJ36iD6UUJ!Tgi]a(g |56Brri5)fl) ffii_6flnr® G>6 ul© Gl6uiy.<5i5g!jij) 
«ml©u u 6 orn 5 ) 66 UL 6 D)i_uSl 6 or(Sun-(D^ «rr 6 Bora®U£UJ 6 or. 

CjSiradjiL© 67@®6Tr 

ff. 1983. “j5rril©ULjjD6)!iluj6b”. jBnril@UMfDRSliU6b. 1 : 1 & 2, 1-8. 

<°>|6obr6flflrrru)60>60j5®[r: {§lj5dgliu<5 ejifly) fBrnl©UL|(D6iSliu6U ayiffiii. 

^ffi^^liusSlfaiaii, a. 1983. “j 5 rnl@UL|fD 6ULp®@®6Tr” rBiril@uqn) 6 iSluj«) 1 : 3, 67 -76. 

,g)|6flflr6flonrL060)60|5aiT: glj 5 ^ 1 iu^ {5rril(pUMfT)6)51iU6b ai£®ii. 

LDfljffiffiajpST, rfl. 1980. “Uff6B)ffli)65)60 U)60)60lU[r6Tfl®6Tr - 6j(IT gl6DTflSllUm U3.” 

^irrriiiffrfl 24. dj)(n>Qr560(o6iJ651. 

Aiyappan, A. 1948. Report on the Socio-Economic Conditions of the Aboriginal 

Tribes of the Province of Madras. Madras: Government 
Press. 

Maheswaran, C. 1981. An Ethnographic Study of the Pachaimalai Malaiyalis : 

A Hill Tribe in Tamil Nadu.Unpublished M.A., Thesis. 
Tirupati: Sri Venkateswara University. 
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as^ejifl : ffirn_rr uipr5J(gifiiSl6Bnr§j (S 6 uil 6 D)LUjn’@ii Qurrrijl 

asiTLif u^iaj(gi^uSlfiurrf : $ir ^nSlypau) 

(offirnuLbu^girif iDrr 6 ULL.< 5 <§la) {§l 06 rnr, am_rr, ujeoair ujjbpii (jpgjair 6rgiJii { 5 rrror@ 
6ii6ma (y)^ 60 T 60 )LDU uLgtBi@ifu5l6flnf ®rr 600 TLJU@^ 6 iinr£) 6 flriT. J§lj 5 j 5 rr 6 or(g ajanauSleor^fitr, am_Fr 
u^r 5 i{gifuS] 6 orir (S®rr 60 ) 6 iJuSl 6 or 6 UfT 6 Uurr 60 )jDU u@^l 60 )iu ^j@^gj6Tr6rr L.iru rflflSlu, ffeu inma), 
6UrT60)ffi ID60) 60, UIJ"U)60r ffil_6l|, U60T60flffi @1$, (offitri^lffi «U)^^1, 6T06O)LDU Urr60)JD, 2_®ID60T 
uiT 60 )p, Qj 5 ©r&i @6orp, ®©isj @6orp, ^10601 @6rru), 6 )Sla)(o6urr6Dfl 2 _ 6 Tr 6 jfliLi_ rflfbprrr®6if)6i) 
eurrypgj 6U0^l6orrD6onr. @6uirejil) @L60)L_ 2_06uii), apejaj J0JDU), gtyejej 2LSj(£)a6Tr, a06oon_ 
^60)6U(y»y. ffi_6TT6rflL_i_ 2_i_rr)Sn-pu U6oor4®6if)6or ^>|ifUU60)L_u5l6U @ii L0ffi®60)6ir jS®rfla(oL.fr 

@ 6 or®(g(j 56 )S] 6 orir 6T6or U3rri5^6)51iu6Uir6iriT 6 ii 60 )auir(bl Qffii)^l6orrD6orrr. @u u^rBJOifuSl6orirg| 
qipiij(gQurr 06 irfffnr ueoorumLipfl) LJ6U ,s>|if)6ijiT6Tr 6Tgj|ii a 06 i$l 0)£6or6O)U)UJiT6or @i_£ 60)65 
6u^l«^lfDgj. @u L|W ^)jrfl6uir6Tr gl«j6urru)6U ®iri_if (^LeuGirrr, QueobripGij-rr) Q6U6ifl(oiu 
4fDUU®6UgJ @6060)60. lOIJU) 6jp6ll^lgyU) (o^60T f&)lJll@61Jd£lg!|U) aitt-IT Uy)f5J(gjlf60HT 6li606061ll]nTffi^ 
^la^^l6orfD6orir. (o 6 iiL 60 )i_iurr(Sl 60 ^llgjjLb arn_ri- 6 )Sl 0 UUU) 2 _ 60 )i_iU 6 inr. 6)Sln) «$|ii)L|, 

asLgj gjULirra^l - (gjp ^|ii)L|, ®60 ffrrtJleiSleb, aajigrfl, a_ 6 rr 6 Tflili_ 60 ) 6 iJ @ 60 ir ajii (Lpaj 6 or 60 )ui 
(o 6 iiil 60 )i_® ® 06 )Sl® 6 Tr. u)irj 5 £[ra(Sj£ ^rai@ 6 )S] 6 fl) 6 Tr 6 )Slaarrd 5 uuSlrr n 5 ( 6 jrfl 60 ) 6 or^ ^Logj 
@i^uSl 0 uq« 6 O) 6 ir @ilipuj6TT6ir i§rr r§l 60 ) 60 ® 6 ifl 6 b « 60 | 5 §i, ^|6iifbri5l6or ig60)ir @6D)i_ufil(5l rscgjarra^l, 
Cmibuif j§ifl6or (oionjurruifleb Lff6orra56TT ioujaa(Lpjbp £5 $ij*( 65 Lorrp Qaiijgj, j)|6ij6ijrrp $fj-6obr(p 
@0®0U) Lff6or«60)6Tr® arri_ir ULpiai0ijLu5l6onT 6^06U6O)«ujrr6or (Lprfii^l60 (Lproii) Qarr60or@ 
2_600T6ijrra(^la Qarr6Tr$6onD6onr. (o6iiL.60)i_iLirrip. a_60OT6i| ^liril(Sl6ii£6ir)Qa6or .“^aaiy. @i_tl 
Quiuir (Sj 5 ii 6 u< 5 n- 6 b, arri_rf ajuiaQa6or r06o)6oajrr6or @t^ 6 ba 60 ) 6 TT ^eoujuu^lebeoeo. (o6uil6fl)i_iiJinyL 
2 _ 6 oor 6 i| ^1 ij-l(S1u) ULpr5J0iyiiiSl6orrriT6or arri_ir Uj^rsj@tfu5l6or0a0 ,£|6iirr (S^6 dt, 

airiij, aeofl, 6dl60i5i@, ii6or 2_6Tr6iflLL.60)6ii(oiu ^60)6oujrnij a_600T6ijLi Qurr06rra6irrra 

c $j6D)LD^l6orfD6or. arri_iT utpiiicgjifuSWirgU L|Lpiii@Quir06TrairrT u600njrnLijL6b a(r6oor6orr0ii) 6 i5l1(5>lj 
uiU6oruml@Li Qunr 06 Tra 6 rr, (S 6 oil 60 )t_a ®06)S1a6Tr 2L6rr6tflLL6im)p6Tr Qu 0 iiurr 6 or 6 O)ui cyjrsji£l6orr6b 
,g^aaijQuibrD 60 ) 6 ij 6T6orugj FT 60 or© (gjrfj)ud)i_££aaeji. arri_ir @ 60 ) 6 rr( 656 or ^tr6or 6 )Sl 0 U)qu) 
arri_ir @6mi Quewrrgooiiafga ^irGeor 6 ui$L 6 U 60 )LD^gi 2 _ 06 ij[ra^liij ^lGiurrifl^la 0n51uf®a6rr 
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d>rDLJUili_ (y» 5 J^l 6 U #UL|« 6 iD 6 rr^ sj 6 orp «ir^ 6 U urflarraej aj 03 j«) 6 uyjaaii. a(Lg^^l 6 u 
,®)| 6 oofkiLiQupii a 0 aLO 6 oof)a a(ijajej 6 oofl, ^ 60 ) 6 U(y 3 iy.uSl 6 U Qff 0 ffiuu@ii (yiraj^lffl) #ul| LD 6 oorLDrr 6 or 
am_ir Qu6floriy.60)ir ,g)j 6 ini_ujtr«rii a(nl(pdil 6 DrjD 6 Dr. 

(o6ui1sidl_« a5(5nS1a56TT63JiniSl6Uira Qsuflfluu®u) ffirrui uyjifijgjLpuSlronj'gii QuirnjluSlujffl) 

am_rf UL^i5i@ifuSl6iirix§j (d6ulct)i_® a06)S)a6Tr 6£6uQ6urr6orpii ^injirguj QurrrtfluSlujfl) 
Qfi&fn$l6UigjLij ^nfloiSljbgja anwpaerrrra «°>|6D)U)£l6orrD6or. anri_ij-p ^liiileor lSIgvt u@^luS\a) 
a^^)iurr6U ^l0@ aj6fl)6mifrffiff QapaauutLi_ ^emLDUunwp arnr}60)rDa ^li^lajay (yieorGeontfla 
Qa6i)gjjii aj«DffiuS1«) arnrjnPtu®® ^ji^uu60)i_ijSl6b ^eo^peTrorrero^a auDeorni 1 . aL6TT6ifi_rbiD 
rS6TTLDrr«jr (y]raj^l6U (gjyjrruSleor dleonpii uy)jBp60Df) apijruiiraff Qff0auuL.L_ sh-ii^firororff ^lp 
(ynai^l60 (ajarf)6fl)iua @p ^liurra ^eon-aauuil©, 6urriurr6u 6>S)6D)ffim_6or asipiiClunp, 
aigU6unw ffierrp puurradil 6 TOTJJU) airjbrfjliuaaa «0nS1ujira ^p 6Uif6uii Qup<560)6ua 
@ri51udli_6urrii. 6)S)6U65)6or rbrr6oor u0^1uSl6O rflp QpnLi^w ,£|60)ij)aauQurbp #lp 

a 61160)61) 60)6Ui5p 6Tri51lL|li(Suirp, 6T6lf]^l6b (gjltf) 0UUIT65 «6U STriJlaSlfiO 6TgUli gl(l§6lSl6roaF« 
ffi0«Sl a^eurre^eoa Qarr6b6U6i)rni. @6ujr)n51fi)Q«6U6urrii (Su)6i)iTa, @0 (yiaGarreoor ^prai^leu 
6iSl6U 6uijL6ua @ffrf)6imLiiqii) ^esOTr j5tr60onra ^eoMiuijii auSlfbnDpajui j§l60)6oor£p 

jglKU 6 U 60 )LflUl 5 l 6 flT |§l(y) 6 )!il 6 fl)ffa( 3 j {§l 60 )l_(oUJ @0 Qurfliu (LpiBJ^l6b 0ffrflfiB)lU p 60 )l££p 
2_06urra£)iu a^pfl 2 erguii Co6iJil6roi_uj[r(Hlui Qurrrfjltuireorp am_rf ULpraj 0 i^u 5 l 6 nrrrp Qurrn 51 uSluj 6 b 
Qpn^lebgjLu <®>|r!!j) 6 )!Il 6 or 6T6U60)6060)iu {5U)a(aja arnL©$fDp. 

arn_irp Qurrj51u5l6or ^eroiDULju) QaiuoburrGlii 

arri_irp QurrrfluSleor (yj(Lgu u(gj$iLp ^Lpraj^l 6 orr 6 b ,®)|60)U)aauu(bl$fDp. 

@ 0 Ui 51 gUii, @a a06iSluSlror rfleu {§li_r5ja6if)6i) auSlrbjDrrgyii j§l60)6ooruLja6Tr ^|60)LDaau 
u@^l 6 orrD 6 Br. {§lu Quirri 51 u 5 l 6 u <£|ip.uu 6 fl)i_iurra 2_6TT6Trp @0 (yjaCSarreoora aili_aii idl@(old. 
@^gUL_6OT @0 6iSl6bgjjLb Qj 36 arp @fftf)a(6n>ii ^Lpnirp auSIrrjp {§)60)6ooTUL|a(i>njLi) 2_6rr6TT6or. 
{gleglgiimw tflrfjliu (ipreurfileb (gjatfliurreorp uiiT)QiDtr0 auSIrrjp @60)6dotlil|6D)l_iu Qurfliu ^tpraj^leb 
@ff<rf)uSlsBr ^ejijaSlm) i 0 ib@u)rrp 60)6uaauuL@6tr6irp. rflp (ipiaj^leu (gjarflap (o6uQn)ir0 
J 5 ©^^iT (garflup auSlrf)fDir 6 U @ 6 in 6 iniraauuil(bl 6 ir 6 n' 6 BT. r 5 ©e&ajir (y)r&J$ 6 b ©arfluSlem- 

(yjanOTr i5)rf)Qa&rr0 auSlrfjp gl 6ro 6onr lj u rr 6U @0 LjfDti (y)a(Sarr60flTff aLi_a^^l6U 
QutT0^^LlUll(Sl6Tr6Tr 6 ) 516 U 6 &I 60) 6DT flj 6 Birr 5 )<€lU LSI ly. ^ p 6TT 6TT ^ 15)^60 &> U 60) U IL| L_ 60T 
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@6iD6DinraaLiuil(Sl6Tr6Trgj. (y)iii^l60 isuflmjuSlror Q6 ui1i_liui1i_ i516tt6jS160 Qun^jjejUtJL.® «5l6i) 
jBiT6TOr J§l(j4)s>gj® aLL.LiUL®6Tr6ir j§)6U>60u5l6b 6jSl6miruunra {§l©a^ln)gii. 6jS16U66)6bt ^yiu lijd 
r 5 ir 6 BBnra j|nninii |i*n ^l63)6OTTUL|<5 auSIrbriJlfl) Q^mij6i) 6 ]'n 3 u®ii(Sun'g], nSlfflniTUUFra slotot fiSlwflfilfflT 
(yjflDronunwejj (yjaCjairfirora aiLL.aajgjL.6Br $© l|(duj Qurr^gejULiil© 6 jSl 6 U 66 l 60 ) 6 in'^ ajirriiiQu 
iilif^§|6TT6iT ^Lprfij^la) ^u6D)U6B)iua <£y) (orBrra^lej 8j6Tr(6nj^lfDg]. ^^arrrreb, 6iS]6U60[r6Drgj 
@(Lg 6 lS] 60 )ffUSl 6 U ffl_®Qffi6Brp ^(S{BtTffi^l j£6TT^l(DgJ. «“)j(oaj (orBIT^^il6U (LpffiGatTSWrff ffllL_«^^l6trr 
^(Lg6TT6Tr ^Lptai^laj ^U6D)ua@ @60)l.u51k) nSl6orfij^l6orib ^fBJ^l©j5p JB®T ^Lpiy-iurruieb 

ujmLi^aQarrerrdilfDg]. tfWjliu ypraj^la) (garf)ujrr6BTg] 6jSl6ur&j^l6OTLb ,®>|ej6BrLffgi atr6b U6§ajg|ej 
glT6BBriy.a QaAgilli 61i6B)ail5l6U J§60djd§)6BT ^l6B)l_Unll_aj<£)6U 3j[njl6lllTaU <g)j6BHflaaLJU@^lfDg]. 
jglu Quirri51u5l6b ^ifUU6ii)i_ujira 2 _ 6 rreir (ipa(!>arr6BBra aiLi_a(y)ii) r 5 @ajajir ^LpiBJ^lw 
(garflujii auSlfbnarrd) j§l6B)6BBTaauuil(j)l6Tr6ir6Br. ff6l6b6urr6nrgi J§l(Lg6i5l6B)au5)6U ai_aQa6Brp £yi 
Cj 5 rra^l jfljb^rDg|. (Sj 5 ij-^^l 6 b, Lfil$uug6?nrrr6U ^(oLp giLi£6iS)i_LiLiLi_gjii ^^6irr ^gpiSIsb 

grrr&ja6urra jgrb(gii tflrfjliu (yjm^l6U (gatfl j§6O)6Uu51e5l0|Bp aSl®uil® (oLD6u(SrBira^l 
{5aif^ln3p. {§lg6Bnr6i), rflrfliu ^ipiai^l6U (gatfliqi_6Br @6B)6onraaLJuil®6Tr6Tr j&Cblggir ^yjraj^l6U 
{garfluS)65r grrrfij<£lu5)6U ^p6U6B)ir Qgrrrbrfj) i06orp Qatr6TOrif©jB^ (eiSlebaSlsmeor^ gimi^lu 
i5]iffljajj6rr6rr) (y)[£i<£l6U ejU6B)Uiip «Sl6U6iS)6orrr6b ^Gnjrra^l (SajaLoiTa < ^|(Lg^e6Uu®^lpp. 
6d)6or5j^l6Brii dlifULL i5l6OT6orir {§lu Qurrn5)6imuu U 60 )yjuj (§6B)6ua@a Qarr 6 rorirj 5 §] Lff«ror®ui 
uw6mj®ajg6urni. j§lgg6B)aiu 6T6ifliu, rf)aa6orr6Br Quirnj51uS)uj6b QgrryjlebgjLiJg ^lfD6sr 

u6B)L_5jSj agejiflu Qurrnj51iLiir6nrp (Sair6TO6ii ujrr6yiLi_gjEfj).6Br mjbQrDfr© (yjg6Br6B)LDU 
ULpmj@i^uSl6imrrr6itr j§l©6rnfl6B)i_(oiLiiL|U) arr6flBTuu@<£)fDgi 6T6orup {§lr£j(aja ©rijluiSlu^^aa 
Qaiud§hunr(gii 3 . 

aggifluSleir uifU>6Uirarfl (grjlejej a®gj(Sarrfifra6Tr 4 

(SaiT 6 D)nj @© 6 tt 6 idixli uptfl 62Slifl6yrraa a 6 Tr ^priuatflu U 6 Bofla 6 D) 6 rr (Su)(QQarr 6 ror®, 
^| 6 urbn 5 ] 6 ffrfljrruSl 60 fra j§l06mr 6 Xjrrj£ 6 i 5 ]iU 6 B) 6 Ug g6Bfl6U68)pijpr6orrag &>$&, 111. GlaraiGarr ( 1979 ) 
6 T 6 irurrir aggrflu 5 l 6 Br uifU) 6 orrarfl (grfjlggja d>i£a atrgmiij eiprarp a©p(Sarr 6 Tra 6 ro 6 rra 
(yj6ar6iD6ija^lfDrnT: 

1. a 56 rorruS)a) rsL-LDrrglu) rflnfliu ^weogi 6 ^i 76 Tr 6 ij Qurfliu 6i5l6Ui£j$6Bn&ja6B>6rr @© ^Lpiij^leu 
@a<#iurr6b ^ifgGgrr |06Og(ogiT© ^(yja^lGiutr dlipgga) 6 r 6 tfl $60 J§luj 60 [rgi 6T6nnr) r96ron)uS)6U 
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<#)aa6UfT6flr Qurrn51u51iu6u QsjrrypebpLU J§liuaa(y]6mfD Qffirr6rori_ asjejrflu Qutrrfilujfrein'gj (Satr6in6U 
L0IT6IIL.L.U ULpraj(giy.u5l6Brirgj 6T6ror6Difr^^lgj]Lb Qffiuefilgiiii 6uiy.6iiii Qurbj51©®®6i)irib; 

2. ^60)^60 j5L|5§J ,5)j6U6U£Jj| SSIlf^g] Qff6b(pli rflrfjllJLI «£]6U6l)ajJ @IX6TT61J QurflliJ 
aSIsoiai^lRDRjnBjaflDerrff aetronp. 6iSl6b 6T6BTULJ@ii a6U 6Trt5il6>Sl6b65l6aTrr6b ,g>)iy.^§i eifyippajel) 
6T6orugj {§liU 60 (raj QaiU6U 6T6trrrD ^6ir«Sl6U aejsjrflu Qurrn51 ^ 06 waauuiLi£ 0 aa 6 urnl; uippu) 

3. 61 SI 6 O 6T6trruu@ii aa) 6Tfl5)6jS)6U65l6b 2 _firr 6 rr nSla) .“jjanuauL] aajajiflu QutrnfiluSleb 
«Sl6U ,g)]6iDiiiLii5l6D)60r {glemeirorpdglL. ^)j!^uu6ini_ujrr« ^anu)i56§l0aaa)rni. 

(Lpif61|6miT 

{§ls>f56mauj asjajiflu Qurrn5l60)UJLi uiuroru©*^ (Lptu6b, arnl©a Carrel, ^anm 2 _ 6 Tr 6 rfltli_ 
tflrffliu «S)6UiBi(£l6irrrfija(6i5ii a©@ mnw, airil©u U6trn$ 2_6Tr6rflili_ @ir6tr6i) Qurfliu 
aSl6ur5i^l6ffriija(65ii (oarrsmsu ldit6uli_li ULprii@i^uS]65rijTr6U 5 iiliyLaauu@<^l 60 rrD 6 or. apejrflu 
Qu(Tn51u5l6DT 6111 ^. 61160 ) LDUL|Lb QffUJ6UU@ ^ljDgULb 6T6rfllU 6UITipa6mau5l65ririT6DT ULptSJ@l^uSl6BT0U) 
Qurrn51uS1uj6b Qprn$ 6 brplu ^rfjleiSleb 6 iSl( 0 rfl t§ljbu 60 )^^ Q^rrj|l6bLmuLDrr6Dr jBrrarfla 2 L.a)£lp(§) 
J§l6orpu) U6TOIT) arnbp£l 6 ont) 60 r 6T6ur6Uirii. 

'$|ipa @rt51uL|a6TT 

1 Ou 0 iiuir 6 ffr 6 miuLi uyjr&jgjifuSlarrij-eji ^)iiqa 6 ifl 6 b an-fbr] 5 )ujaap 06 dt 6 O)uj Qupu upaj) 6 ua 
tf)fD(6ja(o6Tr LSlecr Ljpsj£§)6U ^>|6B)U)aaLiu@^l6DTp6ijr. jgligp® u)rrprraa airLir piop 
^|iiqa6Tfl6Dr iSleor u^^luSleu ap$ Qarranrr© egl©® euemerraneua Qapa^la rf)p$6or 
p6majoru5l6orrfjla arrpnfjliuaae, p 6 or 6 B)L 0 Oupmrrp ^6mu)pp6Tr6Tr6iDU) @6uirpii QurrrtfluSliueu 
Q^iri^lffl)pilu ^nfleiSlpoa aifliurrajr arr 60 rprr@u). 

2 (DaiT6in6u u)ir6uili_ii), 6urr6uurr6mp 6iiili_ii, 2 _@u) 6 bt urremp airur 0i^u5l0uqu u(aj$u!ila5]0psjj 
|§la ail@6mij- <c gy > rflrflujirrr6b lornfa 1993 a6iru uemsfl ^jjirrriiiffrfluSleffrGurrp ^lirili_uuilu 
arrLirp ap^rfl, ^fbSutrp (oarran6iJ u)rr6UL_i_ ^ira ^©rajamlrfliuap^leiiT J§l0UL|p 
Qprr 0 uiila) a_ 6 TT 6 rrp. 

3 (Sarr6D)6ii gl 06 mfl 6 ini_(i>ujiLp apprflu Quirrfjliijnwp uiu6iruinlL^6U 2 L 6 Tr 6 TT 6 rou) 6 mujff Qar&j(oair 
(1970) ejiDgi 6 U 6 Brrrj£pixu y,aa 6 rr 6 r 6 pii @ 06 irir 6 Uinj) 6 )!iliija) ©rfjlpp p6nf)6N6inir6i|pT65l6b 
u^l6i| Qaiup6TT6irrnf. 
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4 @©uiS\g)iii), iSljD uipr5J@ifu5]63Tir§j @6ura@(i56U6iDir6iS1iu6b Q^m_irurT6BT ^ij6ija6Tr £l6ini_aau 
Qunjir j§6B)60uS1«), (Sarr6B)6ij j§l06ir6O)iru unjrijiliu sjii gjr66l6b aajsjrflu QuirrtJlujrreorgj 
(Sarr60)6u Jg^OTriraCa a_rfluj ®06iSl 6T65TU ijl6ar6m65riu ^ijfriijatflaeTreurrulileorra 
(Si)ly.6nQfflijUJLlUllL_ITg}Jli) 6jSlliJUU5jfT)(Sj @6061060 6T6BT6pii Quir06lf)6O Clfff5l(o«rr (1979) 
ffrjLg^liu asia® «©gjgil d)6D)Lpiuir^l«SlL.L_6B)U)6miij j§li5i@a 0nj51ui5]il(oL. (Saj6wr@ii. 

5 (Sarranaj ld[T6ui1l_li uipraj^ifuSlarrir 6T6 bt j§lrai@u Qutrgiajrr®® @ri51aauuilL.frgjjui arri_rr 
LDjbpii j§l06irrr J§l6B)L.(Siu unl(p(oU) aajejiflu ClurrjSl 6uy)®$& 2L6rr6irgj 6 T 6 mj 60 )aj @r5J(gj® 
® 05 $a) Glanwerr (o 6 U 6 mjr(£lu). 

(SrBira^il© 6j-@®6Tr 

QaiBjGarr. 1979. aj6iirrn5£iru y,®®6rr. Q®6 dt 60)6 ot: r§1iy, Q®©aifl L|® <“>|6^a. 

ujGaaejijw, rfl. 1994. “®(n_if Uj^raj@ifuSl6unf : <°)|6irpii Jglearpii” ((o®rr6iD6U Lorr6iJili_ ^ij® 
«S>|0i5iafnLtfltiJ5<§l6b r0®i^55Liuili_ <£)i5j®6tt Q®irrbQuiri^6ij). 

j56Drri51i460)ir 

Lorr556iSlujfl) ®mlrfluQurr06rr®6B)6ir ^ij-muatfl Q®iU565l6b 5io®Q®6ffr @0 L|d§liu urr6B)5 
6u@556O0U) CTeorgi (ip6&r(o6Brfnf iipnm (Lp6TO6ffT6iirr (S15. (Sajeuffanuiii), ,o)|0r5i®mlrfliu®rBJ®6ifl6Br 
5J6B)6uirr glni®0r5ir (®iu6ij), c 5|0i5i®mlrfluj®i5J®6ifl6DT glujaaau), Q®60T60)6iir- ^euria^a® 
{gig] u6JDi_uj6orraauu(p^liD5i. 
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Ill 


U&flD&LAflDO) L069)60lLirr6lf)LI Uyjf5J(§lp.u5)6UnT @60Tffi(g(lg 6Upi)ITp 

(yi6orgu6roir 

@65r®@(y) ^g)J6Tr62Sl6b efj6fffleji565r6B)Umj65)l_UJ (o6)jpLJL_L_ UeTOrUiril©® Sh.p«65)6ir 

^ij-triijjBp qSIctt< 5 (flj6up i_ 6trr, Qurrp60)LOffi6a)6irii|ii Q6U6rf)«ffirnL@^l65rfD p 6 a)n)(Siu 
@ 6 ur®(B 5 (i|i 6 ii 6 a)ir 6 )S 1 uj 6 b (Ethnography) er 6 orurf (^©^tuQesrrreij, 1978 : 48). 
gl 6 ora@(Lg 6 U 6 B)rr 6 dluj 6 i) i 065 rp U 6 u(Saip @65rs>(ej(Lgaffi6rfl65r u 6 roruir(Sl (ejrfjl^ajj ^lij^eb 
@uj6burr65r ^rarGn]. @65T«(§j(y)6iJ6n)p>!iliU6b ^jij-emirrr® { 5 rnli_irir eu^a^liua) 

^j,iij6ijffi(65ui r5rnli_rnf 6UL^«arrrbf51uj6U «(J5<5p««(6T5a(Sj ^rrOTtrrrraj @65r«(§j(y)6ii60)ij'6i!iluj6b 
^j,lU61Jffi(6T5li <“)j65)LD6U£§)6b Ljp60)U) 6£65Tpii @60611)60. @« ffi0^^l6D)6DTLl U 65) ff LA65)60 

LD6ro60iurr6ifl«6Tr 6T6or^ln) 6£ir @65r®(Sj(y)6iJL$l r§65rp ^lii^Geo (opraffiio. 6dlifl^pa en.rf))65r, 

uff6B)ffU)6iD6o L 06 D) 60 iufr 6 iflffi 6 rfl 6 Dr @65rffi@(ig 6 uir 60 iTjT) 60 )fD (Ethnic History / Ethnohistory) 
^nSljBp Qarr 6 ir 6 xj^lffl) ^j 6 uifffi( 066 )i_iu f 5 iril©uLjiDffi « 6 D)^a 6 Tr (Folktales) s^pii QaFiu$a>65)6ir 
^njl^luSlillpLi (Su«6ii^fb©Li u6roruinl@ 6Tffffraj«6Tr (Cultural Relics) 6r<gejj65)65T ^6rr6)Slrb@ 

J5ijbufb(gfflui ffir6DTp®6irrra ^j6O)U3^l60rjD6irr 6T66ru uff6n)ffL06D)60 L065)60iurr6if)ai6Tfl65r @65r<s(§j(y) 

6 iii 760 irp 6 )ji^l airil(5l6u(Sa6 (Sjsrraaii. 

Uff60)ffU)60)6U UJ6D)60lUtr6Tfla6TT : 6jjrf 

iorr6iiilL_^^l6Dr 6UL_i_|fD0(oe5 ^>j60)iDiBp6Tr6ir ua^au^eoeimu @©uiili_u)iTaa 
Qaireror© 6urr(y)io io65)606urnp ma«(o6rr Uff65)mo65)60 L065)60iurr6rfla>6Tr 6T6OT$65)y)««uu(j}$65rrD66rir. 
@6uir«(6nj6S)i_uj @6or@(LguQuuj©i_6or (Ethnonymn) ‘i065)60iurr6Tfl’ ffrgjiii Qffrreb e>rr655ruuip6pu), 
(oaiT6ir iD 6 B) 60 iurr 6 rflffi( 6 T 5 a(gu) @6urrej(6n>as(Sjio (Sjbiti^ @6ura@(ig6ui|l 2 _p(o 6 urr, Qloitl§16ul^1 
2_fD(o6Urr ^JfD(o6U @6065)60 (U)(o«S«61JIT65r, 1981 : 7). 2_65DT65)U)llSl6b ‘Lfl65)60lUir6lf)’ 6T6pii QaFir60, 
“iD65)60ffi(grfluj6ijrr” ^| 606 op “u365)60uSl60 6urf)uu6iirr” 6T65rp Qurr®6Tr @n5l^p lflrbu(o^. 
Q^irp6uif, (SaiT^rr, «ml@i5irujaffi[r, @®6inf, uennflujrr 2_6TT6iflili_ dljg ^i£l^ml@Li 
ULpr&j@i^ffi6Tr Gurr6orp @6iirra>6Tr Q^rr6bu^r5j@iy.a6rr (Aborigines) ^606017. Q^65T65flj5^lujrr6)Sld) 
(y)«uid5liijif 6prii^l @®jB^(Sufrp, arr^rflqir^^lenfleirrp nfDuuil©u uff65)£FL065)6oa(g> 

61115(0 sjrfjliu arrixrr 6 ir (o 6 ij 6 inr 6 mr @i^uSl65rifl65r 6u$^(oejrr65nD6bffi(o6Tr ue^fftoeioeo L065)60iurr6rfla6rr. 
^> 1 ® «rr 60 ^^l 60 , (o6U(S)6Uir 6T6pii) @65rSje&61j(oir Uff65)ffLi)65)606D)UJ @®LlL51l_U)ir«^ GI«rT655T@ 
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6um£j5gj] 6urijfl56Bnr. arr(0rflL|irebpa airprsir (S6U6iriT6irtf uffanffLDemeuuSleb @i£(Swn5huQurr(ijp, 
J[CTHTffi(finjfflni 111 6U060)ffi63MU (S6U©6iJlf 6T£§)lTi?j6j6flT[T. Sjli)6inU) 6Tf§llT'<|jSj (o61i(5l6UIT j§l6Ur<56B)8j<j 
Q&nfbff) ^j,6mjraj6TT ^j6B)6DT6U6mij'ii|ii amrnw (o6U6TriT6rnr Qatrrarp (SjnSlgipflSlilG)) 1 , 6T(jnjrfl j§6arfD 
(d 6 U© 6 U @6ffTffi@(LgU Qu 6 TOT« 60 ) 6 TT ^|1^6B)L0UU®^^1, LD 600 Tli)LJlfl^^l Q<5IT6OTri_6IJrif. 5 T 6 ST(o 6 U, 
J§l6BT6B)fDLU Uff6B)fflD6fl)60 LD6016UUJrr6Tf1s6Tr, ^nj {5nW arr(ffJj^lL|IJ'Sjp aifpW (S61i6mr6irif£6(65«@li 
(o6u@6ii gl65ra@(Lgu Qu6irar®(6T5a(gii (Spr6iiFr$ujfiurra(o6Tr. 

Uff 6 D)ffL 06 n) 6 U LD6JD60lLirr6lf]a6rfl6iDL_(Suj, ,“)|6U[ra(6n>6ini_llJ @60r«@(Lg RipOfTp @{#<5£ 
Qaiii^anr 6uir6urrrbp- j5iril@uMJD® aan^aerr (Historic Folktales) 6u$ §0 
^6D)6U(yi6iDfDuSlflifl60rp ^(ijlejaj ^6»6O(y)6inpa0 ^n 51 ajp^uu®^ 6 OTfr)ffOT. erflsflgpii), {§)6unat65OTr 
rf)60if uh 1 @(old ^riiffi(6]i56B)L.uj (Lp^rr 6 m^iuiT @iy.(SiupDii ufbnSliu QffWffjlflmijff Qarrweo 6 U 6 U 6 U 6 urrrra 
gl0^l6orrD6iinr. ^^pemeara afln^atsjGu), air(0rflLjir^^l6Jjfl6orp yprorp ffGairprirafirr 
Qaj 6 Tfl(l!ujn 5 l, «2>|(ijlS)pra ^| 6 n)U 3 j 5 p 6 Tr 6 ir aebajrrrrajwr ld 6 ?d 6 U, uffflDff UJ60>6U, Qarrajfffil u)6B)60 
arguii ^Lprorp ajwflaj e> 6 sf)u U 0 ^l» 6 rfl 6 i) @i^(Sujn 5 l 6 BTrf srrargiiLb a 06 j«ne> 6 U 66 k|p 0 jp£l 6 Brn) 6 Br. 

Uff6D)£FU36ID6U Lfl 6 ro 6 Uairr 6 lflffi 6 lfl 6 B)L_(oUJ 6 Uipti]ffiLJ Qupii 6 U 176 UITfT)p-fBrnl©LJL|fDa ffi60)a5®6rfl60T 
p 60 ) 6 rorujrr 6 b J§lnjrra(6nj«Di_uj J§l6trra@(y) euijeorrajeinrD iiul(i)) 0 njrraaii) GlawiLp (LpiujbrfluflOTr 
6 lSl 6 B) 6 irC 6 U glp. 

uffernffLnewR) iD6in6Uiurr6rfla«r @6or®@(ig aiporrp ©nfl^pu (ouaii 7 fBrril©LiyfDa 
®6in^a6ir ail©6inpun-flrinr6b ^lirili_uuil@6Tr6ir6Br 2 . gldj (o6U(y) a6meja(6Tj>ii «i_pti Qaiu^laGerr 
a&L_(Sl6inij’UjrreTrrfl6OT if?il@06ii[raa (Lpiun)rfla@a aemjDrra ^flnLfl^lronDflir. {glronDfflraiii) {§lu 
U(sj*§la6ifl6b r§6O6iS]6U0ii unnrrurril© (Cultural Relics), Q^rr6us61iu«) 

ffrr6Drp«(6T5ib (Archaeological Evidences) i5ml@uqiD« aan^asTr eh_pii Qaiu^aflnerr 
a-p$u@^p$6arfD6Dr. jgleofl, ^611 (o6ii(Lg a6B)8ja6m6rrap ejfljfKoUJ airflnrKouiru). 

uffewauieroeoiun-flflaeTflear £$6®^$ (yj^iT6B)^iuir, G>6U6mr6inir Q£rn$6ornbf$iu aiTirrmr 
(Sfiiiflrrremf njL^luSlrarrr CTrorpti (ipaLfl^lujiT ^ilrfliunmp Q^6ar6ofljB^liurrRSl6b @fsj^I 
{§l0r5ej(SuiTp, air(ff5rflqij^^l60f)(iirp Q6U6rfl(Sujri5la aw6mnriU60T lo 6 U) 6 U, uasna ld6D)60, Qarrw651 
LD6ff)6Uu U0^la«fl6b 6uj5(o£5n5l6wrir 6T6Drpii @0 6>6B)B> Qajifl«Sla<flrorrDp. Gujgjjii, @a 
afln^uGuira^lsnruiyL, arrirnw <o6U6rrrr6irif arr(|5rflL|ir^^l6isfl6orp QeunfKoiunSlujGuirp, pi(ipi_6ffr 
(y) 6 arp ff(San-giTira 6 ro 6 muu) ^anip^p 6 XJj 5 ^ 6 nnr arrorap <°)jairra(&nj 6 Tr cyj^£ 6 U 6 or afl) 6 iJirrriuror 
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u)6g>6D60)tutip j§lirrr6iron_fru)6iJ6or usms 1 iDflD6U6B)UJiLp j§l6D)6iriU6ij6flr Qairwetf) ld60)6U6D)ujil|i1 
Qff6orrD6B)L_j506aTiT 6 T 6 oraj Qa 5 tf) 63 Sl®^lfD§i. J§lej 6 orir(o 6 u(ouj, a>&6ui7iruj60r ui6D)60Ujnr6Tfl«6Tr “Quifliu 
UD6B)60iurr6Tfl«6Tr” flwpii Qffirr 6 U ®51 LD 6 oi 6 Uiurr 6 Tflaj 6 Tr “#l 6 or 6 or LD6fl)60iurr6Tfls>6Tr” 6 T 6 orpii 
^siDLpaaLiuCbl^leDrfDsmT 6T6or$pgij |§)® amp. 

(o6U6mT6Trif (§l60rppaj6fl)ITLI UlbjfillU 6T60)6BrUJ QfflUd§la>6Tr {§I<£)6U ffilT600rLiUl_6l51ffl)6fl>6U 
6T6orusjira) |§la> «6o>£5u!fl6or L5l6oru(Sj£§l (oaj6n’6i5]a®rt5k|t_6or r§p$6orpa5]. J§l®Lii5l6pu), 

6uj5f§l®j50j (S 6 U 6 Trrr 6 Trrf j§l6orpa>6iJ60>!r 6 uj|ilpL.aj*§a : Qff 6 orp 6 urrej 6 ir 6 rsrr« Qffifr 6 oorL_rr 6 b, 
gift ff> 6 ff) 5 ) ^pcrreiSlp® 6 jiT)g 65 )i_ajp 6 T 6 Dr 6 orrii. 

dliflQipr® « 60 >ej(Siurr, a>rfli 7 iru) 6 or 3 6T6pti Lfl 60 ) 6 Uiuir 6 iflffi 6 Tfl 6 OT Q^iuajii 
nS1©iijuimi6b (Sawii 6 U 60 iir 6 uj 5 ejp[r« 6 ip pp pti @©iiupffil6or®L.6flr <°){p(o6onr(Sl 
6ujB^6urfffinrtr6!fr Qurfluj 6 oor 60 or 6 or, rBi_ 6 obr 60 or 6 ir, tfl 6 flr 60 r 6 obr 60 or 6 or 6T6orp (Lpai©ii Gawd) 6 uj 5 p 
|_516OT Q 611611 (o 61 ]p 6UL^la6lfl6U tfllflpSjJ, QurfllU 600 r 6 flOT 60 r 666i)61J17ITlU6flr LD6D)6l)60)lULL|U) r5l_6W6tmT6nT 
Uff 60 )ff L 06 n 6 U 60 )UJiL|U] rf) 6 or 60 T 6 Dor 6 Dor 6 or Qffiira)6i51 lq 6 D) 6 U 60 )ujiiju) Qff6orp ,^ 60 )i_i 5 p 60 Trr 6T6or^lpeii. 

{§l6Bra(gj(ig 6 ui 76 onrp 6 oip 6iSl6ira@iiQurr(Lgp, (ippa) (gifiurraa «i_6^6rr «lLl_lj 
u© 6 up 60 nra), @a> am$ (yj(y}6B)LDiuiTffip p6rr6Truut_ (o 6 U 60 or( 5 )Lb ^j 606 up <#lp<#l6U u)rrppr&ja( 6 T 5 i_ 6 or 
QffiiT6ir6rrLJUL.(S6ii6ror@iii. {§l®ut5]6pti, {§1® aj 60 >pu!il 6 b esrnli_uu(pu) <5rflrrrrui6iD6Br« ffii_6^6irirffia 
Qa5iT6iT6inrp, 6ujB(Spfj5)iU6iJirffi6Tfl6or pp6inp ^>|6U6up p 60 ) 6 U 6 U 6 or 6T6BT® Qarr6rorL.rra) 6£p!r6iSlrb(aj 
@6ur«@(i| eupoirpeoipa 1 rfl«s>6fil6OTri5) f£ili_6i)rni. 6r6ofl6pii, {§1® ffi 60 ipu!il 6 i) Quifluj 6 OTr 60 BT 6 tfr, 
pi_ 60 or 6 oor 6 or, tfl6or6or6flOT6flor6or 6rgjjLb 2 _p 6 i|y) 60 >pLi Quiuifaerr uprf)) 6iSl6Tra66U)irffi 67 Sjjii 
«i_pUUl_rr6lDUllUIT6Dr, {§l€fjl6U «i-pLIUll©6Tr6!r QfflU^l«6B)6ir6lSlL. Lfil@j5p QfflU$£66Tr @6Uff®(656IDL_lU 
@6irra@(i§6ijrr6i)rrp (sjnjSlppi @0®® Co6U6Dbr©ii) 6T6orp jgla ffiil©6jmriurr6irir ffi®g]dilpfnr. 

(y)6Drprrii a>flDp(oturr dl6or6u®LDiTp Qff6b^)6orpgj : prr6ifl6b esnr(<n>tflL|rrp60)p ^eoort-. 

LD6OT6TiT6iifl6OT piiu5) p6or <£|6oor60or6pi_6or 6jpuili_ LD6OTpprrr£js;65)60r amreaomjrrajp pii ^y)6orp 

LDffi6OTffi(65l_gUli L0a(6]5Ugl|li <£|J5 pa6miT6lSlll(Sl Q6U6lfl(oUJjl5l LD 6 D 16 ULJ U(gj6§lflj(ej 4 6UJ5prriT. 
^li LD 60161 ) LI U(gjj£l6fl)UJ <«)|U(oUrrgJ <g|J,6fl0r© QasrT6D0r© @0J5p (o6U©61J®li (o61i6TTir6rr®li 
j§l6uripii 6 u® 60 )ffi 60 iiu 6T^lrrpp6uriT. 6T6oflguii, 6up(opf!51uj6wifa(B6Tr @p^luSl6U Q6upn51 Qupp6onr. 
l5l6DT60rir, Cy)pp6U60T 6U 6UIJTTUJ 6UT L060)60 6011UH|U) gl 1760011-mi) 61160T Uff6D)ff li)60)60 60nuajli 
gl 60 ) 6 rruj 6 ii 6 or Qarr&dil L 060 ) 6 U 6 onuiLjib gl®ui51i_ii)rrffia Qasir6obr© 6urripp Qpm-iai^leonr 5 . 
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(Baj@ 6 U 0 ii (» 6 iJ 6 TriT 6 rr 0 ii u> 60 ) 6 ou U(6je£lu5)6b 6 uiripi 5 gi Glarreoor© @ 0 t 5 aj 6 flnr 6r6oru6jj, 
Qu 0 iiuir 6 orr 6 or a 6 D)eja 6 rf)ffl) arreouruuSlii ‘(S 6 o(i)) 6 orra 6 fl) 6 rr ^yjlgjgiu lS 16 bt @ip.(Sujn5)iiJ6orTa6Tr 
(o63j6irrr6triT’ erguiii Qaiu$a@u L|fDibutr« aL6Tr6rr§|. ^uuifCuj, @« atpii Qaw^Giu 

2 L 6 irar 6 inLDUjrr 6 in'a 5 rra @ 08 (gjii) 6 T 6 orp QaireoDn-tTgiiii tstreor® d>ymiiTili_ 6 Uir (Plainsmen) 
gl&i 6 iSl 0 @6ora(ej(y)aa60)6rr Q6O6onD60TiT srarrup r 5 ii)L|iiuifiijrra @6060)60. 

r 5 rr 6 orarrii aonajiijrrfliTSjj, 2 _i_ 6 or i5)jDr5(Sejrnr 6T6orp a 0 ^uu@ui affl) 60 irtriu 6 or 
U16lD60lUrr6lflffi6Tr, Uff60)£FL06lD6V) U)60)60LLIIT6Tf)86Tr, Qair6l)6S) U)6ff> 61) UJ[T6lf) 65611 6jli 6)1560)6)60^ a 
Clair^ira (yierongGiu aa)6opui6or u) 60 ) 60 , ua 60 )a u) 60 > 60 , Qarm)661 LD 6 fl) 6 oa 60 ) 6 mj QutbjDSOTir 
6T6aT^ljDp. 

@0 QjoBiftUJ LD6B)6U3j Q^(n_if (y)(Lg60)U)a|ii) 6)6ofliD6ofl6)a darre^ira @0J5S5iiJ 6Tnrup 
{BiiLjiiui^ujrra @6060)60. (SiDgjjii, Qaiii<£)a6Tr 6T6jj6ip 6iSl6TraaLorra atnlt_uui_6ip @6060)60 . 
6T60T(d 6II, @6DTffi@(Lg 6Op0rnD60)rD 606fl)pjpUU£§)60 @8 860)6) ^6ir61TUUl_ (S60600r@(SLI) 6£tj)luja 
Qffiir6Tr6TTUUl_ (o6U6injn^Ujp @fl)60)60. 

«gj565tni a60)63 cy) 6 orp 6 )Sl^LJHr 6 Dr (Surra@a60)6rr a_60)i_iup. (Lpa560 (Sutra® 
£i£a a60on_6urrp Qaeb^ligp : @0 aimuii rf)60 (o 6 i)(bl 6 Uir arr^rflLur^^ltb®^ Qa 6 orp 
5 °>|rfij^l0]5^ arrtrrr6ir (S6ii6mr6irif @6or^^6utfli_ii 651518(658 @u Qu 6 obr Qatr@a®iorrp (Saili_ 6 orif. 
arrirtr6ir (o6iJ6irnr6irtf Qu6obr Qarr©aa uip^p6)Slili_6ortf. ^uSIoor, (o6o(j)l6orr $0iiua 
Qa60g3jtiQutr(igp ^y) 6 orp (o 6 U 6 Trtr 6 mf @ 6 or ^eooraemeira ai_^^la Qarr 6 tnrr@ 6 jii @ 0 ULS 1 i_ujrr 6 or 
ld60)60li u®^la@a Qa 6 orp 6 )SlilL. 6 or[r. ^60178(651-607 (o606mr6irrra6rfl6or ^yjeorp iBirii)8(6501 
a_t_ 6 or Qa 6 orfD 6 or. Qaebgjjii 60 t$lu 5 l 6 b er^trurrpriiifi) 6 rtbuili_ urr60trtbp Q606ir6iru Qu086O)aa 
ai_aa 6 iS 1 iiJ 60 ir 65 ^rnltaerr arrfQrflqir^^lffjSa *£) 0 iii 5 ) 6 iS)l.l_ 6 ot. ^tnuaeir uul(pii ^l 0 tii 5 )uj 6 O)^ 
a 6 Qor 6 oo)imm &_jD 6 i!il 6 orira 6 Tr ^ti yp 6 orp a(Sair^i7tra(65ti @fDj 5 p 6 )Slili_ 6 orrr 676 orp 80$ 
^j6orra(65a® ir-ioa at-tsi® Qaiiiaj] 6 iSlilL. 6 onf. ^ulflgpp, tf)60 air60ii a^l^p (S60@6060)tr 
Qair 6 orp 61SI1I© Q 6 otbn 51 inL. 6 or a(Sair<5irira6Tr asnr 6 iS 1 ili_ 6 onr. Fr-Loa aL_taj®a 6 rr 

Qaiup 60)6oaauuil@6iSlilL_60)U)Ujrr6b, 2_tD6iS)6onfa6rr «g>j6Oifa60)6Tr^ £ib(Lpi_ 6 or Gatr^pQatr 6 rr 6 ir 
U)p^p 6 )S 1 ilL_ 6 orrf. 676 or(S 6 o, <®>|u) (tp6O0ii) (S6o©6otr 6orfl^p 6oj5<5 L060)60u u@^la(Sa <§l 0 iiu 51 
65 Sltli_ 6 orir. ^jtfij^l0j5p (yi^^606or 86b6oirmu60T io60)6oa®ti @rr60on_rru)606or ua 6 o>a L060)6oa®iii 
@60)6iruj606or Qair 60661 u)60)6oa®ii Qaeortgeortr. 
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@(]T 6 inrri_mi Guira®, (yipeorrii Gurraemau GunmGp @ 0 a<£) 60 rp 3 j]. 6 T 6 Df] 6 pii, G6u@6U60)ij 
Q 6 uprf)l Qair 6 TT 6 irff aGairpiriraeTT Lipuuili_Qurr(||gi, pii 2_p6iSlsBrira6Tfli_ii) prniiaeir Lml@ti 
f§l®un 5 l 60 rrr 6 b piriiiaeir j§lpj5giJ6)!i]ili_prraa a®f§, ensia^a® irioa ai_r5J®a60)6TraF Qaiiigj 
6 iSl@r 5 iffi 6 tr 6 T 6 orp ^eurraGerr Qarr 6 b 651 a Qa60Tpprra @0 Qaiuf§l60)UJtL|u) utoaiuiTap p 6 or 6 p 6 Tr 
Qffirr 600 r© 6 TT 6 Trgj. 

QurfliU 6 W 600 T 60 r, pi_ 6 ror 6 D 0 r 60 r, #l60r6or60OT600r65r 6T6ffrp ^y) 60 rp ffGarrptrrfa6Tr p6nr G 6 ul_ 60 h_ 
prnijffi( 6 i 5 L_ 60 r ainlipp® GeuileoM-iurrLa Qff 60 rpprra 6 ijii ^uGlurr^gsy u)6i»y) @6mL.6jS]i_rru)6b 
LJ5l@^liurrau Quiijpprra6ip j§lp6oriT6b @0 prr6rra6Tr ,®)|6ijrra6Trrr6b pii J§l®Ln51i_p$p®p 
$®li)U j§llU6O6)Slffl)60)6O 6T60T61P ^uSlgpii) gl6lllfffi(6560)l_lIJ pfriUa6TT UHl®ti 6TL)LIl^.(o111IT 22HT 
f§)®ii)ifhLjprra6ip pui a600T6U60rLDrrrra6Tr 6uijmD6b ^60irffi6Tr pmuaerr Lml©ii 6uj5p6n)unurr6b 
, 0 )j 6 uirffi 6 Tr ^y) 6 ii 0 ii glpj 5 p 6 >S)ilL_pirffi 6 T 600 T 600 fl 6>Jiliy.fD@6Tr @0!5p pLoa®p prrGui fg 
60 ) 6 upp Qffiir6iror© ^eiiirpii LD 6 O) 60 T 6 iSliuir {§lpj 5 gi 6 )Slili_prra 6 ip LD6onp 6 £iiij 5 ppp®u dip® 
<§)®iit51iu aGarrpiriTa6TT pL-ppp gjiuiTti) liilaa Qarr 60 bri_ 6 DTrr 6 T 60 T 6 ip iil 60 r piienmip 

prrGm 6£®6urrprrap Gppfljjla Qarreoirr© iopLD6norii) Lirflppeorir 6 T 60 T 6 ip ^Lpeorpmi) (Surra® 
glimi)L|^lpp. (y)6orpirii a60)pu5l6i) 6u®6uajj (Surr(S6U, £y>6orp Gl6U6iuG6up {§l 60 ra®(yju 
Qu600ra(6t5i_6nr ^euiraerr ui600r ffi_p6iSl6iD60r 67pu©p*§l Qarr6O0rL_piraa a6inp (yji^pp. 
jglpeurrreb, a6U6ui]mi6aT ui6m60iLiir6ifla6Tr, ua=60)au)6iD6O u)60)6Oiurr6ifla6Tr, Qarr60661 io60)6Oiurr6if)a6Tr 
6T6DT (o 61 ipU®p^lff Qffir6UgJ]U)Ulf lUfT 60 r ^Lp 60 Tp p6nf)p p 60 f) @ 60 Ta® 0 aa 6 TT (y)$y)pp 60 r 
6Tgyii ®n51uiSl60)60rujii Jglgj aml®p6i) arr 600 r 6 Oini. 

(Siop@r! 51 pp gjjBpmi a6O)pu!fl60r (y)p60 @® (Surra®a(g5ii airig&rfluirpajja ffGarrpirira 6 Tr 
r£liurriup$p®u Lipiiurra G6U@6U60)ij- Gleupnfil «600r© <9|i$lpp Qaiugjja®a arrireouni apdlaa 
6T(Lgl5p60)6O 6 T 60 TUS>J 460 UU©li. GlflgJJli, (o 6 Up 6 OL^uSl 6 U 6 Orr 6 IDUDU 5 l 60 rir(S 6 O ,°)| 6 Lirra 6 Tr (o61i@61l 
@ 60 ra®(Lgu Qu 600 ra 6 m 6 ir LD 6 inrrib qrf)pp 60 rif 6 T 6 orp j 0 iuimjL]u(blpp j§la a 60 )p (y)iU 60 ^ 1 pp 
6 T 60 HjGp Q 6 U 6 lf)UU 6 D)l_. 

(Lp6orprrii Gurra® @UL|Qair6iT6Tr J§)ni6orrp rgl 60 ) 60 uSl 60 a_6TT6irp. 6 jQ 60 r 6 ofl 6 b, Jglu 
Gurrai£l 60 ruif, pp pii UD60)60TnSl63r JglLpudleorrrGeo G6ii@6u gl 60 ra® 0 u Qu 6 rora 60 ) 6 rr ^|a 
a(Sarrpij-iia6rr LD 6 O 0 rii Ljiflppeorir 6T6orugj Qpm_rri!i)a)6orr a_p6iiiT@ii. ^| 60 ifa 6 rr pp pib 
u360)6or6iSluj6iDnr {§lLpj 5 ppp@ii G6u@6orra®ii 6 rror 60 r Qpm_ifLj 6 T 60 rp (Sa6Tr6)Sla@ 6 iSl 60 )i_Gtii 
^l6D)uaauui_6iSl6b60)60. Giogjjii, G6u@6iJir j§l6ora®(Lg ^ejnrraerr 6r6trr6nr ^eoririraerr 6T6orp 
Ga6TT6jSla@ 6)Sl6im_ @6orn51 @u Gurra® ®6ropuL.@ r§lp^lpp. 
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LDjbpii @(J5 aRnsj diyiaaRntn-ajirp Qff6b^ljD§j. (iprorp aGSanrajirrraRr G>ajilRni_iLJin_ff 
Qff6orfD6Dnr. (SajL.Rj>i_uS)a) d5lRJH_££ uorreoflenr glRnjDffrflRnuju u^lirjBsy Qarrfiir^ujCurrp, 
^6uifffi(finji_6ir @06U6ffr rBrru-jL-eirr 6uj5$0j5££n-6b £6Br<pRm_iu j5mLaarra6HU) ^6DTa@ glrorguti 
@0 uraj® £irG6U6mn-@iii Rmp (SailL-rrsBr. ujrbjD @0RJ0ii upaaGai, ^6Uifa6jnerr 

«S)tl©u LSlrfljBp QfffiDnDirror. ^)6ii6uirp LSlrfljjp Qa6&rn)caj6ffr, arrilipR) <“>|R»60j5Sjj ^Irflrjp 
glpiSla) 06rflrfl6U {5@r5j^laQair6ror@, @0 Qj5ifiu iDiT£$fln- tfyt ^p&^Rrrirrar. 

iffp af© ^anLosjay ajirymisij 6 ujb 0 @ir (S«j©ajej sjii)LJ*§la6ir ^ajanRyr (SibCr) ajpuRDyisjSj] 
2 _ 6 miT 6 i|ii a_6rop6iSli_(yui Qatr©££RiriT. SL6Birr«51(b@u iSl6nr ^RDRjm^ii «®>|©£< 5 ©£giju 
u©3jSjifDrfijaa> Qejm_midilajnr. ^uSIrtt, a_piaj«iTifl6U 6d)i^l^p® QairRrany.0i5Sj h^1iu6U6dt 
( o6U©61J glRJTLI Qu6OTT6irafl(T)@ {§lj5f5U Uffiffilflir® 6U|£3jJ U©£fl>ja QanrRrBT© ^>|6U6B)6ir 

^>)6B)600T^^rr6Br. ^roraDRir ,°)|RDRror£e5aj60r Li^lujGuCfljr nwp (o6u©6u @6Dra0(igu Quant 
a_6Donfi5p Qarr6rori_rrgjjLb ^jsajLi uaaunrau u©aj<§l0j56j aj6ir aarornjajrrrRfr (o6u©6U60)«jr(Siu 
q^liu6ii6or ffT6orp sjajjDrra 6rRrarfiraflaQarrRnn'©, arra)[t6U aLRnsjajaya djGyi ajaraflrfilL-L-rrflr. 
gl£6Bnr6U, (o6U©6U65r u©amu(y)fbp j§ljDj5«&nw. dlrorajrit, 2_RroranL0 Q^ifli5pQarr6rori_ (S«j© 6U 
@6ora@(i|Li Qurtot sjRrr aRramjanRirCliu Qanwp aSlLL-gjRJtrra) (Saip ajySluSl6U6urru)6U ^jssju 
4^1iu6URD6m-(oUj aRror&iajrrra 6jjbpa QarrRnjrL_fr«r. 

U6oaj6roaiurrgjjii {§la aanasiurrajrgy (SjRDfD U)651iBe5Sjj. yi^RSlR), LorbjD aCjatr^iptaar 
6r6BT6or ^amriraar rwjd GaaraSlao |§la aRnajuSla) 6 iS1rdl_uS) 6U6B)6U. {glij’anjrL-rrajajrra, LDjbfD 
(o6u©ojifa6Tr 6T6ii6urrp jglajrraRnRrsj gihi&m a^yja^dglR) sjrrDpQarrRrorL-fiifnr amp (gjrtfluGu 
J§l*§l6U @6U6D)6U. ^a amlijiR) @0 @©Li)uii ldl-©(oU) @ 0 J 5 «&p amugj] (Sutra) ejajfDnw 
@0 a0^6D)0 gla aa»p a'mlif rglfb^ltDSjj. J§)a airirRnjrrfiiaanra), glgj pararLtuL (S6uaranpiij(Sp 
amroirgiiii (S«j©ajri- - j5mli_mr 2 _fD 64 a aa)ut51anm ^ifLiURDLiurraa arriL©6ijpRtnra) 
@a aanpRoiuujii aarara^la) Qatraraj^fib paiG/DgiLfilebana). 

@0 ffUJUJii, arr^tflLiirp^a) utgati 6 j-ri)ULL_Quir(Lg§ii ^taN^tBsy iSlflULguiSlibarra 
ypmp aGarra&irrraar priyaar <5t5iflDaii|L_m LpiiuLLmir. ajL^lu5l6U, ^njttaar (Saajp^fb® 
^|06aii|6TT6TT Q^irilif iD60)6UuJl6U 6 nipp urfla@ a.6mrr6iSl6Drn5)^ 

a(Sair^i7rfa6Tr @0 Q^mliyL (a«nira0©a6roa) a(0rf)aaira^ ff>ib ^rajemannuj ^)jii u36B)60«my 
j^Rrar© Qarrflrorif 0 i 5 ^ Qe 6 mlifUJi 7 ffgi]a@a Qarr©^pnSlilurrira 6 Tr. urfliurrri51uj lilraTRrnr, 
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ffi_6BBrojaarrasj ejrfijflnaflDUja Qarr@gjS)] aSliKoLirClLD Amp £Lpaj0ii ©06u«ni7Qujrr0aj[r 
0 «D(D autfla Qair6rorL_«irit. Jglajwnra) 67 jdul 1 l. ld6bt® aauiSld) ^(gjaQarr© @L_ajdilfb(8jLi 
iSifljBgi Qff6or{D6orir. ^^nfrui^, @iraran_nrLD6U6ir uffflnffinflDaja® 6uj5^rr6or 6T6Br^ln)g] 6jLpmi) 

®60)Sj 7 . 

a6D)gafiifl6DT6UL^l aarorL. (yiifnja6Tr 

|Bml(puqfDa aansjasrr Qurrgittjrra^ <£l0ibu£ <§l0iiuu (Suaii Qaiij^)a60)6rr(oUJ 
‘6B)LDUJaa0^§l , (Motif) 6T6oruir j5ml©uyfDa aiipaarrri){dliU6urrsrriT. 6B)Lmijaa0^§iaa(o6rr 
(Lpi^6ija6iDffrr njanijuipuLiigla) gjanarar Glauj&iair. ^aiairrpruSlOTr, (omrb@n 51 ^^ 6j(Lg aaDgaaflenrp 
Qupii (Lpif6ija6Trrr6U60T : 

'g\. (o 6 u© 6 iJir CT 6 or(oumr dilyiaog Glgm-irarfl LoaD60uu(§jdila6ifl6or Q^rrw(yip0i^a6Tr; 
amjTrar (Sajarnwrr CTguii ^rstnlurnr air(gj#lL|irg$ajflarrp U 0 ^ 1 a@ 6U{5(Sgitflw&jiTaarrr6ijiT. 

«2jj,. « 5 >|j 5 Sj aijsGgrSlaGar (Saj@6uir {§lajra(3j(t|) ^akaanar i 51 eirr 6 orit (o6u@6iJ 

@6Bra@(igLi Quakaanar laarani Ljrflj5Sj] ‘taana)ujrraflaar‘ aapiii ©it L|f§uj j§larra(g>(y]an6ij 
a_ 06 uira^l 65 nr. 

uakurriLGla arrfiDrpa^ii Glejiraiaffliua) arrsarpa^ii 

jBrnl@UL|fDa aangaar a^pii (yiifa|aanar ^njjl^luSlilCHla auDU ua)(o6ijp uakurnl©® 
anr6Brpa(6ir5ii GlejirebtfSliua) airnirpa^ib {§l0a^lranDair aarr (yiararnra aak(Si_ini. j>|anaj 
(gjjSlgjp {gliai^a ffjbp aSlaraauinraa airakGurni : 

uakuinL(Ela arrrorpaar 

Gigrrajuakurr© (gjjSlgg Qaiueglaanar QajafluuanLUJiraaj QgtflaSlaarraSlifajjju), tflri) 
tfla) Qaiu^la6B)6Tra Qarrakif0a@ii uakurnl®® ai_paC>ar ‘uakurnl(S)ff anwpaar’ 
(Cultural Evidences) aarr j§lrfij(g>a aili_Liy©u6iD6u. j^airraaflar ^anDirL. njir^aSlrar 
gl«D6UU)flDfD arnurra j§ 6 an 51 a)r&i(ajnjair 6 ip <£|gg(3) uakurril© aaaifijaCSar. 

u 36 irarLiu| 5 ^ff 5 l 6 b ^liiJiuorairarafla© <°>|0$a) ©it @0iii_| ibi_liu@^1idp. 

grfiiaarira) ^jJlaauutlL. G>aj©6urf)6a <®y,aS) *§l0U)ajagaDgg gaoL. Glaiuiurriaa) 
@0uu^ji)arra(ottj @6ij ajaninuL] aar^larfDanTr uffanataana) Loanajiurraflaar. 
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LO6ffirL0£B6tn' ^rr®51ffiili_ (ynbu©ui6)Ljn'(igp LD6oonjQu6iror ^6Dr6onr6U @uj6orfD6iJ6mrrii5l6b 
^@a^l«frfDir6rr. g\$> ^emuemuj LffrfiKSiu ujflromjaror ^rrfifileimua aili_ (Sajaki^fin-imp. 
(yj6OT6arrr6ifl6U, (o6u©nj @6nra@(Lgu Quflnn-aanflT 6 U 6 f>lj 5 p id6bbtu) L|if)jBej Qaiu65)6OT U6iraruml@ 
srffffCLD |§lp. L06iraru)«6Dr Qnjir)n!jlai]ru)fra£ 0rr66l6imua aL.iy.iu i%)@, uj6miT6ifilL.rnf 6urr6irr^6B)^ 
(2r5iTa^laj puurradilujn'w a(p^l6BnD6Bnr. {§lp (o6u(Hlajifl6or aJyiarflflmuinii arrrprCTr (S6U6Trrr6rrrfl6or 
Q6utbri5l6imuiL|U) j06B)6OT6ijp^giLb uroisnjml© <rraaii. 

uj6Bor6iS1i^rr6jSl6DrQuir(ig§j Sn.rDuu@ii ajrry)Sjpa(6Tfjii @6irr6D)njuj Glairrai® (o6U6rrn’6irn'a6Tfl6rr 
Loronr s^LpiraasTfleb eh.n)uu@u) ajrry)3jpa(6n}ii 6^«frjQrra 6iSl6irtfij@^l6ffTjD6Br. 

U6iiijnjrnl@ @LiurriIi6iSl6Dr6iJL^iL|U) gi© arrrarp ^l6mi_<jjp6ir6Trp. a6U6ui7jruj6BT LD6in6UiLirr6ifl 
@ 6 nra@(j 56 iSl 6 Drrfl 6 or ujeroru QusnjraCTT <§l©ujflrar eiSlLprr |06Ojp63L|iT)fD lSIsot LD6&ffruLij55j65)6Uff 
afbpiiCurrp, “G>aji_Q6ora flnaajLlSla arrirrrflTQarra snau L|iyffQa(6nr)” 6T6nrp 
ai.f 51 aQaiT 6 OTT(oi_ an)p^l6orrD6onr 8 . |§lp, (n6u©6urf - (S6U6rrrrerrrr a_n)«S)aD ‘u36B)60iurr6Tfla6Tr’ 
srrarguti qp @6ora@(ig G^nwrfjliup fl-gpii a©£i§ltb(Sja arfliunm ^jir65DTrr@Li). 

(oLDgijib, ^pDraiaeroiTsinw ^g>j 6 *Di_u_|ii (yjror (SuKDautfliu Qff[rrbQn)rri_ 6 inij-a ar-rfjla tflriflp 
«g>|rflrfl 6 imu LD6S0TU Qu 6 rora 6 Tr «sp)p r&flsb (Surr@^l 6 &rjD 65 nT. j§)n][5£6ijrTa(6rija(S> amuaaifltf) 
(ourr@^ 6 « frgiiii ai_r 5 j@i_ 65 T gla& 6 in 6 OT 6 £lil| (Spraaeurrii. 

uff6B)am60)6U uD60)6Oiu[r6rflLi Qu6TOri5Lff j5rr6Tr(ofl5irpii ajwp a6UOTflj©a@ 2_6ror6i| 
uiflLD[rp«ja 5 fb@ (yi6Drurra 2 _ 6 iror 6 waj£ cgeufl J§l 6 m 60 uSl 6 b urfliDmijl «D 6 ua^l 6 OTf 06 onf 9 . glp £ii 
(yj^rran^iupm (Saji_6mir rfj)6m6Br£pa Qaajajuu(5lii" ai_r5jaiT(ajLb. 

Qesrrfibriiliua) anwpafiir 

Uff60)ffU360)60 u5l6U ^>|6iniDJBp6rr6ir U6U(o6Up @ly.uSl®LILja6lfl6b Qurfliu a6U 2 _ir 6 Ua 6 TT 
sjflnij-CoUJiT© ^firoij-tuirau u*§laauLiL.i_ rjp6m6uu5l6i) JglfiDrpii arr605ruu@^l6ffrfD65r. Jglanaj, f§)6B)6TOr 
(y)^ 6 filuj 6 iJtb 60 )iDa (gj rbp6ii66jb@iii ?yj 661 sn a 6m err ^>|6iJ)iraa6i|ii (o6U©6iirfa6nTT6b 
uw6OTU©^a5UULL.6mnj fr6ffr^l6OT{D6irrrr uff6maii)6B)6U u>6TO60iurr6ifla6Tr. 

gl60)6ij a&fflSlij-, Qurfliu «»)| 6 TrflSl 6 orr 6 iir 6 £ifl© (yjny$ 6 b 6 iSlili_r 5 ja 6 Tr ua 6 D)ffLD 6 in 60 uS 1 a) 
^rajarnAjCSa arr6mn"UU©^l6ffrrD6nr. (o6UL.rra6rr uiu6ku@^$iu6roaj(oiiJ simp a©£U 

u@<®6orjD6ffr. 
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UffanffuoflnfiULi u(g>$uSl6U ^laiamfijC!® 6 >jll_ 6ui£6uu)rr6or arbp® ®6)jir®6Tr ^ji^li96n)6UuSl6U 
arr6iroruu(Sl^l6urfD6Dr. ,®>| 60 > 6 iJ u)6iior ( 0 ii$Lup Lpaerr (g,ipLiuLl@ii gl 0 uua 5 rr 6 U Q6U6tflu urnr60)6ii®(5j 
5T6ifl^l6b C^rr6ffrp6u^l6U6ro6U. glu u@^luSl6ir Qsjn'6U(Sjip.®6Trrr6or C6ii(bi6ijir 6urfl^gi6ui|^ 
@lyL6Uffi6lfl65r 6r®ff(om <£)|6D)611 10 . 

0) Ip. 61160) IJ - 

glgjarrpii Q^rr(g^§|ii 6 u@^gjii ffiujJjlujeoTeijtbfDnm ‘u® 60 )ffu) 60)60 u) 60 ) 6 uujrr 6 ifla 6 rr’ 
6 T 60 TfD @ 6 or®(§(ig 6 dl 6 onf 16, 17 ^ti - pTfbfDrreik^aeifleorGurrg] Qa 560 T 6 ofli|^lujrr 6 iSl 6 b (yjam^liurr 
^laj^luSl^jB^Qurr^gj, m^LorrfbfD^iglrb® ®n-(0$L|rjr8j|i)6flfl6orp $ipa@£5 

Q^m_rrffrfl iD 60 ) 60 ULi( 5 ji§)ffi(ajffi ®ip( 2 ujn 5 )iij arrrrrrerr (o 6 U 6 rrrr 6 rnT gl 6 or^a 56 u®a@ii 
0 ) 6 or 6 or(orr 6 u#)ejg|® Qarr 6 oonp 0 r 58 j Q 8 jrr 6 b@ip® 6 rnr 6 flr (o 6 ij(p 6 ij(r gl 6 cr®(gj 0 )LJ Qu 60 or®( 6 nj®(gjiii) 
60 )l_(oliJ 67 JT)UllL_ 2 - 0 ) 611 ® ® 60 LJlSl 60 rrr 6 U (oejnWflSluJ L|gl @ 60 r«S@(Lg CTOTUSjJ QufDLlU@li. 

(SjnfjluL]«6Tr 

1 ®60)Sj«6rfl6b (o6U©6U @6BTffi(g(lg fl56TT ^|6O)6OT6U0li ,£|[$lffiffiLJULI_60nT 6T6Oril5l0LJL!i1gl]U), 

Lfil60)aiurr6or Qaiu^KSiu. 67Q60T6ofl6U, j§l 6 orp giiilyiffisj^eor u 6 u(o 6 up iarr 6 UL.L_r 5 J® 6 Tf) 6 b 
(? 6 u© 6 )jir {§l 6 orgg 6 )jir rflgrfj)® $L_uu 60 )ga «iT 600 T 6 umi. 

2 gl® ®L(SifiO)iru5l6b ffiili_uu@ii 6 j 0 ) « 60 )Sj®( 6 T)j 6 Tr 1,2,3- ^li ® 60 )g®( 6 njLb 5-<°y,ii «6D)ejuS]6or 
@(oij-Glujrr0 (SuiT«s0ii uirr6ofli_6i!fltu6orr6TrrTffi6Trrr6or g[muL_6or (1909), <°)jiijiULJU6or (1948) 
(Surr6or(orDrrirrrg)iii ^lirili_uuil(Si6Tr6ir6or. 

3 ffilfliriTL060r 6TgJJli ai_61K6|5®@^ 6j6ofl« (o®rru51Q6UrT60rp ®6U6UI7m060r U)60)6UUS16U 2_6TT6irgJ. 
^60)a5 @6or0)6ir6i|Lb ®6U6inpnLi6or U)60)60Ujrr6rfl®6Tr 6ui|luil@ 6U0^6orfD6orrf. ^Lp^rrem^ujrr 
6ui^]urr(Di_ i51rbffirr6U^^l6b ®L_6i|6Tr eu^lutn-rr® 0)t£li0ejgg] 6rg)jii uipmeuirfftflajili) (oj5ira<£)6or, 
ffi6U6UirmU60T U)6O)6UUJir6rf)ffi6Tfl60r (0)grr6fl)£F>(oUJ ‘ffilf]irmi)60r’ 6T60TP Q®nr6TT6IT 6U[TlULlL|600r@. 
gl0LnS1g)jii, ®if]i7ini)6or ujbrfjhu 6T6ij6iSl^ 6iS)6Tra®u)rr6or Qffiiid£)®6Tr gl6i)6Oir6O)Loiri)60r, {§1® 
®60)g ffiupjii Qffiu^l®6Tr ^j,iij6iSl6U 0L0UULDir6orQ^ir0 r§)60)6U60)Uj(niu (S^rrrbp6)S]®c£l60r0)6Br. 

4 glraj® ‘u) 60 ) 6 i)u u®<§)’ 6T6orp @n51ui51i_uu@6iigj $i£a®g Qgrruirffrf) ld6B)6Uli u@e£)ujrr®ii. 
®6«6ijipruj6or U)60)6t), u®60)ffuo60)6U, Qarr6U6i51u)60)6U 2_6rr6rflilL. lo60)60 ®6tt iurr6nii gg 
Q^rri_rfl(o6oCiiJ ^| 60 )LDj 5 gj 6 Tr 6 rr 6 or 6 T 60 Tugj glriu® ®n5)uL51i_uui_ (o6U6ooriy.iu 6 ^ 6 or/Drr 0 ii. 
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5 £Lpfljsj 6 U 6 Br 60)aa(Sarr6Tr g60ra@(i§Li Qu600T60)600rup giX60bn_ini)6ij60r (Srj@ 6 u g60ra(gj(yiu 
Qu6wr60)6jrariL(ii g60)6nui6U60T (Sgj(o6yj56§lir @60 g6ora(Sj(y)U Qu6ffBT606inmL|ti iD600rj50jajFra 
gift ams, @ri51a^liD§j. 6T60flg)]ii, a&6uprw60r m60)6i)iun-6ifla6rfl60r uj60BrflS1iprr6iSl6OTQurr(Lggi 

u) 6 irarLiQu 6 injT en.pii, “(o 6 ijQi_ 6 BTffi 68 >« 6 hiL@« airpwQ60ra 60)au LiifffQff( 6 Dr)”, 6 T 6 pii 
6 urra@ @^«b) 6 Dtli Quniuujn-a@^lfD§j. 

6 Qair«) 661 uiflD 6 U 6 T 6 Drp g 6 orp ^] 6 inip®ffiuQupib u)60)6Uli u@^ 1 (Siij ^15 jBn'eTfleu Qsjmlip. 

LD 6 TO 6 U 6 T 6 DTp @fj 5 )«fi 6 UUll@ 6 Uj 5 a 5 p 6 r 60 rUITIT « 6 U 6 UirrnU 6 Dr Lfl 6 D) 60 lUJr 6 rflffi 6 Tr ©rfjlajgj 
Qffiup 6 TT 6 Tr (yj 60 ) 60 T 6 ijn' ^) 6 OTr 6 TOrrrp 6 !Dir- ^>] 6 iiirffi 6 Tr. ‘Qsjmliy.iLirr’ 5 r 6 OTLiu©(S 6 ijrrjT g 6 orp 
dgifilyjaLb 2 L 6 TT 6 rflili_ { 5 rr(oi_iTiy. 6 urry)a 60 )a 6 urr(y)il ‘y,ii y,ii> LQiril@aa[rijTTa(o 6 Tr‘. 

7 LOfbfD a60)aja6rfl& Q®tT 6 U 651 Ln60)6oujn'6rfla60>6rra ©n 5 laa 6U0ii) ‘c#l 60160T 6001600T6OT’ 6T60rn) 

a_{D6ij(ip6iDfDLi Quiurf Lirfliurrfg nj£lixrra(S6)j g©) 5 ^p. @0aarr6t), Quifluj600r600T60T ) j5i_600T6O0T60r 
CTglili 2 _(T) 61 |QJ) 60 ) 1T)LJ QuUJITffi 6 lfl 60 r 2 _{D 61 J 0 ‘tf) 60 r 60 r 6 D 60 r’ 6 T 60 ru(oSj 

‘rfl60T60r6TOr600T60r’ 6 rrorp ^^luS^aaeorni 6 )wp ga aiL(£l60)rriuir6inr (yiej 6 {Sl 6 b e&©<§l60nnr. 
^jj,uSl 6 or, yp 6 u©ffi@ii @0 *giii60)a g0j£e5ira ^|j351^1uS1il(Slffi ai_pii ga aeo)£ ^l60)i_<5£ 
i 5 l 60 T 60 r(oir, ‘rfl 60 T 60 r 600 r 600 r 60 r’ CTeorup arfliunm 6 uip 6 u(SiD 6 T 6 orp aLp^liuiruSlibp. (SiDgjjii, 
georp u& 60 )&LD 60 ) 6 i) LD 60 ) 6 omrr 6 if] g 6 nra@(ig ,^6001^60) 6 ir, QdgrnLifii) g 60 ra@(j 4 ) ^erorafirr 
“Loaffrr(60r)” 6T60rpii QsjrnLi^tuir g 6 ora(Sj(y)L] Qu6D0ra6Tr “ t 5j6irorQ600r(60r)” 6r60rpii 
0 rt 51 ui 51 ( 5 l 6 ijp ga a60)fl5 eFh-pii) Qaiij^la 6 Tr 2L6n0r60)unurr60r6n)6iiujn’a g0aa6Orni 6 imp 
^|ri5l6ijp^p^]fDp. 

8 gig 3ja6U6fl)6U ^]6lf)^a5 (Lp60)60T6Ufr 0. ^6O0T600Tirp60)ir, ^IfiDITatflja© 6T60T J560Trj5] 

2_iflfl}dgrr(8ja. 

9 g6ii ^},iLi6urr, ‘Qu0iiuiruLj’ 6T6pii ua60)ffu)60)6oa @^uSl0UiSl6b g60ra@(ijg6iJ60)ir6iS1iiJ6b 

©pSl^gl ^ilifflSleu ir-@uuili9.0{5e6Qurr(igp, “Qmireg L|0ff6pa(aj (^>j^rr6ijp 66iii_giia@)LJ 
uiflu)rrn 51 il@ ajrr(6or) a6TT6rr q 0 ag)j 60 rir 60 r 6riaia(0a0u urflu)irp6XiiTiaia” 6 T 60 tp a56BTgjj6roi_uj 
LO 60 ) 60 T 6 l 5 l 60 )UJ 60)61)£0jia Qanr600T(Sl_ 6g0 U 060 )ffU) 60 ) 6 D LD 60 ) 6 OUJrr 6 Tfl ai.f) 51 lLI 60 )^a Gaila 
(orBIT^^p. ^611060)1—11) LD 60 ) 60 T 6 )S 1 L|60IW60)a L|lfljB^n"(oir 6 £l$llU, (SaiTUUUU(o 6 U[r 

Q 6 inlauui_(o 6 iirr g&60)60 ereorup grfij@a ©itflaaLiLii- (oeuerorifUJ @ 6 orp. 
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10 uffflnffujflnfit) LD6B)6UUjnr6Tf)sj6ir 6u<#)«(gjii @i^6 U«6 tt Qffdiaiaj ^>|6D)iDLiL|6im_uj6iir. (o6u(5l6iiira6B)6ir 
^i^giu iSl60T6BriT $maQ« 6 DT fsarflu u 6 iraruiriliy.fflD 6 irr 2_(j56urra^liiJ uffflnffujflDa) 
uiRneuiutretflfBerr, <S 6 U(p 6 urf ©i^ 6 ba 6 rf) 6 or qjll. ajip6u^6U)£5Li (Surr 6 u«) 6 urrgj, ajLDejQsror @ir 
62J Ly. 6 lSl 6 TD SOT ^|6D)U)^§Jffi Qffirr6TT6Tr «S 1 ©lbl 51 llSl©ffi« 6 UrrU). <g>|£ 60 T 6 lSl6TD6Tr(o6iJ, 
^6UITa(6n>6BH_lLI G)ff6n6U<S 6 UI 516 II ^|6U)L0UL|60)L.tlJ (3jly.6Uffi6TT 6 T6lir6Umi. 
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Clffrsi@i5<5® 6Bjffiffi(ofl&ir6irif gl6ur«(§(L§ ajijfioirp 

(Lp6nrgmi6intr 

@6iiQ6U[T0 jBirilifrb@ii Rjir6orrp @65rri51uj6roLDUjrr^§j (ouitottSid ^ajCsumr 
@65r«@(ig6)SiliTj@ui suporrp @6ffrri51iLi6roLDUjrra5p. {§laj 6iiiy.ULi6roi_6iniuffi ®0jij£&6U Qarrfflrar®, 
u€DDT6mi_iu Qajrr6irar6B)i_ r 5 mLip.«[r QiBifUJ u(Sje§)iurra> 6iSl6Trraj^)uj arr^rflLurui LD6oai etfoflsu ajirypp 
njj5Bj U6U (yjp®iy.uSl6irr06Tr @0 (y)p0ifuSl6ari)Tr6ifr Qffffij(gj;5ej« emaaGairsTrirp gl«ira0(ig 
6UI76l)rr(T)6lDfT)U ULpLDI7L|ffi afflnaj, rB(Tll(Slq{DU UITI_6b, QffLiqU ULLlUli, {B(5l«A, udmjinL© 
unjQuffffretJfieerr 2 _ 6 rr 6 iflili_ U6u(o6ijp ejijuuilL. rBml©uqn) aiyiaffifrfbrfjlujeu, Qejrr6U6<fliLi6b, 
U6iiiiruinl(5l ujfrj5aj6iS]iu& p6inrr)a6Trffinf ffirsorpaerr p6B)6OTrQffirr6irar@ ifil(Sl06iirrffi0>ii Qaiijup 

(yillJfbrfKoUJ @611 6UfTLLJ61|. 
j§l 6 Dr«@(ig 6uiT60irp : 65 !rf c ^|n 5 )(ipau) 

@ir gleorffi^^eiSIssrij-p 6urryia>6inffi, udi 7 i_|® 6 tt ^^liurar (y)(Lgsjjii LD 6 D>rDi 5 Q^rri^l 6 u^rb@ 
(yi6Druirffi ,®)]6iiiT)6iDfT) (yiif^aj lolLi^lsu uirparr^gj] 6B)6U<5<5rb(aj LuiriB^6d1iu60fr6Tr[f ^rrsu^pL-fior 

SL. 60 )Lp^^^ 6 iir (yjiurbrflu5l6u 2 _ 06 iinm(D£ J§l6ora(Sj(y| ajpurnbp ^j,iij6i|u urnr 6 D) 6 uujir 0 ii. 

6urri^6jSliu6i) u)ijrL|«6ir, Gligir6U6j51ujw ffrr6ffrpes6rr, uroBruml© LoirQuffffiaiaetr, QLorrL^luSlujfib 
eii.pffi6Tr, Q6U6if]i5mlL_nri7p ®n51uL|a6Tr, j§l6inw i5)n) Q^m_[rq6ini_a : Qaiudglaerr jjj,^liu6Ufbr5l6BT 
^i^LiueroL-uSleu @ 6 DTffi 0 (Lgffiffi 6 iflRn- 6 upurrpa> 6 in 6 Tr uffil(Sl06iJfrffia5ii Qffiij^C6U @6ora@(Lg 
6iiir6Urrp ctwuuQu). 

®ir gleffra^^erosuff mitjbff, (yj^lir ^s 6 B) 6 iJu 5 ] 6 OT 0 L_ 6 &rnw (oj5rrarr6TOr6baj|$l QufDUULL 
fiumuQuHTL^l u)irL|a 6 Tr, utpurrqa ffi 6 m£<S 6 Tr, 6 iSl 6 BTa@(ig Q^iri_rrurr 6 DT Q^fr 6 U 661 iU 6 U 
arr6urpffi6Tr, ufflnrnjrnl© ujirQuaffrajaeir, uflnLpiu u)i_6bffi6rr, U06U @eji£a>6Tr, j5iT6Tr (gjnfluGSuCpffieir 
2_6TT6iflili_ u6u(o6up 6ii6mffiuuili_ u$6ija6fl>6Tjup ^ipnujleji, ajpuinbpaj @n 51 uL|e&«n 6 rr @6Brii 
««ran_n 51 r 5 gj, ^|6ij 6jStoa(§(i4)6iS)6OT ajpurnbfflnfD LffL@06iirra«ii Qaiij^eb @65ra0(Lg 6uij-6urrjbp 
^ijrriiiffrfl .j>j 6 cmifa(y 36 inmu 5 ] 6 BTffi 6 ror ,o)|t_r&i(s>ti. 
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QffrfijgjiBisa 6D)ffiffi(Sair6TriT @6Dra@(Lg Lffil©06ijraaS)i§)jDanm arr6Drpa6Tr 
j5ml©UL|jD ajyiaarnbjfluja) gjanroffirif arrrarpaflr 

@ir {§)6Br«(gj(ig Q^rri—ifurreor 6UfnuQmrn$l ajyjaanpafimrfiur aanp uypirM® aanp 
um_6b, uipQLOin^l, 6iSl©a6ind5, 6iimuQiDrri^ 6ULpa@a6Tr ^6n-6tflilL_6iirr)n5l6or6iirru5l60irffiu QufDLiu©Lb 
anwpaanflr j 5 inl©UL|rD 6uy)aarnbrj!)luJ& peronpaFfnf ffrrrorpaerr ffrreruir j 5 rnl©UL|fD 
6 ULp®ffirrii)r 51 uj 6 urr 6 Tnf. 

air^rflyijib loit&jl.l. ujarareroflCTr 6imjD|5^irrr6Br Qar&j(B>i5£a anaa(oanr6infli_iiil0j50j] 
^liriluLlUllL UipLDlTM® 056TOd5, UITl-ft), 6UrriuQlDITl^l 6ULpa(S>a6Tr 2_6TT6lf1lll_6lJ(bri5l65rOJmi5l60rraLl 
QufDLiuilL. anwpaflr 6U0iDrrp : 

ULpmiri^as e>6U)6}6ui£lu Qupuu©ii 6Uij-60inbp® orV51ui_i«6TT 

(y365rQ6OTrr0 arra)^®) (Sair, (SairLp, urrararifiuprarr ^Lp(o 6 Uj 5 a 50 ii aiT(g>rf) Loanwanarr 
@ 0 (Sffrru u 6 B)L_Qiu©^p 6 r^lrr^pu SurnflilLajnr. ^uGurrp anxgrf) iDOTrajranp uani_u5kitr 
^0 dlrflaSlajrirrrarr anaaGarraru uaj)L_uSlajrrr e&ib iflCTTasrgpLan' Qarrarori_ a 0 £§j uHrpurnli_[ra) 
(Surnfla) uiBjCaffijjarrp flSku^luS^is^atnr. cyjSajjBajijp uam_a( 6 nja(aj FF©Qair©aa gluj 6 Uirp, 
ld 6 DTsnrcor Gurrrfla) (S^irrb@ii j§)ana)a@£ £ 6 Tr«ruuili_rr 6 Br. anaaGairaru 

u 60 )i_uSl 6 orrrp panaroruSlrartfilLJ (Surrrfleb QfljrbnSIQufD ftJfTiiiULSl&anaD 6rarr 2 _aroriTj 5 p, air®#) 
UD6BT6ffr6BT ^anp anaaCoarraru uani_u5]arnfli_Lb (Surnfla) urajCapp SL£aSli_a (Samflarrnm. £ii 
jj^an’Sjfsnririffp aLD< 5 < 5 LJUL©arar (Sajnjirifiurnf (yjanjDamu j£a<£)i_ 9 UL|aQarranrn_rra), (Suirifla) 
^rni urfijGafbufljiTaa anaaCSarraru uani_u5)air0ii jSlurB^anaiT aSl^ejasamf. aiTrgtf] ld 60T6OT6 Bt 
@15 jgluj^anaiTamij 6 jrbrDan £5 ^©espa anaaCSarraru uanL-uSlamr arrcgrfi marrarranp uam_uJl6?rr 
iSIjd i51rfl6iSl«jr0i_6or (SffirjBp Qarranrr©, (yi(o 6 ui 5 ^ 6 roi)r 6r^lir^pu (Surrrf)il©a arngrfl 
iDfiOTfiorgua^L] <Surrrfl6b Glajrbnfilaniu nulif^ pr^amr. CSumfl6U QaiiijnSl QufrjiD LSlff&reorrf, arr(ir&#l 
ld sir anw anaaGairaru uani_u51ajr0a(Sjaj e&nm (yirararrir «®>]afl£<filLLi_ a-piglQuirryilamiJ 
r§l6B)(T)(DfljrT)n}rrpib .ojjajanij - LD^liurrpLh r5t_j5p QarrarorL_nw. {glejarriTa), Qaj(gjararQi_.(y)j5£ 
anaaGarraru uaDi_u51amr atr©rfl LD 60 ranw$ip ^rni glfiufl uaroflqiflajp |§la)ana) awa 
©(ajjanrj^pa arr( 6 jrf)L|ij'^an 6 j aSlil© QfljafKSujnfjl, ,“)jr&i^) 0 jsp QarrrBi@ ujanjri_a)£d£)a) suarar 
(jglajranrDiu (SanuuiLjejprrf Lorrajili-^ansj airmi 65 ) (Su 00 a@ 6 uj 5 p (Sarfriparnf. ^ajajrrp 
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&i0iidurrp ^iii(yu_6or ^aneuaaanuiiiirTaa Qair 6 roriTi 52 j5Lirnw ui^ero^a Qarraror® rflnjLjifl 
error ^rojigaaLiQijpii rfle&ujurrii r5L_iprair ^adarruSleb a_6TT6ir aroraarojuamu (Surrrorp 
^mi 0if(Siur51uj du(0ifl6U sl_6tt6tt utlieanjp' $ 0 adarru 51 ff 5 ] 6 pi aroraaanu @rorawD jSpaSlamr. 
dlrorrorir, Qurfluj ^aroSlajrrror aJ©aro)aTU du®ir QpTUiua)rnbn)r&jaaDpflror Q^ror Lp2$a) 
^|60)L0^p, Qj5a6ij^ Glsjrn£) 66 l 6 b it-©ui1@ 6 uj 53 jajrir. du0ir Qaj0aaaf)a) rsair 2_a)ir 6uj5*5 
(SarrLp Lororrorror {§la Qai£j(Sji 53 ia anaadarrarira)] 6if®aaf)ror darrL|i]rajro)ej dsjfnrjfDgjflngj 
aaror® ^anai $ 0 adarru 51 a)aar am umjraj^l ^rajaiai® jSIrorp 6ui$lLiL.L.rrror. dlrorrorir, 
2_aroranLD ^>|n 5 )i 5 p rflroni a_rr)JD dairy) lororairror (Su^rjrf QfBrri£jaj 6 UiriT)rf 5 l 6 BFr QsjrorL|fD<5dsj 
glrofliyii) Q0m_ifj5p airnpij^rra) Qarai@j5^a anaadairara @a)dtfl ^yjliLp arrora airuti 
glili_rrror. j§l£jb@a Glaraj@r|^ anaadarranr, gm&jaar @r§lL]d)@ii) |§li_^$6b QjBiriuiurribf!?g!J6Tr 
glfDiii^la Garry? ujrorrorror (gjaf)<5d§li_a) d6uaror©il srror laparruii |§liLi_roriT. QaiBJ@r5ejir 
anaadarrarirsji arruuuif, QfBiriuiU6urrfbrj5)6b ^rordn? (s>fjSludlili_ gli_^^l6U glforej^l ©af)^ 
(oarrLp urorrorror fl 5 ]i_£$a) @0j«6 u3@aSla) tfla^l sluSIit j§ly?i5<5rrror. darryi lurorrorror 
{§liLi_ arru£$a) @015451 ajudluij^fbQaror ,°>|raj$0j5ajj .sjanror^gia Qaiai^jB^a 
anaa(Sarrflr0ii) Guqrjanir 6)Sl®^p, ^0^160 2_arar Qa5iranrri_tr(y)£a}n'rr, M^pnr, 
(tp^urranarujLb, fBaiirajjif 2_araflL.L. U( 6 j$aaf)a) Qarorp (Sj^iULDirijisrorir. ^ajnjrrp 6iij5p 
@ifiLiu)rfi5^ Qar£j(§i£^a anaaGarranr Clarrr&j@ u)aran_ 6 U^gj uaadarnr® @iraran_rDa a6uj5^1i_ 
6iSl0iiii1^ guQgj LoirurririB^ ^iraSliurreor rflp ajrraSlamu a 51 @fljaya Qarrraj® Gajarrrara a6i|anjn_ir 
uiu6iru@^pu) Qu0j5^rr66) ^roufliyii iDirdlrorrrir«£ ^uianu) Lflrrfbtfila Qarranm_rorrr. 

{Eiril®L|roLJ um_6baaraji$l QufDLiu©ii) njporrrbpa ( 0 jn§luL|aar 

QaiBJ^^^a anaadarrarrf ^anrora^ii arm)rnLtf)ujLbu)ro)ror£& (y)£roranti)£ 

Q^iuaiLorra 6ULglu©$rorfDan-rr. arr^rflLjir^^la) Qarrraj® u) 6 rori_ 60 ^^ 1 ib@a ©i^CiunJluj 
Qar&j@j 5 ^a anaadarrar 0 ar @0 dlrflfiSlroririrroT dammiLj^girn' U)rra]ili_a Qaraj@j 5 ^ 
anaadarrarir ^anrora^ii amflmlrfltiJuiLBanrorej sjujaii (yiajroranLDji Q^iiinjLoira aji$LJ@aj 6 jji_ror 
,°>|£ £iriii£ Qsjiuaiti (ejr/jl^ay ^ml®LiLjn)Li urn_a)aanaTa aiTLflrrLLrflujiiijDror «Sl 0 ^£ 6 ii arapiu) 
Quiuifleb 6iimijQLDiry5l mirurra Jglrorpii uiri^u uiraSl 6 U 0 i£lrorrDamr. @15 r 5 ml©UL|iT)Li um_ 6 U« 6 Tfl 6 U 
(Sair, (SarrLp, urrararifiuemira Qaisj^js^a anaadarrsinf er^lir^pu (ournflil© Q 6 U 6 orfD 6 urra)rrrripa 
@nSluL|a6Tr u)iruiriri 5€6 u^l6i|a6mra @6Brpii 6 iSl 6 m 5 j 0 ^l 6 iriD 6 OT. aireornjrra, 
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“«g 6 Bnaia>( 6 nja(Sj mlL-fre) a_ujir^^l 6 b 6U6U6O[i60i (SainleiDL @ 6 oip Qffiiigjj 
Qatiiujsjsjaaj 6 U 6 B)ffiiun 51 ujrru) 6 b (Sffir, (Sfffryj, urreimr^uj ^y) 6 ij 6 U 66 ipi«gns;aj(65ib 
QeguSlaes (y%ujriLD(o 6 U an(g>tfli_|ij-£$6{j|(5j5ejj Qffraj(§jB^« 60 >««(oa 5 n 6 n 
(ipa 5661 ii)rrrfffi 6 Tr fif<#l(oiu 6 uir( 650 «S 1 ^)ijm<5giJt-6Di (Surrrr 
Q £51116116)60) 65 (y)60160f)p££§l 67 (fl®ffi 6 D)iru 5 l 61 lfl(S 6 U g)61J6D)ir Q 6 ULIf(oUJ 
«iiuQLflrr 6 orp {Brriliy.(oiu ajjr 6 D 0 i(oU) 6 b 6703(0611 - 6 jp(Lpiy.ujnriLjo(o 60 

Lfl6oorg}j06)Sl 6iS)il© LDpuifH|ii 67 ( 3(0611 - ^ebeurnr @6U 6iS)6na>(6j 

ujmiiaeuiiiu L 51 ff 6 D)ff im^u lilaeow £5i5i5n6ii 
U)0ffirrL|ir^^l6U ^iDiriB^l0a@Lb <g)jii60)U) ajniflnilrfKSiij” 

6 rOTjjii «rrLDnrili#liuiiiu) 6 nr 6)Sl(5£d5Li uitl. 6U 6uifl«60)6rra ®r§)Lii 51 i_ 6 umi. 

6U{nuQu)(ri^ 6uipffi(aja56ii6iJL$Li G)ujduu©u) 6uij-60ir^ps (grt51uL|«6Tr 

1 ) anxgrflijijib Lorr 6 iiilL_^^ 65 l 0 i 5 p daniii® LD6ron_60^^1rb(5® (gjipSuirtfliii Qa=rsj@j 5^<5 
eo^asGarrani (Su^ir LulLeaeuijii <£l( 5 a(!>anu!fl 651 w j5i_ipiffii ui^ioii) ^emmisperrerr a 6 oiaa 60 )uu 5 l 6 u 
6 UL$lLi©iib (yi^ 6 U 2 _rfl 6 B)LD 60 )uj @ 6 orpii QujbpenweoriT. 

2 ) (oUQ5tr Qi5friijiii6urrjT)rt51g!j6Tr6iT in© @ 6 oipii) ‘(offriy) 6 fli id©’ 6 T 6 or 2.611(6511 maaeurm) 
@n5]a«Liu©^lngp. 

3 ) (oU0ifla) 6ia ffirri7600Tii Qan6iioi©u) @iT6ij ^rai(g^6U sh.i_rrp 6 i 60 inj inin 5 l 60 ) 6 Dia 
QainsjgjjBriiL©® Qai£i(6jj5£5a 6 D)aaG>an 6 ini {§l 6 orpti 656UfDnajj, 2_p£§ltwiaa a 6 U)i_ud)i£a)ejj 

6 U®, ilbdi fQboi rr • 

4 ) Qairisj® r5mlifjb@rfliu Qu^fj^iieiSliuiraigii (Lpe&ULSl 6 U L|60)L_^p^ <56ii60)6ii (Sunr 6 orp 
(S^iT(bLD6TflLiua5rr6b 2_6ii(65[i U)aa 6 ini 6 b {glp l e56iiaari£ £ 11651 ’ 6I601 j§)60ipiii ,°»j 6 U)j£aa 6 on$rDajj, 
Glaum® (S 6 ii 6 nn 6 na «6i|6ooii_60)i7U lileoiuibrfil {§lu Qu0j50fi66) <£|66ofln|U) U)i]ri 5 l 60 irni 60 i 
< 5 n(g 5 ^]Ljir^ 60 )^Li y,ri 6 iSlau)iiaa Glaneobn. Qam(6ji5£a 60iaa(oan6iiri ‘Qi^jBajnoSlaiLifff 
QffrBJ0f5^ii’ 6I601 ^gijn 5 )ujuu©^l 6 Dr|D 6 oiif. 

5 ) {§Ili Glu0j565n661ffiilifff Qffr&j@5^0ffi(gLi iil60i6oiri Qanm® 

5nL-iy.rb@a (aji^Gnirtfluj 60)aa(Sari6iiri £U)a(ajifliii tflp£n 651 ^>]60of)iijii ldij-i 5160 ) 6 oi£ Q^ni_tij5p 
ijl 6 oiujbr !51 6ii06u^n6b, j§l££60)auj 6UL^luSl60nf gl 6 oipii ‘<#)p£n 651 aiLi£ff Qaraj@j5^ii’ 6I601 

<: 5 | 60 )l_lUI 16 IlUU©^^UU©<^l 60 TfD 60 iri. 
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Qprwriilujw gjOTjOffn’ir anwpaeir 

§r rmmtr 6 wr(hlLi uipsnifl 6 inruj| 56 j Qfljrr60661iu6i) rfl6DT6OTr&j<*6irrr6DT ffi 6 bQ 6 iiil@ffi 6 n', 6j>fnn60ff 
ffifljif 0 j 6 rr, 6^60)6uu uiluiutaiaOT, Qffuqu utlL-iumaair, arraa 6 rr, rsQaibaeTr, rfljbui&iaflT, 
ffujrr^lffi 6 rr, ailL_L_raj® 6 rr, ^l 0 a(Sa(ruSl 6 ba 6 Tr sL 6 Tr 6 iflili_ 6 ro 6 iJ QejrrfibflSluja) gjiantDarnr arrrorpaeTr 
6rm$> Q^ir6bff51iU6urr6mj'iTft) aili_uu@^l6or{D6or. 

(SanijiT Q&ulju uL.i_niiiaji$lLi QunjuijQii ajporrjbpa (gjriSluLja6Tr 

dSlaSl. 1771-^j,ii ^j,6ror6mi_a arrrTj5s> (Sffg^rf QauL|LJ uLLiuii 6T6oriT) Qajrrw661iu6b 
^4 } 6iJ6OTirii QatBJ@j5^a 6iDaa(Da[r6TrLi UL-L.aarrijwfljr (Sjuu(y)Sjp 6T6Drumrgj &Ji/i)6ijj5S) 
iflmfl(yi^§i 6T6oru6iJir§i a_L_ 60 )uuun'a glrorpil aSlemai^l 6U0<0n}p. @a Glauqu ul_l_uj^^16DT6Ul^ 1, 
arr(grflL|ir 0 ^l 66 l 0 j 5 §| Qairai® r 5 frilipri)(SjU LHgjffii) dlanyiaa 6 Ujb «5 ^ 6 BOT 6 iroriTL 06 !n 6 O 5T6DTumr§j 
6DUDj£^iT (ip^gjatgiiitnrffrrifl 6T6nrurnr Qarn£j(gj j£rril© 6uij60irfT)n5l6U irrnl@ir 6T6Br6iju> QaiiuSliLirar 
^yjrrwny. f 56 Ugynr <rr6OT6i|ii Quiuir Qufbp aS)6irrii^liu (Sag 4 ,ifl 6 U ajrsj^la amflfnltfluJUHflflir 
^|06rr QufbjDfiuirrra aSlCTriij^lff «Sl6B)6muinL©a6Tr {§ai£aji§lej ajiup &-L_6i) <56maa6in6Tr 

<o)|p^Qp£l!5p, iSlrarOTTira a(y)8ji£)6b 6urr6TT urnu^p^ ajti @6nrguu5l6D)ir @6WfD®@ ir-jBp, 
Caftjjii (yjarruifl^ (S^mli_^^l6b aLDtr^l 6ro&iaauijili_sjju)nw n]iT 60 rnbpa (§n 51 ut|a 6 TT 
^l65)i_a^)6Brn)6ffr. 

(SiDguii, Jgla Qauqu uili_iu^^l 6 ir 6 u^ia 151.12-^,11) prjDpn'flroriy.GeoGuj 
arr(ff5rflLiij-^^l«6l0j5p Qafaj@f5^a 60>aa(oanw06Tr @0 iMaSlrarrr Qarnsj® LD6irorL_60<5$6b 
0i^(oiun51 @0jB^6m^n|ii lileinreBrit £).i51. 12 prjbfDnwi£6b aiT(g#lL4ij-^^lff5l0i5p 

Qar5)0^^a flnaaGarrmrflror ujiT)QfDnr0 liliflaSlranr Claim)® LD6Bori_6O^^l66l05p jglii 
(y)6nr(o6orrr6B)iT jBrripLi U(fn>aii i 5 l 6 my)aa 6iJ!5flj6fl)ti)uprr6BT «jgiiajrr6BT ajpuirjbpa ©rjjluqa^ii 
^l60)i_aa6urr^l6arrD6iir. 

(Sff6y,ir (ip^pa@u)iri]raiTL61 r 5 @a 6 U 6 ui^lLi Qun)uu@ii supurnbpa ®n51uL|a6Tr 

(SamuiiLj^prn' (offg 4 ,it <g)jLp@ rBrrarflujuuD6DT $0a(Sarru5l6b (Lp6OTn51ff5l60 rglp«juuil©6Tr6ir 
(Sufbuif (y)^pa@u)iTiranriJ51u5l6ffr { 5 ©a 6 U {gprorpii arr0rflL|i7^^l65l0i5p Qarrraj® 
u) 6 TOrL. 6 O^^lfb 0 a @ifiuiD[fj 5 pCTr 6 rr Qaraj@r 5 £a 6roaa(oanmpr6b sui^luL.uu(Sl^lfDp. JglasOTTna), 
(oL0ib(§jn51^ej (Sanijif QauL|u uilL-iuii) Q6U6rfluu(Sl^pij) njpurrppa @n51uL|a6Tr 6ugy6ijrr6iir6D)6u 

6T6OT ^lri51UJUU@^l60TfD6Jir. 
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(Sffnjjif fffT 6 urr 6 Dr fFUDir^DeuL^lu QunjuuQii 6 iii 76 urnbpe> (gnSluyafiir 

(oujfbuifff SffAtjtr (yiffirurfl^ (2@iriLi_@d§l6b ‘a=rr6urrCTT a=Lorr^il’ 6rgjiiii Quiurflo) 
^jflDip««Liu@uj (y)^gja@LDrrirffmfil<j ffU)[r^luSl6U ^6ffnr(£)(o@rrpLl arr^rflgiru uiLLaarnpr 
sui^l6xii5e5 Qffr5J(§jj5@« 6ff)a>a(Sa>rr6mr (Si5rr60rL| ffi6Ki_uiilif^gj, @15 (Sj5rr6ordl6orGurrgj (oLDrbuip. 
(j^pagiMiramfil Clejrri_iTLnr6or 6iSl0@ejU urn_a)a60)6tr 6ifipr(o6ija : u)n'e>u urrifU uiraSI 6U0@6U 
(oLopuif eupurnijpff Qffiu^lasmerr QLOLUULSlaarij aiT6ffffr60ini). 

ufiribruiril© u>irj 5 a& 6 i 5 liiJ 6 b aj]6mfDffrnr ffir6nrp€&6rr 

@ir @6DT®(g(ig6iliil6orirp 6urnjj6iShu6i5)6b a>ir65ffr6urr(Sjii) iDfjurrrrijsj unr6ffffrurnL@ er^ffiajaeronru 
U6rorurril© LDm5@6i5]uj6b gjflnfDffinT ffrr6Drpa56irrraj LDrriE£®SliU6orr6mr (§n|51uiil(S)6ii(f. 

Qffiai(gj5@« 6m«ffi(offiir6Trij'gi gl©(o6up Qu0rii]ajrr6ue>6Tr6ui$lLi Qu{duu©ui eupurnbpa 
©njluLjarir 

arr(ff5rf)L|ir^^l6iSl0i5p @®G6up aim aiLi_r£ja6rfl6b Qarnaj® r5mliy.fb(ga (g>ipiuiDfrr5@ 
Qai£j@i5@a 6B)affi(oarr6mf ‘Qu0j5@rr651aiLtp.ff Qffrfij(ajj5@ir’, ‘tflp@rr6{j]aiLijiff Qffrfijjejj^rr’ 
6T6ffr j§l(5 Sajp Qu©f 5 jarr 6 i) 6 iJL^u 5 l 65 rirrra gleorpii rgl 6 U 6^1 6U0@gjiL.6ffr <9jj5@j5@u Qu0fcjarra) 
6 HL^u 5 l 6 ffTFf @@ @mffi 06 TT 6 irfra(o 6 H ^l0LD6OffT SL.n)6l| Qffirr 6 Tr( 6 T 5@60 @6DTpii l£)6B)6U@@ LIlirUITffi 
6iSl6infij^) 6H0<£l@p. @@6orrr6u, arngirfli-|n'a^lu5l0 m§i @0 (o6up arreo aili_rfija6ifl6U Qffrfij(g>i5@a 
6 ff)aa(Sair 6 tnr Qarrrajjaj j5mli^6U (Sjtp.umjrn5@6D)LDtip {§l 6 ii 6 urrp @ty.tuiDrfj5@ Qffrfij(ff>j5@ 
6B)ffia(offin'6rrir @0(o6ijp Qu0i5iarm)6uyilu!i]6ffnriTa j§lraj(Sj jSl60)6U@p6dlLi_6ff)LDiL|ii) QufDUu©ii. 

Qffr&i(§jj 5 @a 6B)aa(Sarr6rrirgji (tp@@ia(gjii)irirffrriii) (o@rr66n5l6or6UL^) Qupuu©ii 6uij6mribpa 
0rt51uLj«6Tr 

(Smjbutp. (yj@pa0iarrirffmi) t060)6ffr6urra ^j,60ffr(5l(o@rrpu] ujrnrat£l@ |}iiia6ir 
^l06urr^l65)ir6B)UJ ,£>j©@@ 46DTtTy,ff J5ilff@^li7@^l6b Qffraj(gjr5@a etnaaGanwiT (SrBrr6irL| 
(oU(bQarr6Tri£l6ffrfD6ffnr. jgljs (S[5rr65n5l60TSuirp, (ounbuip. (Lp^pa^iornrffrrifl (Sjjj51@aji 6i?inr(o6ijffLi)ira 
6iSl0@@u urn_6«a6ff)6iru urr©6usjji_65r, <®>j6urr uiij 6 dtu@@^ 1 iu yaffil (Su6ff>y), 6urr6Tr, 6U6Uti)Ljif)ff 
ffraj@ sL.6Tr6iflili_6ii(T)60)(T)ffi arrL^uu©@@jc£l6BrjD6ffnr. @@6ffrrr60, arr(65^)L|i]r@ajiff Qffrij(gjj5@a 
60)aa(Sair6mr 6HL^l6iji5(S@rr(oir Qarnfij(§j uj6ffffrt_60@£§to @6orpii eurripijp 6U0lL Qffraj(gjj5@a 
6»aa(Sarr6Tnr 6T6orup QurDuu@ii. 6^6iiQ6Hfr0 ^6!rar(blu) ffira6Ud§) y,6D)ff pinm «Sj6ffrp (SiunjuifLi 


85 


TRIBAL & FOLK CULTURE STUDIES 



y,6B)BFU Qurr©6Tr®(6n>i_6flr (Lp^gjaoujtrirffrrifil 6ui)-60tr(Q6B)fD 6r@£sy JgliuujLp ^ajflJoruiiT®® 
(Sffn4,iT Q®uljli UL-Liuyub a©®®® Qffuuii uili_uj(y)ii uLi_««irir® Q®r&](8jj55j« 
60 )®ffi(S®n' 6 Tn]rn' 6 b gjjujflnLD Qaiijgj 6 T@^gj 6 ro&j®®uu@dil 6 irnD 6 in' 6 r 60 njsjj J§liiii(Sj® (®jri 51 a«S) 


4. anOTpaaflaroJi^l dJil@©6Uir®®u) 
6 iiir 60 irp 


GI®iuujljlj@iL Qff[fij(®jj 5 ®>® finaaGarranr g!soT®@(ig 


glgl6U6mir (SuiCeu ailifiu ®nwp®6ifl6BT6iifru5l60iT® ifil(Sl©6urr®®ui Qaiuajuu@ii 
arr^rflqiruj LDir6UL_i_ iD6irar6TOf)6nr flDUJis^ipni Q®raj@iBe5® 60)®®(o®rT6irirp @6ffr®@0 aipuirp 
i 5 l 60 T 6 ij©u)rrp ,®>|6mu)i5^1i_ffi ffinrfflrorairriL: 


1. ffitr(®rflLlirUJ LD«T6UL_I_ LD6mJT6BDfl6DT 60HI)I5£©6Tr Qff[BJ@|5^IT 6D)®ffi(o«rr6ir©li @©6UIT 


S^enn. 


2 . |§l® Q®ifij@j 5 ^a 6B)®®(o«ir6mr ®rr(®rfl LD6Biw6nrajj U6B)i_u i51if]6i|®(6n}6TT ^etrrajrretrr 
6m®«CS®iT6TrLi u6B)L_uSl6Dnf 


3. prrf)fDir 6 mn^ 6 b ®ir(CTrfli-|rr®^6i51© m®i Qanrcj® rBmli^fb® {§h_ii Quujmif& 

Q®rai@j 5 ^rf’ 6 rguii Qaiai@| 5 ^a 60 )®®(o®rr 6 irrf (Su©ir, Q^ir 6 irori_ir(y) 0 p, 
(y)^^lurr 6 ij) 6 TriiJii, Lijbetfrir, J 5 njtr® 4 ,ir, 6 UL_ 6 U 6 Tr 6 if) ^^Iuj asnrafirflgjjii ‘^pu^rriii©^® 
Qfffal®| 5 ^^■ , crguii Q®r£i(S)j 5 ej® OTiaaGanwir ®)rrrrn’L|ij'iii, ffaj$iuu)r5Jffi60ii, Fr-Gipr© ^^liu 
2 «riTffi 6 Tflgiiii @i^(oiun51^ ^msy u)i 7 q 6 ui^l^ ^rre6)iurr60T rflp^irffSI SLflr^enjir u)®® 6 mrsitr 

Qairraj® (o6U6Trrr6ir® ®6^6rori_ir a_6TT6TflilCSi_rr6TOij-u i5l6irrurbn51 ^air^ui Glu©j 5 ejrr 6 fi) iDiri5l6TO68r 
<SLDfbQ®rr6inrr(5'Li ‘Glu©j5£irfl5)atli£ff Q®i5i@j5^rr’ 6T6or ^|«DLp®ffiLiuil@ 6u©$6BrrD6imr. Q®irraj@ 
J5mllf6DT ^ITiriTLIirii, ®^^llULDtaj®6Uli), Fr-(oirrr© 2_6TT6lflL.l_ U(ajJ§l®6Tf)W 61JIT|pj5ajJ 6UJ565 ff>U )®j| 
(yj6or(o6orrrirp SLejrfil, @^p6inipLi6inu rBrriy. ®rr(f5rf)Ljn'^^l®51©J5§l i51flnyi®® (ottjflnjny. 

.151.16-^1X1 prjbjDn'6inin^6U Q®iai(gji5ajffi 6TO®®(offi[r6inj’aj] LDjbOjDrr© lilrflrfilroriT (oLurgui^LU 
u@^l®6ifl60 @ifUJLDifiBa6rriT®6Tr. gldjwrrp, ®(T60^^rr6b dljBroi^iu |§l® Q®iBJ®j5fl5Li 

i51rfl6i5l6onr 2L_6rr^6T5if uia®6ifl6Br Qu©j5^rrff51 LDiriSlfflnfljra 60)ffi®Q®rr6Tr6mrLD6b ajuip rflp igrrriil 
^6iraflaju) uiiri5]60)6ijr^ Q®m_rim®i (Sui(i)CI®fr6ireTi_6D)Loujirfib,@6iJira6ir ‘tflpajiroSlffiili^® Qaiii^jB^ir’ 
6T60T£ dSLDSj] (Lp65T60T6111Xrr6T5T Qu©J5^IT661 Q®rBJ(SjJ5fl5prg>JLi) QffirTI&l® (o61J6rnr6Tr® ®61|600TL_rf 

a_61T6TflL_l_ SL6TT(6I5IT L0®ffi6TriTgi|li jglwrpti ®lll_LIU(Sl^l6DrjD65riT. 
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(Lpip.6X|60)IJ 

eerr^rflgn-ii U)rr6uili_ Lfl 6 O 0 r 6 flof) 60 r 6rou)i53)©6Tr (Lp£6or60)LDu5]6orinr£luj Qffiaj@j 5 ^« 
emffiffiSarrfiirij-gi gl6nr®(g(ig 6uporrp @6iJ6iirrp iiul(0©6urr®e>Lb Q®iuiuuu©£65]6OT6unru5)6onr«a 
ffitrcgrflMirii U3ir6ijili_ff ff(yj^muu U 6 obnjirL-@ 6uir6urrfbr5l6»r (y)€Brr60)uuurr6Br 9 © sw_rt5l6iD6DT 
L^L@© 6 urr®aii) Qffiu^lili_ Qu©ii U 6 flofl Jglny© j 06 O)jD 6 i 4 fD® ®rr 6 jror 6 urrii. 

J§l<g£6fl)ffilU lfl 66 flr 606 f) 60 T 6fl)U)JB^I7§| @6BT«©(I| 6UIT60irpffi6lfl6Drr!51 «£>|li Iflrr^^IT 6UIT(LgU) 
Lorr 6 UL.i_££ 06 or ®(ipa5nruju U 6 wruml© 6 Uir 6 onp (Lp(Lg60)L0 Qurgirp 6 T 6 oru^l 6 b gl©(o 6 iip ®©^p« 6 Tr 
@©j5^1i_ 62jrri£iui5l6uetD6U. 

(S{ 5 rr®^il@ 6 j©ffi 6 TT 

@iu(oir®6&r, {§lir. 1995. (offgjjri- (yi^p®©iDm7ff[rij6) 6uponrp. (Sffaj,it 
{£rrffrfl(y)^p, £1. 1994 (o®gj,ir Q®lil|u ulliuui. 

j 5 nrrri 51 iq 6 B)ir 

Q^m_lfLj6iDl_lU (Lp£fl) (060)60, gJ6O)6ODn06O)6U<5 fl5IT61Jffi60)6ir ,g)|6lfl^p^6lS1llJ 6T60Tp 
Q®(ig^ 60 )® rB6ooru[r 60©ifi)@ (Lp©(o®ff6or, pr 60 ®rr, umT® Qu[rn51uSliU60 ®6bgyrrfl, «©m^^iiuilif, 

(offirrujiin^gjiif- <9|6U[ra>(6TT>a>(gj 6 Tii QrB®ffrnTi5^ jE6orrt5) @ifi](§ju u60)L.®«uu(Sl^lfDp. 
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V 


LD6TT6TriT gl6BT«(Sj(y) 62JIT6UITp 

(y)6BTgI|6B)[r 

ir-(Spr© Lorr 6 UL_L_ui, (oarriSIQffilifurreiDnriuiii ajL_L_ii, yirifltij,rr @ 6 irarL_ejgiia arr 6 tfliuihu) 6 Br 
^!®(S®rr«Sl60)6uQiijrrL.ifS : ‘@irrfl^^ 6 or au)rr<§l’ ermp Quiurflw @(5 aL0ir$a (oarrdfla) 
6iSl6mai(5^l!T)g]. gl^ 6 U) 6 or LD 6 Tr 6 rrif} 6 wr Loaa 6 rr sjih (yjOTrCatrijp ffuirr^l® (Sanrdileb srrartD ^flraSla) 
^ 6 TOr©(]> 6 jrrpii) urrrfliy,ir (SjaiitrLibpa arr 6 ifliLiiLu) 6 Br @ 6 ron_^gj^ ^l0«S1iprroSl6ro6iir @ilip 
nj[$)urr© Qffiugi aj0^l6tnrtD6iinr. umfliy,rr (g>6trori_<5§]a arrsiflimhutrar ^l0«(Sffirr6iS)6iSl6or 
@6miri_0§i^ f§l0fiSlyjrr (ip^a) rBtr6TT6nrp ‘{g6ron_uj ^InjUL)’ erenrguii ®6mirL_ii) 
Q 6 Ull( 5 l^ 66 l 6 Dr<Suirsy LD6Tr6Trifl60r LflaaGflr @ 6 TOTI_^p Lfl6OTT60)6injr 01^65160 QftJLL^a ( 8 > 6 tnJTI_li 
^lrDud)6m6Br0 Qajm_i£i(Sj£fl), |§la @ 6 mjrL_ui ^rouiSlror (yig 6 u QnjiLGla® uui 6 aru©^pui 
uj6TOrQ6uili^ffi(6T5®® (y) 6 DT 65 T 0 ii dl6DT6DT0U] ai^urr® Qaiije> 6 i), @ 6 trari_u) QnjtlQJlii f5rr6rfl6orGurrp 
arrfflflflmu ujfflrflrtjrnra ( <c gy > 6mjr a_06iSl6b (Sj$6mir SL0fiSl6on%i ^utrr^gi)) ^6oraj®(fl^p 

^60)^^6560’ 6Tgl|U) fffTlJ51 6U0OS1^^6U ff L_ t&J $ 6BT (o U IT SjJ U) @ 6TOT L_ li) 
^l0nSlLprrfiiSl6or(oyrrpu) d^aGarraStaeu ^©^pArar j5j5£6U6Br£5$6b ^flnujjBpmw (g,ir«#1^^6aT 
ffmrr^luSl6U L 06 TT 6 Trirp ®0RS1®6Tr Q®rr6ron_ aj-6tni_6imua ‘U 60 )i_aa 6 oa ak-sroL’ 6rmn) Quiurfla) 
aiijilurr® QffiL^a), {gls* <£)0n51y)tr jBnrOTrrorp @<§)6TOir6tDUJ glib LfleirCTnr auirrdila® ^fflnyiejp 
6UJ5P 6U^1 ulL|_l 5160T ^>jliflDL0 ailj-ff Qff6UgJJ^6U ffi_6Tr6tflL.L_ U6U(o6Up ffl_f5J0®6lf)6U 

LD6TT6inT gl«jra(gj(ij njij-goirtbp Li?L.(Bl06ij[raa£$rbarr6trr unrarurnl© ujij-QuafftiiaeTr 

y^ljBp6TT6TT6lDUB U FTlfl iy,tfl 60 (o LJD ft) Q «IT 6TT 6TT U U ll L_ ® 6TT U U 65tjf) .ojj, IJ - IT IU ff .#1 llSl 6BT 6U ijji 
®6TOT(5l6DDrirUUllL_p. 

(Sujjbuif® ffisiru y stnif) ^irrriuff^uSlflFr&irruSlfl) trail QutDuuili_ U6trarufnl© 
inirQufffftaiaeirrrflir u$6i|a6in6ira Qatreobr© U)6fr6iriT gl6nr®@(i| 63 Jij- 6 urrrf)n 5 l 6 BT $0 auttflansirr 
Lifil©0njrraauj (yjiujDtflCSiiJ @a a6trii. 

urrrflty,ir rfl^gOTT aujir^laCanraSlw : $ir ^pfilypaii 

urnfliy,if]6U ajrnpjip njjBfg u6tnjT«nnTnjLU3irrfa(6T56Tr @06Uirrr6or frrguih ui6Tr6irir 

{Slop 4fl6g)6iir6iSliutr^luj air6ifla@ L£)@e£)ujnm (Saj6in6i)a6in6Tra Qarr(p^p, ,°)|i_a<£), @@a^l^, 
prarnpaj^ 6uj566irif. J§lnj 6iiu)6inu)ujmrp p£j6inaiunw ^Iraja^iT ^liutwr igutp aMifnw 
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f§)rfijflj£6Tjjrf]6U rBU<S£66iS1©a(gii (SrBrrfiDriflfb®^ £ii) sjuoafflnaujnm uirifli^ifa arrerflflniu 6u©u)(rp 
(SrBrfla) aitr jg i ^nnyiaaaj ajiDp aemrrnjijnrarr (a,irrfl^^u U6tror6ffurrnpujrr6b ^rni u@ii ^>]6iD6OT^gj 
@65r6Dr6b®6n)6Triijii utnfliL^ira arrdfl ejraj6mauS)i_ii 6r@^gj6roir^§i 6u®j5i§lfliriTir. jglajajnrfib 
Q6u@fioijrQL_(i|jB£6 fbibiema ^liaja^ir 6ui_a© 6urru5l6i5l6ur ^©^l6U UCTnm mgi @©j5gj, 

^6ii 6iirru5l606iiLpiuiTa pfloigjBaj e^ii ejuiaanaa aroumjirnw (g,ir^]^^6D)6or^ asii anaa 
(Sj, 6 O< 50 jrr 6 U (ej<jj*§l, ^njrraj] (aji_6m6ua aifl^gj nSlil©® ^ly?a@ njrruSleb ai^liurra^ ajudlejajja 
Qa 60 rpmr. Jgl^OTrira), j§ln)a(gjti) fi 5 ® 6 urruSlffl) J§l©j 5 £ (g,ir^£OTr ejnir u) 60 ) 60 T«S 1 iufr 6 ijr arrflflflnuj 
<s>|flBy>£gil, ^aiiflLih * 5 ii)a(Sa (Lp^eb y,6B)a Qaiuey 6ui^lui_ (Saj6inir(Slii 6T6 ot ^6ro6mjruS1il(Bl 
{gljDijgj (Sufrronnr. dlemmir, ^ajijp 2 li_ 6 U 2 _ 6 Tr 6 ir {B|La 5 nJ 6 OT^^l 6 U r 56 i) 60 i_aaii 

Qffiijgi ffiurr^lujira®uuilL.§j. j§la ffiurr^Koiu uj6TT6Tnfl6or U3aa6trrrgijii i51jd a-flT^rr uaasrrrrgjjii 
glfiDTpii “@irrfl^a 56 DT ffinrr^l” erm&p “#rr pr«g ffinrr^l” srairttp “uLLrnfla (SarraSla)” 

nwap “iD6rr6ir(r errorap u6U6urrrrira ^flnLpaauuil© 6u©^lpp. 

(SjijrflejgjfiDr au)ir$a GarrnSloj (gjrfilajfg uypirna asro^a® ^ijeouriTOiii airrarpawr 

(oujjbojfil^aj, (a,ij-#1^^6Dr ffiurr^l Q^irL-rrunm uypirL|a am$> ajpoiribp SLararamD 
Qffirr6rori_p 6t6Dru^fb(gu dl 60 raj©ii arreorpafiir ,®>|ij6injrrra ^fimumja arrororfiorru): 

1. uirtfli^rfleu jglrorpii (s>6inm_£ ^l©6iSliprr«Sl6Br (ipf 56 b jBirsirfiorpii ©raorL.^ rfj)©6iSly)rr 

J 5 rr«r 6 inrpii @a ©ij-tfl^ror aiarr^luSIfib 6 ul^1uit® Qaiuiuuuili_ lilpCS® (yj«DjD(Siu @6rori_ii 
^IpuLjLb ,°>|6B)Lpa(ajiL ai_[5J(ejii (oUiii)Qair6ftwuu©$6OTn)65r. 

2. urrrfliy,rr © 6 tnjri _£5 f£D©«Sli£rr (Lp^eb { 5 ir 6 rr 6 Brp @6inm_Lb <§)fDa(ajii uj6Tr6rnf)6ur 

LDaa60)6Tr« Qarr6ror(oL. Q^m_rsj@^lfDp. 

3. (SuM)uiy.a 06 iran_^ ig)©«51y!rrfflSl6nr (ip< 56 U {simr ^rorp aiT6ifl6imu ppa© 
il6roaiL|L_6Br, sjmf umLarf) (Saiilif aili^iu (oafr6U^pi_60r ^raijr SL©6urradil, uD6Tr6TrrriTa 2_®LDirfbri51 
^>|6OiBjarfl0pa (g^lRDir ^©aSIrorLffajj ,°)|U)ir<5<£l aj^jlurr© Qaiijujuu( 5 l^lrD 5 jj. ’ 

4. iil6BT6ont, ^niflDui ^|6tnLpa(§ii ai_r5JRoa (oiDp)Qarr6rori_ iSOTTwrCSir, ueraynuLJiy. 

L 06 TT 6 iTit ^j6urajaifluL| uirriT)ir)LiLJL.(Sla arr6tfl 2_©ajii lSottu QurDuuil©, ajj^lurr© QaiijujLiu@41fDp. 

5. (oUJiTjuif ^liemia ^flnipaoii aLraj^lsorGuirpii uipi5rr6Tr (g6rori_^ ^l©aSli^rr 
Q^m_rbj@ii (y)6BT6Dr©u) L 06 TT 6 Trrf inaaeirgy a®6^1a6Tr (umnn-QeiJilif (yj^ffSIiueor) Qarr6OTri_ 
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(u6BH_«e>6oa) ai-Am-amua (g,ij-#l^^6or ffiun-^luSlaj RnajsjSijLi U6 B)i_uj661lLl_ dl60T6BT(orr dip 
^lai^6ija6Tr (oiDpQa[r6TT6irLJu(p^l6orn96ST. 

6. (gj6BBn_ej f§l®aSly)rr j5iT6nmp u6B)L_aa6ua sh.6n)L_iiji_6Dr (gj<§l6B)ij‘flmu (oiapui?. iD6rr6rrrr 
ffiflir^luSla) Q«iT6mnrin5Sji ajararrai^liu dlOTwGir oernirL^l©6iSlLprr Qfl6m_r5jffiuu@^lpgj. 

(Suj(b@ifl^€B U6!raruml@ LDirQtJffffff arrfiOTpaeiflrornjnruSlfiUirau umfliy,if (ajirtflajejrar 
au)rr<§la(Sjii ©nrarL^gja armfl 6aiT«Slgii«@ii @6roi_(oUJiij6TrfiTr {§|6U)6UU)6 b>id arriunw 
Qa5rri_rfga6TT ajij-6orrrrjp 2_60Br60)U)a6Tr Qutr$j5£&6Br ffrsoTugi Qupuu©ii. Jgl^ranreb, CoLorb 
aiLi^iu (ajir^lsjsjror (Sjrt5)ej£& uyjLDirL|a a6B)3j Glmpii arbuflnfljra aansj ^6060 6T6Drupii 
ajpofrpp 2_6iror6iDiDa6Tr Qurr^lib^ 6£6or(on) omusiiii QufDUU©ii. 

aLDir^)a(Sair6)S)6ua(6T^u) u6Tr6ifluuam_a(65ii 

{glrDjECopmra® jSemror&ia #16 ot6htuj 6T(igULpg)jiii {glp jglfimrara^a ^aSl 

aji^aSla) glpisG^rnT er(Lgj5^®6TfluS1©uua5rra 6T6iiiir6injfl ajySlu(5l£§j]ii Qa&rrrarp Qpml® @©J5§I 
6u©ii 6Uj^aamir@ii. 

“ arnlrfl arro)(l>arr6Tr jgiruuaoL. {B@^6U 
#itldij-i 51«) Qy©iiu6mi_ 6xirn£pp6i) 6T6irp 
J§l(j5 yprorp ldijlS 16U a6u(o6urr© grom-ira 
Qfffr6U60L)uiLi_ 6T(ig yprarp sjjflDppCDp” 

6rguii Q^rr6banuiSluj prrburr6)Sl6U ailL_uu(Slii Qu®iiu6im_a (Sarr6)Sl6ua6Tfl6nr oj6iritarfl6imu 
u)ssr6Drir 2_L.wa60)6jr {B«)6Ui_aaii Glaiiisy ^iffljjbjflKtriFp st(1§uuliui1l_ U6ir6rflLJU6iDL.a 
(oarr«Sla)a6TT arriLGlii. ^|ifiuirirp ^l©(Su)6ofla65)6ir ,°)|L.aaii Qaiup ^a amrr^laeifleinjffp 
rfl6U661rsjaiiia6B)6Tr fT(j|^a5©6rraQffiLip 6ui^luili_p (Sunmp, ptr© afra@ii (SajrEp6B)6irr, 
ui6nrgliu51ir arra@ii @6B>(Q6U6imra 6T6W6auf) 6ui^lu@ii mrriil6U, ui6OT6ffrir a_i_6ua6iD6ir ^Laaii) 
Qaiusy, ^>j6iJfbrt5l6nrLffp rfl6U661iBjaraia6D)6TT 6T(igi5fl5©6traQffiup «ji$lij(Slii uhtrdu Jglu 
u6TT6ifluu60)L.a (San-6>!il6ba6Tr aml©^)6Brn)60r. u6Tr6ifluu©^^ {§li_pgia air6TOruu©ii ‘iraij-rrsoujii’ 
6TfiBT{D a6uQ6iJil(bl^ Qa^iri—if u)6ffr6ffriT 2_L_6ba6tn6rr <9jL_aaii Glaiup @L_iija6ifl6Dr 
i£sjj tflnjflSliajaiBjaflnflr sr(j5j5^©6ifl6^l0pu U6Tr6rf)u6mi_a (oairaSlfl)a6Tr ^jRDUD^^Rfrir 
Q^6rfl6urraa airil@<£lpp. 


TRIBAL & FOLK CULTURE STUDIES 


90 



d§©aarr6rr^€§)a(aj ffi_6TT6rr 0^rr6irar6iDi_u)rr«(r CuixrrjbpTiflw |§IJDJ5£5 ^gSljbajff 

(Sairyjgpja© ^|6ii « 4 ,iflS 6 oGiu ^6U6 bt§j iDffi6OT (y)Sj 60 urrfrjB^aff (off(ri^65r 6 r©uijl 0 jf 5 
^^(Sigffaij-tyju) ^rbpriflffl) pcgrfluj ^rfl^rfliu (oarnpipa® ^>|aj6nrgi iDaeornm (Lp^6urruo 
rrrrgir ij-irg (Sairyieor 6r(blui51<50j (oumjump. 6Tguii ^ifl^ffSiUffaoxyjii U(65a6ii60r LDirCajnSl 
r£) 60 ) 60 r 6 urraa araj 60 )a Qair 600 ri_ (oarry) 60 r 6r(S)ud)ajSj u^anjAtr iflrKSajetfaaiTfyjLi ejLfilyja^ffjleb 
SL6rrm ufi7T6TflLiu60)i_a (Sarr«Sl6ba(6i5a@a #ifliu 6T@^gjaaiTil@a6Trrr(5ui. 

uil(oi_rrAni]-u uir6i|g6i) 6T6 ot/d Qj5n5lu5l60r£ip mroaQaiueu nfij-ifa© ffr(SlaauuLL_ 

{B@a6U ldi7lS160t Q^rrL_irarfl(oUJ Qu©iiu6mi_ujir^l, @n)QafT6inir© M@a&6U 6 T 60 rn) ^6irnSl6U 
6^irQauj6b LjiflijCo^rnra© u)il@LO 60 r(tf) glrDj 5 gjuilu j>jflj)6irr^§jLj dlifl«Sl65rira@ii 
6T@udlaauuili_An6iJ airw 6£ili_<5$6b Lnaanrireu ‘auirr^la (oarreiSla)’ 6T6orrD {£160)60®® 
2 _iuir^fl 6 uuil@ ajL^lu© @L_riia6rrrruSl6ijr. urrrflu^ff (gjij-rflajejeor Gaa^if arreunm amir^l, 

ULpArf] (Suirair amrr^l, (tfl^iiuirtl) Qan-{bn) 6 ii 60 r®i£ sllditu^I rflsurraan-rfltufrir aturr^l, 
^l©Qnjrrrf)n51iy,iT uiliyL6ur^^rrrf aiair^l 6T60ru60T aujrr^la (SarroSl6ua(65®@^ £60)6otf){Di5g #)6U 
ffiT6arpa6iriT@Lb. 

unrrfliy^if (a,irrfl^a 56 or ffLorr^l Jglrarp ‘uiluirrfla (Sarr6^6u’ 6 T 60 ru Qu©6uipaarra 
, 9 j 6 B)i£aaLiu@fl&n) LuKSi_rr 60 )ij-u upi ®60 6T«Fru^rar ^ji^Liu6iDi_u5l6U uo 6 Tr 6 Trifl 60 T U3aa6rr £ii 
^Lp^rr6D)^iui]rir6Dr (a,rr#)^^ uj6rr6TT6iDir {§l 60 rpii 6u^)uil(5l aj®^6616bt, uilL_rrrf) (SanaSlfiw 6 T 60 ra 
(a,i]rrfl^^6ffr amir^l ®n5)aauu©£6b Qu[r©( 6 nj 60 )i_iu(Sa 5 6T6orup L| 60 Uu(S)ii. ^l©arflirrruu6tr6Tfl 
U3rr6uili_ii), p6D)piy,iT 6uili_ui uasnau)AD6UuSl6b 2_6rr6ir u^i5J@iy.u5l6orrj-p ©tpuSl^ULjatsnjAr 
@6ffrfDrr6Dr < L.rruQarBjaml©LJ uilif’ 6Tguii 2 sofl 6 u ‘ul_l.6U6ot (SairnSleb’ fiTgjjii QuiurflA) @© 
(oarr65Sl6b j£l 6 U 6 ijaj 60 ) 6 OiLp * 5 ( 6560 )® uirr6uilL rfl(r)prifa6rf]6U u®i 60 )ir etfpor, a©ULj GarrnSleuaeiflArr 
CT^lSir a/baADATLi y,LfiluSl6U Lj6D)^^pLi ‘uL-L_ 6 U 60 r’ 6T6irro Quiurfl6u ^ 611 ( 1 ) 60 ) 0 ) ^)6ij ajjirrrir 
6 uyjlu(£)£ 60 ) 6 UtLp glraj® ©ul| (orBrraau urrrfloyr (a,ijrtf)^a 560 r aunr^l G)6upii aion-rfi) ^6060 
6 T 60 rpii uL-(oi_rr 60 )iru uij6i|^6U 6 T 60 TJD L0i7i5l60ruirrf)uilu UL_L_rrif)a (SarruSKo6U 6T«nrupii) 

Qa5rbfD60r 6iSl6iraj®ii. 

(yi if 6i^ 60) it 

(oLoiiGurraarrau ur(fa(gLb(ouirp, aunr^la (SarruSl60ira u)L.@ii (S^nwpii (®,irtf)f&£60r 
ffu)ir*£) 6 rgj]ii umli_mfla (Sarr 6 ^] 6 b u)6TT6ir(fl60r LDaa 6 mr 6 u 6UL^lui_uu©a5gjjLb urnflayr ®600n_£gja 
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(SffiirfiSIfl) QfljlTL.!TUnr6BT (0j6Bm_£ ^l06}S)y)ir6)!il6B)61IT «6D)L_Ul51lyL«aUU©ti U6t)(o6lip 

ffi_raj@a6Tflgjjii ifl6Trsrrif)6or ujaatfmjatgjfiTrflr LDifliurrfflnaj, SLiflflnu), arrerflRDiu UD6TT6rnj'rraej 
^jT)aiT661aLDrra a_0U)iTrbf/51a 2-0iffp 6XiL^)u(p€36U, Lfl6tr6irtfl6ir Loaafirrgi 

a06iS]a6TrfrRjr MflrorClaiiliy: (yiajsSliurar QanwrL ai.6D)i_60)iULi ‘u«Di_aa6ua ai_6mi_’ 6T6DT 
,»)|6 bh^£ 6U, (Sj^sropimua ai_rii@ r§layiftja6Tfl6b urai(gj Qanwerra Qaiii^w, (ejij-^ldg^rar 
aLflfr^lflmua ‘#ij irrrgg aujir^l’ awid Quiuirrrgyii U6rr6mjjifil@ii ^Rnwu 

uir6B)iD Qji^rrajp, uflSla (oarrir)p06Diir68)i_uSl(Slii urranfi)) (oarraSlrfiiroT (Sr5Qir^KSir ^fimunurrgj 
afbpf5 ^6ir6ifi 6^pa@u yroiDira ujerremf aLDP&lflmuQiurnLif ,5j6nHiM5$0£f5fl), (Sianjuifa 
aiarr^la (SarraS)661g)j6Tr @0 a0i5jarr)a6Tr L|6ma5aauuil@ 6UL^luL_uu(Ble66U, aiurr^a 
(oarraSlgyagja an)p^^6Tr6Tfl ,®)]6TOU)j5giJ6Tr6rr @0 a6U60ir6urp ‘u^^lflrfla aeu’ 6T6irr jglrorpii 
22Eirrri]rrr6U ^flnyjaauuCEI^eb a_6TT«flili_ uACSajp uarorurril© LDirQuaarija6Tr urnf)uj,iT 
@6rori_^pa arr6tflujiiiii6Br $0a(oarr6iSl6b @0 arr60£$6U LD6Tr«rrfl6BT maa^aCa (ip(y) 
SLiflflnmiuna J§l0j5ej«nLi)6imu ,o))p^luSlil@a ai_n)a arrarareurni. 

LD6TT6irtfl6Br u)aa6Tr Q^rri_irL|OT)i_uj jgl^anaiu uarorurnl© iDirQuaatBjaflnerr 
^ijirupGurraj], @ii u)6Tr6rrifl6or iuaa6rrp j§l6irra(aj(y) 0Jir«)rrrbrt5)6BT U6o(o6up airrorpaanar 
J5iiuirr6b 6T6tfl^rra Lffil@06ijrraaii Qauj^li_ Jgliugjp. 

GSrBira&L© 6r@a6TT 

(oaaajirrrgg, Qai. 1978. r&@aa) ajj^lurr®. Logjamr: aiHSairr^iu J§l6oa£luju usm-aDamr. 

@0am61 1999. urrrfliyjr (gjarori-^giiaarrafluSlOTr y,itfl5a 6 uij- 60 irp. (paror© 

Q6uerf1uf(p). (Sanuiiiu^priT : (S£Gaji 5 ££)ijr ®a) iDan-pi). 

mf^por, £). 1974. “uiKoLrranixu uira^a)” (u$.) glirir. rBrraarrifl. {5(Blafba6rr 

a0^^irraj0. Qaroranair: Qsjrra)Qurr0ar pann). 

jBOTntfliijanir 

umfliyjfla) aaru uarofl ^irrriuarfl jBi_£5$tu6&ii)@Li ua)60irii)fDrrgiJii paoanrr 
uararurr© aypa LflrarfD^arnflror a-^aSla^a® error Qn^arrms^ rBrornflamuu 

uam_uja)rradil LD^Iyj^lCpror. 
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VI 


Glarniy® rsmlipri) ui6b6urr6ror6D)i_ : $ir 

Qarrifii® jBirili^a) ^pajnnL Qffiu^ f5rrrof)iiirai«6fl)6rra> «ot^|!1661i 1@ ‘in«)6UiT6irirr6inL‘ 
6T60T® @n5lLll51l_LIU(5llil @lf 2_06TOT6lDLffi a6066)6Dr (yj60T U60)l_lUfl)rrffi^l aj^jlUIT® r§le>|££$UJ 
i51fior6m-Cir GuifQUif^ ^rrfljfliuraiaiKnfiTr 6r@^gjff Qffajgjja&a) lditl|. (§lii u36U6orr6TOT6mi_ 

6 UL^)urr(p LD6Tr6irif J§l6Bra>(Sj(y) masonm ldl_(P(Sld j£lffij^^^uu(5l^l(Dgj 6T6orup glnu®® 
@rt5)ui51i_^ izaagfi. 

{§)<5aj6majiJj lS16dtl| 60^^16U, LDsu6urr6ror6D)i_ ctw snyjiiiffiuQupii 2_06ror6mi_ffi «6U 6Tgj? 

U)«) 60 rr 6 ror 6 im_ srgjjii Qffrr6U6orrilrfl SL6Bnnf^gjii Qurr06ir 6 T 6 dt 60 t? Lfl6U6Ufr6OTT6am_ 6UL01urril6«ni_ 
LD6?r«rir gl6ur«@(ig ld<s«6tt LDil(p(oU) rglffiip^gi^a) 6T6or? 6TgHLn {glrorGjOTrrnjwflJr 
6)Sl6Bnr®a5(6i5«@^ Qajrr&flSlujfl) (Archaeology), j5rril@ugfo 6nyjdsa>fnbrj!i)uj6b (Folkloristics), 
urobruml© LDrrjB^aSluj6b (Cultural Anthropology), QuHTL^uSluja) (Linguistics) SL6rr6if)LL 
gj6ff)pa6rfl6OT6iJL^l 6 iS 1 s 0 >L_ arrgnnui] (ynunj^Koiti J§lgj. 

Qgir6Us61iuff6l6Dr6ULp U}&fit)rr6tibr60)i- @ri51<b£ ^g^iLexj 

Q«rnaj0 r5rrL.iy.6U Q^rr 6 U 6 i 51 uj 6 b Qurr 06 rr« 6 rr upij6Direja ^)6mL®<£l6&nD6ijr. J§l<5£5@ 
QajrrajflSltuw Qurr06Tr®(6nj6Tr gj6BriT)rr«ir l|<£Iuj esfTjajireo (gjyjflSKoiu in«)6urr6tror6ij)Lffi «6b 

sr 6 Drffi Qffimaj® J5[nl@ u)ffiffi 6 irrr 6 U ailLLiuCbl^liDgj 1 . Gr 6 Bflg)jii, Jgl^Sronr© O^rrLirqflDLiu 
L|^liu ®rrj®rrfiu « 6 U 6 urr 6 OTgj msTrernrsieTr ejaSlij-, (gligir Glair®]® U)aa 6 rrrr 6 i) 

rfljDLiiSl«fl5Liu(Sl6ug|L£l6U6ro6u; rfljDLUjrraa «LLUu@6ugiL£)6U«D60 fr6orugi j§lr£j(g) @ul| (oj5rraa£ 
Jli (oLOgilli JjJjlJTriU^IT)©!!) 2 _lfllUSjJ. 

j5inl©ULjrD 6Utpasrrn)^luj65lfior6UL^ U)<iU6orr6irar$o)L ®ri5)*g<s 

L060)Lp (o6U6roriy f5L^f5ULl(5lU) ffLf5J@ffi6m6Tr ‘lD60)Lp 6U0«Sla@li 6urfliur&j«6rr’ 

6T6or j5ml©umD 6ULpa®rrjbn51iij6b @n5)a@ii. Glairrai® J5mlty60rafiinjr u6b(o6up Loanip 6U06iSla(g>u) 
6urfliu(5j«6ir urrLDir ujaa6rnrw (Su)a)Qar6Tr6irLJU@^l6srp6Br. ^6U(T)p6Tr (ajn51ui5)Laj sjaagj], 
(‘^m)6urr6or u6roriy6B)a’ ctw ^flnigaauuCpii) ‘ai_££ir6titiTQL (S^rnii5)’ 6rsirr6Uini. 

aLfl50rr6iiijrQL (SjEiriiiSl Q^frLrai^larrrrei) a56ujDirp U)60>i£ ai0ii 6r6Brguii jsiiiSlaaoa 
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Clffitrr 5 J@U UlTLDir U)aa 6 lfl 60 )l_(olIJ @ 6 Brpii J§ 6 U 61 J£& 6 B) 60 , 

“ L060)Lp(olLi (Suiu Lmnl(ol_rii](Sj(!><5 
eh.^^nr 6 mirQi_ (Sj 5 mii 51 ujrrai§j ffrnLt_a ak.i_rr^n-?” 

ST60T6I|L0 

“asi.^^rr6iroTQi_ (oj5rriiij1 arnli^aafDm&ia 

ID6JDLJ) U $>§1$, gjflfl 6U^(o^ <§0li” 

6 T 6 orap Qarrrfij® ld®® 6 tt ©n^uiilglu) (Suaa ajLpa@a 6 rr {§l6B)£5 2Lp^luu@^gjii. 

Qarrrej® j5iriliy.6b iflaajii rflnjuuiraa Qarr6iiari_rn_uu@Lh ^jDajnw utfnnriyLfflna 
6T6oruu@u) sh.^^rr6mirQL_ (Sf5rruu51uSl6Dr(ouirp uiri_Liu@Lb &£aj0U) {5nril@LiL|fDU unri_ff6l60 
sh-^£rr6iraTQL.«(aj ir-ura L 06 b 6 urr 6 injrQL_ (gjrfjlaauu(i>l$fDgj. 

“^jj^^lGujtr au^^fT6rorQi_ ^ajemij-Gujir y,mrrQ60 
y,LflrrO6oa06Tr6rfl0a@ui q6OTT60ofliiJ6or^^rr6or Q^iT(Lgp Qair6ffbTL_rriy.6iirr 
2ar®aQarr0 ai_^fl6rr«rorQL_ QaiuGiurr^jii 
asir^paQair0 mt»6urr6TOrQi_ QffiuGlujrrgnniii) 

^grayGunw uaQarrii ^ija uilQi_nrii ^(Ssmrggijii 
Qurr6TOT6TOi(pUiT6gr uaQarrii Quajpu QurmCiarrgnmii 
jBfr(p QaijilaGiaFrgrmtii jB6U6U ldQlp (ouflSnjrrgnnni 
2M0 QaiffiaGarrgnniii 2_ejSj LoQyr (ou(oiurrgjP)iii 
yprardslA (Surra) QaQsir QaQ6tr^p ,SJ0@(oi-irrso (SaiGinrif 

—(LprfliurrQLD 

j5rr@ QaijilaCSatrgnnni.... ” 2 

uararuinl© uirrj5j56)SliJjff5l6Braji$ L 06 bsorr 6 obr 6 >ni_ @n5l££ ^rimi 

^ujp gl65ra@(ig6iS]6DTirp Qffj^luL|a@ii asiianura arrrrjB^ flSl60t&j£l60Tff Qai0Liqa(§jii 
fi&rrnjij-nSlaJTa Qa^luLia@ii a_^6iSl@ii ^aSla^a® {B6Brn51uj6rfla@ib Qu0(g> ffL-iii^lanarr 
uirn5a5rr (SiflrbQarrfiTr(6n>£6rn6i)LJ ueroruiTL.© ii)rri5Sj®!iliLia) uarr^ljDp. Qay5luL|a(eja afTiraniruDiTadb 
$a(Lgii g\ <5£(§j ^},6iSla6in6tr 3 ^6060^ ^nSKSiunffliu Qurr06tra6m6rr 4 «Ji$u(bl£6B)6i) ‘Qa^ilun 
aj^jluir©’ &T6tri6i|ii unrorurril© ujnrj5^6dluj6b (SiDgriii uijaaa aupjii. 

^ifilLpa^^l6U (o6U6rnr6ik u6irofluSl6U ii)6TT6Tnr @6Dra0(Lg LDaa(o6ir Qu0iii6Tr«S]6b rr-©uil(Sl 
6U0^6m6U rBrni «®>|r5l(S6)j[rii. igrrii (SupQarr6TOr@6rr6rr uuSlrr^ Qa>rn$lff£fl6U {56U6O nSIfimCTraaema) 
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‘ui6b60rr6oifr60H_ ’ firguii ^raiafirrgj Q^iu6uu) 67pu@^§j6ijfl5ira {5LhL|UJ jSIsneouSlw (^ip6U6D)i_a@LJ 
i 5)6DT (y)e&6U nSlflDGrrffffflneoa a6irajaji (8u)ilip6b u)6b6Uir6OTT6mi_® ffifl) (yi6orurrau u6b>i_uj651l-(SI) 
^l^6Braj^l * 56orn!51iij6Tfl®(giii ffL-tei^lanwr rgl6rofDCo6jjrT)n(SlaF Glao/jluLi 6ui^luiTi_rr« {glii 

u)a)6U6mir6iDL_ 6ut$)urnli£.6m6OT L06Tr6irir @6or®(g(ig LD®ffi6rr j§le>y)ajgiidil6Dnr)6in'rr. 

QiflirLgluSliurijlsBr&ii/i) u)6U6urr6mJT6im_ ^iLai 

Qff^luq 6uypurnl© u)iri5l6irurrjbuili_gj iDW6i)rr6tnjr6im_ 6UL^)urr@ erpii «©£§] 
Qu)tri^luS1iufl6l6inr dlrflajnm Qffirwff51iu6u ^luaSlrorajt/jl (Siogyii a.p£§lui_e> air6iror6urnji. 

‘uDsueorremn-RDL’ flmugj Qffrr6bfl51iLi6b ^luaSla) ‘web’ + ‘^j,6ror6D)i_’ 6 T 6 OTU u@uurriij6^ 
QaFUJiuuuglii}. ‘u)6b’ 6Tgpju) Qa=[r6Ugjja@Li “Clu®@”, “6U6irir”, “Qa=ijr 6Tg)jiii 

Qurr©6inir6n)LDa(6i5ii 5 ; ‘^},6iniT60)i_’ 6Tgpii QaFn-60g>jffi(ajg “g6m60&i6Br”, “gl60)p6U6ir” 6Tg)]ii 
Qurr©6iraT6iDLfla(65ii dliflggi ^jrj51iuuu(Slii. 6r6ar(oflj, ‘LD6b6V)rr6irar60)i_’ 6rguii Qffrrwgjjaoiff 
“Qffi^luqa^rfliu ^65)6U6U6 dt” / “QffiJiluLiaj^rfluj |§I6 iwd«j6ot” ctottlj Qurr©6Tr Qffirr6?r(6556b 
6jfbi_i6mi_uj<Sa5. 

(ip 1^.6^S0)IJ 

UQ6b6i)rr6TOT6B)i_ (grfilajgi flSlrfl6Ufr6BrQ^rr© ^lijaSleraOTTU U60g]6infi) ^w&i (Brjirrai^la) 

(omri)066tT6Tr(65ui(Durrgj (omjpii U60 2L6ror60)U)ffi6Tr Glsjrfluj 6U©ii. Qairrii© rsmlQu 
ufflDeorCiiiireiDfiOff «6iJifffi6if)6b ‘ld 606 U 6 ot’ srgpii Gl^rra) uiresau uuSleirp 6U®g6B)6UiLp Qarrr&j@ 
jBml©a a6bQ6UL©ffiffi6rflft) ‘LD6U6urru51’ srgjjii Qffrr6U uuSlrorp 6 u©a 56 B)fiUiqii $uu (Srsfra^l 
^ij-iriiiga) Jgleiu ajrriu&iu Gurra^leu {§lsjj6U6roij- nifliurrg G>6up tf)6U urflmiranmaaeroCTrujii 
L|60LIIJ©ajgjJli). U36TT6rrif {§l6BTffi(3j(Lg U)ffiffi6TT (Sjrtflgflj @6BTffi(gj(y) ®UpUrm)6?nfD lJJll©©6ijrrffiffilil 
QaFiij£65)6U (oLDirjuiji ^lunju (ouir«@ffi(65Lb ^j6urbs5)6BT6U|^l QurDuu©ii ,®jj,uj6^ (jpi£ftjej(6n>iL 
2_gnS1©ii. 

^|i^a (ajrtf)uL|a>6Tr 

1 (S«rr 65 ) 6 U iDirajilt-ii, ,£|riilr5tr<#) 6 ULL_ii, ®rrwgrujaffi 6 OTurr 6 in 6 rriuib rflrbpr 6 roij ,£|©<5gi6Tr6Tr 
6U6irar6mjTnrrbn)raja6iDi7 6rguii ajij-6t)rrfbpa aiT 6 U^^lfb@ (iprsiangiLi airw uoe>aj6rr 
6 UfrL^i_^^lff 51 ® 5 p Jgleij 6 urrirmua=#liurr 6 rrirrr 6 u ^Illuull. uj 6 t) 6 orrannr 6 U)i_ffi ®(b® 6 Tr U 6 « 
(Sasrr6s>62J D[r 6 ULL_ ^ijsi ^©rajarnlrfliua @©LiLi5 Qgir@ui 5 )fi) urrp«rra®Liu©^l 6 DTiD 6 Br. 
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2 u3n)6orr6OTT6roi_ (SjnSl^gjj |§la ffiL© 6 mijuSl 6 b ffiirilL.uu@ 6 Tr 6 ir { 5 rnli_rnr aij^aarrpaerr 

a 06 mjrirapBr mjbpii (gj. ffSirirggir ^diKSiumflOTr 1988-@6U ffr(Lg$ QftJ 6 TfluSli_Liuili_ 
^ijfriueFrflffi ®il(p6!ni7iiSl60fl6iFrp er@^^tT6mjuil@6Tr6n'6iD6ijGuj. 

3 ^nSl urbpfiltu jBuni1®6B)ffiuS)6Brurr(buili_ 6 ul^1uitlL(P uii]rdl6D)6OT an^urr©’ awu 

uskurril© oirr^6)Sluj6U (Sjrt51a(ejii. 

4 ^nSKoiurftiu Quir06rrffiRD6TT ajyi)ij(b)ii imj-LSlflnror ‘^aSKSiup Qurr© 6 rr aiL^lurr©’ amp 
u 6 obruiriL(p ui[r!5^6)S1uj66l6U (Sjn5)aauLJ©iL. 

5 Qffrr 6 U 6 ti)uj 6 U ^gj4,uj6jSl6U ‘uj 6 u’ (§)$[§)&) Qurr®6TOrfimu)a(5ffi djLpaarrgguii Qffir 6 U 6 omlrfla 6 B) 6 ir 
@lilj (SjBrra@a: 

a6TOr60Df(f ui6udi)uj0j] “a6OTTffoof[f Qu®^lujp” 

(^g>|^iT 6 ijgj, U36U@ “Qu 0 (Sj” (nSlflnfi&rff Glarm)) 

LD6U6U6BT “6U^6TOU)tqp(olI)nm” 

(^esrrajgy, U) 6 U “njfl5l60)LQ”) ((Sajira Glarra)) 

(Sj 5 rrad>L_@ 6 j@a 6 ir 

a 06 inirrrarr 6 or, S. 1988. “G> 6 iJ 6 Trn- 6 TOr 6 ij>LDiqii {5iiL51a6a)aiijiii”. 109-130. umr^liurrif 
ujfbpuj u«)a 6 B) 6 uaa|^aii J§le&i£ (aanfl)). utrir^liurnr u 6 uafln 6 oaaLpaii, 

(§. aGrpregiT (SarnLiiiLjfljSjjrri'. 

uoGaaajijm, rfl. 1995. “Qmni$)u51iiJ6unjiJi) Qamaj® piiL^wa) ^tuaj.” 25 -04-1995-@6U 

(oaFranaj j§l60a$iu ajL_i_a a©fljejipsjds] 6 i) ui^aauuili_p. 

{B6Drn51iL|60)ir 

U)6U6urr6irar60)i_ ^luaSlrarGuirdfii i£rriLi_rnr 6iiipaatribn51iU6U Q^m-trurrair a0^p6mij- 

|56b^liu ^iil^liii6urr6irir ClawaS] @. aSp-gorr - ^ajira^aoii Q^rreusSluja) Qajrn_irurr60r 
a0^p«Dir j56U^liu Q^ir6b661iu6urr6Trtf (LpanOTrajiT ^rr. y,raj06BT{D6flr - ^aiirataijacsjii 
Quirri^luSluj6b'Q^rrL_iTurr6mr a0e>sjj6O)ir jbw^Iuj (ouijrrrflrflujrr (yiaDafrajir @. a. aLD(o6oaajir60r - 
^suiTa^a^ii awgjj Qr5(0arrri5^ j56irn|51a6Tr jglraiGa u6mi_iu6onraauu©i&6anD6nr. 
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VII 


fBrraLiyili^sorii] uht6ul.i_ uB'&irrfiurr f 5 nrl©UL|fDff ffunuii 


(LperfTOTjjemrr 

QajnjG&ip njiLi_rnjr, ffir^liu, 0^rri^6U g6Trr&]£66if)6U Qgm-rrmgi uuSlrorpaitgu) 6unuiQuafr$ 
6iiip<5®/rpa56Tr, 6ULpffiffiiaiffi6Tr, QunxgerrffrnT U6roruir@, Qurr^errffmrrru u«rorurr@ 2 _ 6 Tr 6 rflili_ 
U)«<56TT LDITLja6lfl6ir6lIfruSl6Urrffi(o6il U6OT(yj«gg6ffr6D)LD QffirT6TOTL_ JBLDp glfll^LI U6TOrUinl65)l_LJ 
L|[flpjgiaQanr6TT6Tr {gliugyii. 

ai_ri)ffi6D)i]-y U(g^lffi6rfl6b 6uiT(Lgii) LfWajir ^Anramj^Lb (y)®@6iiit (©Lflrfl, 

Qj56U6D)60 u)iT6XiilL.rajffi6Tr), upuir (gjgp«(giy. u)iraiili_ii), uiLi_6trorajiT (prana, ai_gyrrr, anxjgrf), 
Qaarransir LDrr6UL.L_r&jffi6rr) framj u6u(S«jp Quiuif®6irrr6U ^j6ini_ujrr6TrLJu(blggLiu(pi^l6OTrD6ifnf. 

larnEgrr uararGufbrDih Qs=iuujliui1i_ ujrnEgirarnr ^aSlaar, unnE^trarrij-rr ^aSlafirr, 
l^6BTffi6TT, QglU6Ur5Jffi6TT 6T60rLl U6U(o6Up uffuSlUfl) IDtT)pU) {gllUfDCTJasa ffffi^lffi6iD6rr 

ajL$)u@ii j 5 iTil(pLJL|fDff ffLuiu LDI 76 JDU itfairajir esflOLLiiSlifgg] 6iirri^^l65riD60Trr. 

glroramDiu r06jD6UuSl6U ‘ffujg^l©g6urr««iii’ frgpii Guj6urraau ui£(yD«WD {§lih u)aa6ifl6Dr 
6urn^«S1ujgjj6ir 2ai@06iSl6iSlilL.rrg3jii, J§l6ara(g(|4)L] u6OTrurril^fb@ifliu u6b(oajp UDiruirrrjEg «i.pa6Tr 
@65rrD6tT6ijib Jgl&urgiL ff^gtriuu QuiT©6rfluj6b LiiruMa6if)6U amSlrrg pifuqi_6tfr a[r«ror6uir^)6BTfD6OT 
amup uo^lyigpgirflujp. 

uSWnjrrafiTr @«iTffi(g(i§6ij6ini76iSliusjjii Quirri^luSliugjjii 

LfWajir ff(y3gmuii (yj(Lg6inuuqii (g6oa(gn5)ujL] uarbrurnl© eraanijaarrra 6i5l6mfij(g(£lfDp. 
anmrDira, J5rr60)ffi u)rr6uili_ Lffrornjri- ‘(o6ui_6Br Lfiror’ nma (gn5)uiil@ui 6$r£j$6i) (L_rr6bo°oL5l6or) 
6U6D)6UuSl6U i51iy.u@6ii6mg(DUJiT ^g>j6up6TDrD® QairsonjangGiiJiT g62S1tfa^l6ffrrD6ffrrf. |§lp (ourranKorD, 
6U6ID6UuSln) ^65)LB ^)|«LJU@6U6D)glLJU3 J§lli) LflcSffi6TT 6 ^l 0 U)g 61 ]^l 6 U 6 LD 6 U; ^>|g60)6DT 2 _ 60 BT 6 llfrffia 
Qarrarajpiiilarana). @6urr)rt5l66)0jBp jBrrana Lorr6uili_ ifiarreuiflanL-Coiu G>6UL_arr Lffapiii 
aL_6urramj)up (g60a(gn5)a6rr erarrup QufDUu@ii. {§liurbana(oUjrr(iiJlii ^ganajr erfglrrgpu) 
a-anyiui-iff Qaiusbaafla) FP(Slu(SlLii Lffajr6urf)ani_(Suj @eua®n5] arrararuu@g6i5)6b dHujuQijrrarrpih 
gl6U6D)60. 
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ifeoreurf a_ 6 int£L](SiJtr@ laj^lir j5iiLSl®6m«a66rr gleneroriBgl {glOTrpti (o 6 uif)y)aairu) 6 b 
@©a^l 6 orjD 6 DT. arrranDnraa (Sarr 6 orr ii? 6 Bra 6 Tr dlipaaa Qffa)gjjii(Sutr§j urriuuDirpflnp gliu»^li_Li 
(oLHTajjujnw (oiAflDeoaarrpp n?®rr^(oyrrp arrrbemfD flfrflL.® Qaiuiunjii ^(Sp arnrjp 
QuD 6 DT 6 inumjrr® 6 i?#lL_a Qaiiiiuap aaLi_ii ai_LL_u)rraa (Sarr 6 urr Lff 6 ora 6 rr 6 U 6 B) 6 U®(gj 6 rr 
aiij'rrgjGurrg] ^ajperop 6U6m6Ua(§6Tr ajpgi (Sff0U)iTp Qaiuiuajii J5rr6i»a uorT6UL_i_ Lffeoreurf 
‘(S®iT60[r ldit ^)iiunru uiril©’ 6 rpii @0 fij 6 ma ^liurr uitl.6idi_lj uiTgl^lOTrrDronT. 
{§liujb6»ffi«mua ail©uu(S)sj£jjjnj£5fbanraa ®n}uso)6sr Qaiuey Qair6TT6iJ^6nrsumd)6mr® j§lujrr)6ma6iniLi 
2_pe£)ujrraa atl©Lirril(b)a(Sj 6 Tr Qairaroror (ynpujii erguii t 5|i^uu6im_6D)Uj« auD 6 umi. iD| 5 f§lirii 
$r<pti uitiI© Qnjpii urnli_rra ^emLDiuirp L0js$i]ru)rra(o«j 6 jSl 6 irr 5 i@^l{Dp 6T6orup (glpflinra) 
Q^fbQjDenr 6iSl6triaj@ii. 

Lff6DT6urflL.ii ^raianTBjGa (pmey piflip j§lffl)a<$ujreda6Tr ®il©ii) an}ir(y)6Tr aji^ilurr© 
Q^m-irurrsur sraarajaerr ffiir6mjruu@^65r(D6ijr. anmtDrra, J5tr6i»a u)rr6Uili_ ^ifanx^l 6inli_^^lgii6Tr6ir 
210 iffroraiir @uurBJ®6ifl6U aiT)rr(y)6Tr 6iii|)unrili^6Dr 6rffffi5j«6irrr®ff rfl6U «J6inaa ai_pa6rr 
jglrarpii aiT6iniTuu(p^l6DrpOTr. a{Dir(y]6Tr6B)6Trp piflsy fiJilif®) utrgiamjurra 6roftipaji6Tr6ir r5rr6ma 
uirr6uili_ ifWairr ^ajAneura tflpuLi J5fr6rra6tfl6b y,«na Glaiup 6iii$u®$6iiTn}6BTiT. 6T6or(o6U, 
Qpm_aa j£lOT)6i)u51a) @0{5£ an)rr(y)6Tr RJi|lun'il(Blff ai_r5J<£l6ffr uuj6muir(bl, pparrsue^fl) 
ajyja^r&ajj Glajpii ^gxjifluj 6ui£aau)rrap (o^ujibp6jS1i1l-60)ui60)uj(Suj Jgleji airil©^l{Dp. 
^pirajp, aforr(Lp6TT6?D6Tr j5il(p 60)6u^p ajijiluil© ajpp ^6 dbti_ iflirdlrar 6raau)rra(o6iJ Jglrarpii 
ii?60T6urr ejii 6i?©a6ifl6U @0 HKtflpu Qurr06mraa a0$s= an)rr(y)6Tr6in6Tnj urrej|atra(ajii) |§lai 
angaaii a0asuu(p£lrDey. 

{5rr6ma u)irajL.L.p ^ijiiiaiiurnp. (Si_6Dflaa (Sarril6inL_u51g}|6Tr6TT ptflLprBrr© Qa5rr6U6fikj6U 
psoiiQiiSlssr ^aiperoeuuua^^lffl) U60 rg6TOn_ aprr(yi6Tra6Tr QurrpuiaaOT urrrf60)6uaQa6&ra 
aml#luu@^^LJUil@6Tr6ir6m'. jglflDRj ^anOTTpajiii ajirtajaiiun-ifU u@^luSlgy6rr6rr piDgy 
@i^uSl0UL|a6ifl6b Lff60T6ui7iT6b urrgjjarruLirra 6D)6uaaiiUL@u lS16dt aujas upprr6BBT@a6rf)6b 
@6ii 6uaipuua^^lrT)@a Qarr6roi_6Ui^lLi QurDUULi_6B)6u(oiij errorugij (gjn5)Lid}i_sj paasjj. 

UfiTOTUfTll© r§l6B)6t)u5l6b pflfflpSjl J0[T)lJ3jl (SunwClD, QLDITL^l [§)6B)60U!fl§i]li l^KirflJlf e&LfilL^ 
6J6B)6 dtuj dip (ouaa 6utpa@a6rfl66l0pp p6aflpp jglp^lpp. anwjDrra, Lfflrrnjii (oufftfla) 
loi 1©6 ijd pair(yui iparr(Lpu) pwfl @fl51uj6Bra6Trrra gl0pp6t) (Sjrf)lLidlL_p paaprr@ii. 
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dirt) giiilLpu (Suaa QiDrnJi)a 6 Tf)w j§la)6i)rra5 gajfla rfljDULp l£T6bt61jit (Suaag ajtiil(y)a(Sj sl 6 ott@. 
lifasrajiT sjiiiljjilsb Quflnrri^rf (Suaa 6 ULpa^lfb@ii ^j,i_ 6 uif (Suaa 6 uy)a£lfb(gu) (Sajpuir©a 6 rr 
SL 6 rrenw 6 imu(Sa 5 <°>|dij gfflrfla rf]puuiT@ii. Lffenreu ^LajiT ai_ 6 $]ai il 60 riS]i^Liu§ii_ 60 r igrorp 
aS 1 @^lfiOTjD 60 riT, ujirnorr®, ilfajr&iu QuraifripiT Q 6 U 6 ifluSli_iiiffi 6 Tf] 6 b Lffror nSlirjaa Qa 6 t)gijii(Surrp 
lSIjd glror LDffia(6T5i_6or a60j5Sjjpaj[n_ G6U6obriy.uj6Tr6Trs5rr6b, LDfb|D ©nn - iflaaerflror (Suaa 
6 uifia@a 6 vr jglajirajii Qu)iri|lu 5 l 6 b oSliraSl 6 U®^l 6 iriT) 6 or. 

araia gl60a<®iui5ja6rfl6U aiT 6 irar 6 )Sluj 60 rr prjbpa aflnjraanw Qffrr6U6umlrfla6rr dfrorajiT 
®rr6DDruu@^l6BrfD6iir. {§la Qarr6b6orriltf)a6tr ^j6W6inr^6w^iqii giiiltp ^aij-^yigflMsu 
(Sairudlwr gLfi)^QiXHTi$u!i)6ir Qarrrbaflr^rfliULb Qu®@6ijpL_6or piily) QuBfr^lojii aiani Qupib. 
arrrorrDira, 6U6tD60 (gnfjlgp 31 Qarr6ua)trilrfla(65ii aj6o>6Uu!fl6or u@$a6Tr (grfftgey 12 
Qan-a) 6 urnlrfla( 6 | 5 U) (Sgrrorofl ©rijlsjp 7 QarrebeuinLtflatmju) pfpuiSlror u@^la6rr (gf/jlggi 37 
Qarro) 6 umlila( 65 ii} ail@ujiru u(gdp®6rr (gnSlgp 37 Qarrsbsurnlrfla^ui arrjbp (gjftflgajj 26 
Qatr 6 U 6 onrLLrfla( 65 ii ai_6t) jgir @n51gp 27 Qarr6U6oml<#)a(6njil ai_6U (Sap (grtflgey 17 
Qarr 6 U 6 urnl#la( 6 i 5 il ai_6U L 060 wr 6 U (grfilgp 7 Qarrfibeoirilrfla^ii Lfoor (griflgaji 159 
Qatr 6 U 6 i)rrilrf]a( 6 T 5 ii jB6ror@ @J$gp 10 QatT 6 U 6 Uirilrfla( 65 ii iffsjrftJiT (Suaag ^ljSIl^) 6U 
Qinrri|luS1iiJ6U ^j,iU 6 iSl 6 iFr 6 iJiniSl 60 [ra glp&iflnij- jglflinL aflOTLrfjliuuuiLQflrenw. 

iffrorniir jBinl©LiM(Da auoiu uiij-Lia ai-panr 

Lff6OT6urr gLoaQassr @0 Qajiunj 6uifl«Da6jmiiajii ^uuSlasma @(Lgraja6tDLD6m6uiL|ii 
ai_iaj^luj6b ,°i|6OTiifa(ij)6mma6mgmi]ib L0j5$iT(|£6infDa60)6rriijii Qarr6niir(Sl6Tr6ir6iirrf. @6B)6ii ^6ff)6nrgpii 
2!_iuif au)iurfija6rr erma a0guu@ii aumjrai®6Tfl60r ^(yjr&iaeinLQuijlOTflrorpil (LprbrDira (SnjpuilL. 
amnia aj_pa6rnr(SjU); ^^jlgyii (Sjrfjluurra, ^nSluSliuii, ^nSKSiup Qurr^sifliuii, @ 6 ua(grt 51 uSliuii, 
@ujrf) 6 mauSlujii, (y)6ir(S60Trnf njyilurnlifiLiii 2_6Tr6rf)ili_ GlgirebauniJ iDirna aj_pafflfl 6 ffr ai_il@a 
a 6 U 6 ro 6 uujrrfflir j5inl(glLJL|iDa aiDiug^l«trurrrbuili-flD 6 u(Suj. 

@gg 6 ma 6 iDiu j5ml@ULj(Da aiaiu mirqa ai_pa 6 rfl 6 or nSWaamira J5rr6ina ujtrajLL. 
uG“65T6U(fl65)i_(Suj arr 6 OTr 60 rr(gii @i_iy.ajrr6ron_6iiiT nj||)urr(SJ, apr^nr 6ui^lurnliy.6ifr 6Taaii, (Saii_6OT 
Lfieor, ai_ 6 U «sjj,«DU), (Sarr60ir lifrBniltpQpnJileb sa_ 6 ir 6 iflili_ tf)60 graflggsBramD surr^jB^ ueBBTurnl© 
uj(rLia 6 ifl 6 or 6 urru 5 l 60 rra {§la «©gp 6 ugyuui_a arr 6 rar 6 urni. 
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‘(SjiLip.ujrrfiffBrL.&Jir’ 6rgj|ii QfljujeuLiHTmp liTffljrnjirp Qurrgj^ Q^iU6umrr«a 
€6(5£5Liu©^lfD§j. tff60T6iKT^LX) Qpii&j ajrflflnauSlet) @ilifiurr6miTL_65J®L.6nr urfleurrirriiaerrirffliT 

Qffiii51®Lii5)60r ffml6B)L_ftarrir6Dr, (y^grrgii iprn|< 50 j 6 OT, (offajarar, 6j(Lg arorOTfluHrir SL6Tr6rf)ili_ 
Qa5iU6iirfija(6i5ii ,°)|i_i£i(gjU). 

(gL_iyiUjn r 6iiifri_6U0ffi@ r5rr6ina LOfT6uili_ Lfirorajir @t^u51®UL|ffi6Tr ^anror^dglgiiii 9® 
Q6uili_Qsu6ifla (SarraSleu 2_6wr@. @Li£iUFT6mjri_6ijirp 2«nr$nirra ‘(Sa]i_«rr ifair’ (6T65ruu(Blii 
L.IT6Uo 0 oL5l65r) ffi®^UU(Sl^lfD§j. @L_lflljrr6DilTl_6il(oir (o61il_6DT liffirflOTT aJl^aSlfl) 
Lff6OTU[rif6OT(oUn'Si] S51_ff5l6U ^r51®6D)6lTffi mS)8$8) §|68)60BrLjrfl^lrD[nT CTOTTUSil Lff6Br6UI7§] LDIJLjSUL^l 
f5UHj}a«Da. 

(o6iii_6or Lf?6Dr ffrrarff aiLi_LiLj@u) @rsj^l6U (i_tr6Uo°odl60T)a6Tr Qffirr6U60Liu@^66l6Bfl6iTpib 
3L6?rarairraa Qffirr6TT6Truu(Sla666l6Dfl6orpui Lff60T6uirrr6b (Lp^6OT6n)ii)iurrffi6i|ii (yjrbfDirffi&iii 
rffla)aauu@^6ffrn)6inr. ejaipajeurra (o6ui_6ir iif6m6OT ilfrerajir pra^a QanmpaSlilLrreu ^]^n](§a 
airij-emn-wnwairflOTr @6i)(Suj ^yjljBpaSl©!]) amp j 5 ii)Lp ^araSlrb® jglsu 6jSl6urej@ (gjrfjl^p 
d5 , 6DT6iiifl6iDi_(oUJ aSlaiaaffl) n51d§) i£)aa|ii ^eiSlrrLorrffi 63Sl6rriai@^ln)p. 

l56BTUrr@ffi@a aL_fl5l6U UIU6B5TL1U(S1 u 1 Lff6OT6Urr (o^rr60Df]ajL_6DT jgldj (o6UI_6CT lf6OT«6Tr 
(oumlip. (Surril© rgj 5 ^l 6 ij®ii ampii Lorrr 5 ^ 6 iDfru (Surreiu J§liU6bi51mgij ampli) ai_6{il& 

a 56 un 5 l 6 iS](Lgui LflrnBSjanrraj fgti (yjp^la) amjBp atrajpa aanir (oarra®!}) emanuiujgii ampii 
<StBrj-62S1(r5®@uj L|UJ6U @p51^p (yj«nw(!!ir ^nJilrBgiJ a’aarflaaDa GlajiflaSlacajii ^jn5l6urnri5^p 
arorpii ((Saji_m Lifm @n51^pu) U6b(o6iip aj^aarrpaar J 5 rrana uotrsuilu iimajrf)i_ii 
Qu®ajLpaarra mipri]^) aj®^lmrD6iir. 

e«_L_L_ii aulLUjnriua ai_66l6U fSIrflujti c66BT6roLxuL|6iDL_uj QjB^^le 51 , anrnir, anmrrrfijajyi^igl 
&- 6 rr 6 TflL.i_ i£ 6 OTffi 6 ro 6 ir 2_6majrra<£la QairaraT |§luj«urra aj®ii @ai aSl 6 i)rBJ(ejaarnr 6 U Jgl^anaiLi 
LjSmaar j 065 )fDj 5 ^ 1 ®a®ui jglLrajaar ®L_fi)ui7ULSl6b iffrara^a®# ai_ip.a arrilL_Liu(p^ 6 «rr 6 U 
jglanaj Lffmaj iB6nbrui7rr®a a®pjuLfl)n-$ 6 irnD 6 m-. 

{§laj6urrr(o6i)(oUJ, (SajLm Lifmaanar ai_6U jSifl6roflir (SinrbuiruiSleu a6mi_pii ‘<°y>6mL.ajrr’ 
awa 6maQaj@^p<5 (gjiidlil© lifmajrr ajajar5J@^)miT)mtr. Lffernrsurfleor (yj<56Bimu)65 
Q^iuajujrrm ©ili^wnmjrL-njiflm ffisnrfgliurra jglp a®^uu@£ 560 Fr 6 U Jgl^anma aaran-gjii 
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{§le 56 B) 6 Br(DUJ @Lifiun- 6 BOTL 6 U! 7 nr«« a®$ ‘sobt l_ 6Urr’ ffT6or ^fflDLpacsjti aitpaaii 
atreouGunradileu G^ir6orn51u51®ffia6omi 6r6ffra a0^uu@^lrD§i. @L_iy.ujrr6injrL_6u(Sir (D6iJL_6ifr 
Lfirar «Ji^6dl661®i5gj ai_®5]6U ipija6in6rra arejgjaj §j65)6bdt L|rfl<%)rnr trrgpjii Lff6OT6iiirgj LOiTL|62JL01 
ptiijlaeinaiip @^lff61®j|§| gl6B)6Pgr mg | 6ii6mra^upnf5]®aa (o6ii6ror@u). £Fniia6rr Lf?6Bn5)ipaa 
6U6m6U 6iS)rf)p$®a(5jib {§lL_reia6rf]6U (o6 UL_6 dt if«fTa6Tr r|j|6B)Lpnj5j] 6U60)6oa@6tr rf]a$iij6Tr6rr 
i£“6Bra65)6iru L%pgiip ^160T6 dt^ Q^rn_raj^l6BTrrguui Lff6flT6iirr @6un)6mfD Q6upaarr60)uj jglu 
ulyLiDeoifffrfliiSIsilnrGeuGuj j^aeofrib. 

ai_6unr6B)iDa6iD6ir Lff«ir6Uir Qair6U6ug|L£]6b6B)6o; 2_6mrr6urraa Qarr6TT6ug]ij6l6b6iD6U. (ompii, 
Lfirar L%a(Sjii(Suirsi] aiflD6Uu51gU6rr ^6 told ^auuilCgleiSlilLiTfiU ^^60)6^ 6r@^gi jfrfl6U 6 i51lL© 
afilil®, ^lAiCSaGuj jSif)gu6rr (ipyji^la ai_6i|6m6rr 6U6rorraj@6ijrf. 6 U 6 S) 60 uSl 6 b ^adid rf]a<^l65nr6U 
^jgj 61161060 6U6Trp60)p dfeifTLSlly. 6U6ir^6D)^)a @6B)ID^§1 6lSI(£lU) 6T60T Lfffiffr611lf 

j 05 iiiL|<^l 6 m-fD 6 DTir. @®uii1guu), ^eunuCui ajrsjaefr (y)6Br(o6irrrnfa(§a ai_65l6U r§j5§j^n)@ui gJ@UM 
6U661^65fb(gli ffijbp^ <5J5*5gl 6T65T |§lu> U)aa6rf)flm_(o[i] I06U61JU) ULplfllTL|a a6D)^ @151® 6£® 
(yjij6irarrra @§jl nSliflsutra (oLDgjp ^liippgjiflujsjj. srffljflguii, @6ua@n51«muu dh^ajaj 

Qa 5 rri^l|i)ffi® 6 iSlujLb Q^rrL^lguuj 6U6irp6flip jglLppp 6iSl@ii crgpil (6>6oa@n§)u5]uj 6ii6iofjui6iMD6imLi 
iT-nnir© (ojBiraa, ^j, 60 )in L£’fljr6iiij'p ®6oa®n5)iurra6orni 6 T 60 rro a®pgjii QL 06 U 6 op p 6 B )60 
prra@^lrDp. L£6&r6iirf]6Br ^gyiiurru um_6ua6if)6b *§l®tiLiaj <§)®ii)u 6 u®lL a.eirorrrfftflGujrreoiffff 
Qanr6b6orr6BT “<®y,(oiU60ini” 6T65rup “^emuiGiii 6naia(6rfja(flj 6T606orni” fimupeir a®aa 

6 ui^.6ii(oLo 6T6 BT $® lFsotsu^ pa6U6orr6rf) Q^rf]6iSl^p6Tr6ir «®pipi jglreu® @ul) (SjBrraap 

paagy. (arr6Dirra : sj 6 Br( 65 QaiU 6 Br ^gy,., 1996 : 208). 

(Sarr6Uir, upa C>aiT60ir, upa(SjLi Lff6nr 6T6nru U606iirrp ^)6n)Lpaauu©ii lifajfkjr C>ajrr6Tr 
p(5luqa6rr up6o>6iia(aj 2 _ 6 TT 6 rr tflp® (Suit 60 2 L 6 Tr 6 irprr 6 U ^gy ,“)j6ijp6B>pa Qanw© ^rrsiSlu 
uppgy Qff6bpii gliu6t)L|6U)L_[usiJ. ^gy,6inmy.6or tflp$6B)ir (y)p6ii $rada6rr 6U6mir uuL@(Sld 

gla (Sarr6UiT ifraraerr rfi)yja@a ai_pu(Sji§hi!tl6b arr6iroruu(5l$6orp6in\ gla arr 60 ii Lff6ora(6nja(gj 
@6oruQu®aaa arr60ii)rr(g>Li). 

« 9 ] 6 orprn_Lb ai_6fi)6b dli^aauu(Slii mpp if6ira6if)i_ii) amli_rr^ @® 6ii6ma rflpuya 
ai_raj^liU6i) ^gp(g)(y)flnp6inuja (Sarreoir Lff6ofli_ii unl©ii} Lff 60 T 6 ijrf aml©^l 60 rfD 6 DTiT. (oarr6urr 
l£T 6 otiSIi 9 lLih aiy. 6 Dru)rra 6 iju) SLiiSlira® Lfi)®^ @ 6 ffr 6 ur«)a 6 iD 6 ir 6iSl«n6TT6iS1a©ii U 6 U gluipsina 


101 


TRIBAL & FOLK CULTURE STUDIES 



@L_iTLiurr@a6ro6ir LfiWaiiT ariifglaa (o6ii6inrriy.iL|6Tr6Tr(2sj @ajri)®® ffitri76Diiru)tr@ii. ^KSi7mS1tflujtT6m© 
$6ij iffeinSliy. ffyja5truj^^l6orrfl60)L_(Diu ^irrnuffrfl ^jflmnLJiS]iiJ6U QaiufburrilifUjeb 

(SamlumlL_rr6irrr LD651(3>6irnradil frguii Lflrn5£6i!iliu6urr6Tr0ii gli_[fuurr@«6TT iiil(Sjj5*5 6urryia6maff 
(g,Lpff5l6U ®i_riic£liLi6U ja|6gmifgi(iji6mm #lrDUurr6iir^rr«6i|ii ^nSliruJirair^ira^ii ^|«dldjb§i 6iSl®$jDSj| 
6r60ra aur)0a) rr-anjT® (Srbrraa^ 

Qurrgjojrra^ ej[5]®(6n>6mi_uj 2_6U5T6ij<5Q®6or6ijuj «Sljbu6m6OT«Q®6in-6i|U) Lff6or i%£e 56 m 6 U 
(Qai06U6D)6O, @6mi_6U6m6U, Qu06O6m6O Lff6iiri51ijL u06)JiBiffi6Tf]6b) (Siiiri)Q®rr6Tr(6i|5U)(ounr§i iff6BT6Uir 
®unuiiarnr ®i_r5J^liu6U ^|g)i 0 y) 6 mpffi 6 m 6 Tr« ® 6 mi_uiSliy.Liu^l«D 6 m 60 . @sjrb(g> (ojBffiiirrprra, 
rflej$6mij-, 6m6ii®rrrfl, «gjj,6ofl, ^lrsj®6rfl6or(ourrgi r 5 ir 6 ma mireuilu® ®i_fib U 0 $® 6 rfl 6 b 

LflirurnrjB^ if6nri51i^ (jp6mtD6rouju uiU6Bru(5l^^l iff6OT6Uijrr«3 (oLflrbQ®rr6rr6rruu(Sliii (o®rr 60 ir 
LfcouSlipg) Q^rrj^la)(y)6rofD® ®i.pa 6 m 6 ir <5 « 56 ffr 6 pi_ 6 or @ 6 m 6 iror< 5 f?jj® Qarr6ror@6Tr6ir§i ^liiisgi 

(S®rr6urr iffeordlip.^ Q^rri^lfl) ujjbjD UTeonSliy. U06ui5j®6ifla) j 56 mi_Qupib itf6Dri51ipi5 
Q^ir^lebaemffrrfiiSlL® tflaaeonwp; @L.iruuiT(i)la(6njii @6OT60T6b®(0ii rgl6mn)j5a5p. 6rQ6&r®jf)6b, 
676m6BTUJ U061IIBJffi6lfl6b r56TOL_Qljpii l_ff 6ffT LSI ly. LJ Lj ffi 6TT ®6D)IT®@ OTTir 60> LD u5160 SL6TT61T 

®i_jbuirLii 51 (o 6 o(Daj f5i_jBp 6 iSl(bl^l 6 oriD 65 r. miriDir®®, (S®rr60ir Lff 6 orLSliy.ULj ^ipffiLfl) u@^HuSl(o60(oiu 
J56mL_Qup^lfDp. @^ 6 OTfT 6 U, (o®IT60fr Lff601*611 (§60)0)156) @u U@^l®@ff Q®60ip (Sfffij5<§l_(o61l 
@ 6 mrDj 5 a 5 p <sj|,p ifl 60 ofl (SjBirii 6 i 60 i(o 6 iJ, @0 (yi 6 mn] if 6 DriSlif^p® ® 6 mij- $ 0 ii)L]£ 0 )( 6 j 

06mn)j5^p @0 j5rr6Tr ,g)j6b6op @0 j5ri6Tia6Ti ^^leiSlGJl^gj. ®6mij- ^l0ii)L|ii(Su[rp (oL06m60® 
ffiirrbp 6U§jiuQypiDrr6ijnr6U, Lff 60 i 6 iiri Qffjpgjgijii ®il(pLDi7ii ®6mrr (Sj 5 n®<£l 5 j d§0iiunu)6b ®nfbn 5 l 63 i 
^l 6 mffu 5 Ko 6 o(oiu @(Lg^p® Q®6b60uu@^@ji(y)6ifin-@. ,°)|£60in6b, (Sati 6 un lifcoiLSliy. Q^iri^lgy®®® 

Qff6tFrjD l?6OT6uit @0 rjitiju) ®^^ L5)60i60iii®i-i_ * 60)17 f§0iiu (or5if^l{Dp. U6u(o6up atr60fii®6rfl60 
gl6iJ6ijrrp (o®rr 60 rr ujij^ Q^rrj^lgjj®®® Q®6Br(ofDinr ^^®i_65l6b aipa) ffiirrbp^ ^tr®@^66l6b 
rfl®( 6 j 6001 © @ 0 )r 5 <§l 0 ®^l 6 ffT 0 ) 60 iri. rfljb tfl60 ®LDllJ[BJ«6lfl6U *fD1T G>Un 6 OT 0 ) Qu0 li?6k*(6nj®@ 
@6mi]rujrra G>j 5 ii£§)ju) a_6injr®. 

@6ii6urrp, (Sarr 60 rr i^6ori51ifULia «tr 60 ^^l 6 iir(ouirp 2_u5l0®@ asip 6 iSl 6 m 6 rT 6 iSl® 0 ii U 60 
@Luji)6ma {§lL_riLiLin@*60)6nff ®ib$®® (orBifl®ii) Lff6ur6uit ^6U{bn5l66l0j5p fljUM^irjQaeiirff tfl60 
®L.mj 0 ® 6 iD 6 iT (Su3(bQaiT6Tr^l6BriD6iinf. @^ 6 mnr(o 60 (Diu, {B(T6ma uut6ui1l_ Lff6ur6uiT iil{D aunua 
®L_6ij6irir®6m6TnL|ii 6UL^lui_a arreOTreorriJb. 
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(Sarr 6 i)ir 6U60)6U ^eromuuisibarreor (ip6irr(D60nT)Ljrr©a6if)6b FF©u©ii Lffasreurr ^mey 
(yj^ 6 DT 6 D)U)^ GlejiueiiLonm @iliy.iurr6MTi_6U0ffi@^ sjrrajiju Gluir06Tra60)6rru u 6 B)L_^giLi y, 6 me 
Qeiireyii uifleurrirej Glejiueurfirajenja® Qeuilijtu U 6 iSl y, 6 U)e QeiLreyii 

6 UL^lu@^l 6 DT(D 6 Dr[r. (Sarr60rr uffror 6 U 6 mi Qu0® (S 6 U 6 onr(SlLb 6T6t[ru^p)ffirrffiG4ii) ejii(y)fflM_uj 2_uS1ifa@ 
6 T 6 iiaS 1 ^^ <§raj(ejii 6 Uirrrui 6 b atreja^err (o6U600T©ii 6r60Tue)jT)aiTa6ip Lff 65 r 6 uirrr 6 U {§lej«560)aiu 
gl0jf)6D)6OLi U 60 )i_iU 6 U 6iit£)u[r©a6Tr j 0 ffii^^^Liu@^l 6 i[rrD 65 T. @6U(Q6mrDiu©^§j, j5rr0h.iT 
^jj 6 irari_ 6 i] 6 roirimi Lff 6 OT 6 urr 6 ui$lu©dil 60 rrD 6 Br[T. ,£|ej 6 Br J§) 6 OtQ 6 ijt 0 aLLunrau u 6 rr 6 tfl 6 UiraF 66 l 6 b 
ujoaa 6 iSli_uu@ii uesne r§lfD® Qarri£60)iu ,g)j60)6ua aeroiruSleb 67fT)p£l60rrD60rrr. 6 urr 6 iDLpu uyiiL. 
(o^rijamu, Qurril©aaL60)6t), ^&i 6 U, erraa60)ir (yi^ 6 iS 1 uj Quir06Tra60)6iT j5ireh_rr ^6TOn_aj0a(e>u 
u«m_^gj, glaeumiSliu emin @0LDir6B)ira Qarreriiir© urr^^liurr ge^e Qeiu^l6BrjD6Brrr. 

(y)£6or (Lp£fl5l6U, (o®rr6Urr mpi ^emiua^iiCourrgi J 5 & 6 O J 51 T 6 TT urnr^Gej Q£rn$ 60 ) 6 i )<5 
Q^rri_rBJ0^l6i(rfD6imT. 6r60)6Dmj LifemSliy. U06uraja6rfl6i) ai_gu«@e Qewgjjii) 6)!ft60a(e>a6Tr 
6T£60)65Tlip a60)LL)L51l£UU$6b60)6O. ^60^0), (offiir60rr 61ifiB)6UU06iJ^^l6b LDL©li lT©lJ©li 

Lfi*6OT6urf #160 6 iSl 6 Uffi 0 ffi 6 B) 6 rra a6fl)i_ui51iy.a^l6Brp6nrir. (oarr 60 rr Li?60n5lLp.£a5g)ja(aje Qe6U6U 
2L.6TT6IT j5fT(6nja(ej (Lpa56U j5rr6Tr glrj6ij 6^ilif6U urnij gl6U6urrLD6b Q6iipii ^6B)I7uS1S6U(Suj LfWairr 
u@^gijQiaJ 0 ^l 6 BrrD 6 imf; (SmgyiL, Quflrar 2 _p 6 ij atlLmmi ^6iSlrr®.suu@^ljDgl Lojbpii 6iSk)rai(aja 
an? 6iSl6ua^l, LDiraarf) 2_6mt6B)6u idl(P(dlq 2_60OT^l6tn-p60rrr. j§l6ij 6iSl6oa@a6B)6ir 

Lffrfil j5Lu(oU[rrr aLgjjajgje QewjDrreb ii?60rurr© ,£>|0^l6)!i]©ii 6T6orpti ifi6m%udl6k(ourei] 
ffiL.s 51 fl) @6ifr6iir6b®6Tr «Sl6m6mLjiii 6T6erpii LfiWairr ^(Qa^leonDeortr. 

urriyuji7UJ6uiruSl6i)rraa aL 6 Sl 6 U Qj5©j5QejiT60)6D6ij uujeoorii Qeiijp iffeorurr© gli_riia 6 m 6 rr 
^ 65 ) 1 - 15 ^ 11 ) urr 6 wiu {glrna^l iDir^ 65 )e 5 jsraieh-irii unru^ey r£ 1 p^gj 6 uiT. iSletnwrr 60)a(Siurr© 
Qarr 6 TOr© 6uj5ej ejrr60)yi ^ 6 U 6 op arr6U60)6rre Glei^, Garriy.a60)6rra auSljbj]? 6 b Jgtoeoorfl&eiia 
ffii_ 65 l 6 U Lfl^aa 6 )Sl© 6 iirf. Qj)L. 60 )Lu 5 l©£ 5 jb(ejrf)uJ ai_ 6 U grreurnaiaeiT 6 T 6 or r 06 O) 60 rejeii @ 6 urbji 5 ) 6 Br 
a«o;C 5 i_ C!air 6 urr Lf? 65 ra 6 rr mrruLj mrruurra 6uj5p (Se0ii (Surrp <5rr0^l0j5p i 5 l 6 ffr 6 Btrr ‘6Tj5p 
6 ii 6 m 6 i)’ 6 rguii rflp6U60)6U Qarr 650 r© ^6urr)60)p iff 65 T 6 )jrf ^g»j 6 rr 6 Tfl^ *£lrril© 6 iiir. 

@ 6 ii 6 )jiTp, 2L.1—C60T (Sarr 6 i)rr Lff60Tffi6Tr eh.ili_ib eh.LL.mrra 6 ursp Quimu^p 
6)S1©6u^l«)60)6O. <°)| 6 ii 6 urnDrr 6 nr arr 6 t)ej<£l 6 b ‘(Sarr 6 urr mrr ^muiT’ 6 rjpii @ 06 XJ 65 )a ^liutru 
urrL60)LU urr©^l60rjD60rrf. |§Ili urrL60)6i)u urrL^ Q^rrLraj@ii y)60r65rir Lff60)6Br 6T^lif(Sr5rra0ii 
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eglflnffflmuLi uirir^g]^ (ogjiruLiaaprorii (Surril© rSIiKSl urn_sj Q^m-fBigjdslronDasrir. @ 06 uir 
urr©ii(Suirgi 6 j- 60 > 6 ffruj (^lujBgy) LiiWftjrr 6TOe>Quj©£gja (ejiiiflil© jflfbutf. ^| 6 U 60 gj Q^rruirijgj 
SgrruMffiffiirRrani (Suir© 6 ii[r. urri_uu(pii urrL-flSlwr 6 pajQajnr 0 ^i^uSlgjp j§li_ii Qupii ((Sasrr 6 orr 
iff«D6Drffi 0ri5lLii5l@ii) unrunaarrpffr, ^i,6iniri_6u(o6OT -arr6U6orr6rrir, ^j,6!fim_6u(S6OT- arr6U6orr6tf), 
a[r6U6urrerrrr-a[T6U6urr6rrrr, ^iliujfrGeu- ^6tmri_6ij(o6?iT aLfflnrnrfftf) Qffrrpffi6iD6irLJ 

1 SI 6 OT urnLi_rreju urr@^l6DrrT)nn'ir. jglnjnjirp urri_fl)ffi 60 ) 6 Tru urrtprorrra) ,°)|6 B)gj (Sasrreuir ii?6Bra>6Tfl6Br 
ffinrgSlri) aSlfyjii 6T6nrpii ^|6uib6iD(D«5 (Sail© uuur&j<£laj «i.L.i_ii sh-LLLwra 6 u^p Lflajej® 
«S)l.uui1l_ ^irnjirriia6ifl6b Qinmua^ii 6T60Tupii Lffeureurf jsiidlafiina. 

(Sarr 6 Unr l^ 6 bt iSliy.ejej 6 U j§ 6 mjri_ aL/buiuararejaneja QairsniTt-^ireb ^<5 Q^rri|l 66 l 60 T 6 urrp 
6 D)aiurr 6 i) p©UL| Qatrfljbr© ^l 0 uqa 56 U 6 T 6 if)a 56 Drp. CTOTrCSaj, (SarreuiT Lffecnr i%ULj®(Sj 

LfieBrnjir ufriuiflirsjflnejGuj niiiLj^lfiirnTjflrrfr. ^^suTirei), urnuunjii ^6Tr6iruui_ (SuQ«D6ua arrrbenrD 
6T^lif(SrBiTa@^l6iriD6iinr. ajL_s51w (Sair 60 ir uirrii aSIflDirajrraff Qff6U6ULi (SurrajjujrrOTr arrrbp 
6iJ®ii(Surrgjj ^65)^ nfaa Qaiuiu ^ejfrjajiraju L%5IQajfr0 uiri_6m6uu urr©^l6irfD6Drif. glp 
(SunmGn), «yi6U arrrbp ^|ifa@iii (Surray, airrbn5l6or (Soja^RD^ajii #n}rD£6m£iip £6irofl®aj 
6^l0iiyii(Surrpii LoibQn)rr0 urrL_6B)6ULi urr©«£l6BrfD6Brir. 

(y)l^6iJ6B)IJ- 

aii)^^l 0 ^LJ U 6 irarurili^ 6 Br 2 *e© 06 U 6 U «^) 6 U 6 op j>|^ 6 ro 60 rLJ uiy.Qffiuiqii aLflruuirrai® 
U6U(Sfilip £BlT60aill_l5Ja6lfl6U LDKraTfiTOflflir 6D)LDIB^lfl«Dl_(SlUllJUl L 060 irj 5 £ 5 S>IT 6 U Uiaa 6 lfl 60 r 

gl6ura@(igLi u6irarufr©a6Tr sjajsjii ^6mi_wnmr&ie>6in6Traj ®rr6i)(S6uinli_flje§l6i) Qui6U6U, 61 ld 6U60 
glLpaaaj Q^nri_raj^l6ur. 

uffsnrsurr ff(tpsjnui(yni j§)u uemn-urril© iflinr)fD£$fb(§ 2_6rruLL_^fT6U, ^ajir^ii ffLDiuii 
ffirir uflrorurnl© 6 ^(Lgi&iaso)LOLiLj rflfinajispii u) 6 B)rDj 5 pui ^ejror 6iS)fl06rr6iJira(Sa] ^surr^ii 
ffLoujiiffinf U 6 iroruml© @(y)raja 56 TOLouij) 6 Br tfl 6 U sraaraagrr ldiL©(Sio j§) 6 irrp r§ 6 m 6 U^p rfjlir)<£l 6 trrrD 6 irr. 
gl 6 iJ 6 unrp @60rpii rgleuap @££ 6 in«uj U 6 troruml© 6 Tffffiaia(S 6 ir if 6 nr 6 urf £iDaQ® 6 Br @0 
ujijtiirirtBej jBinl©LiL|fDff auHU^eroas @60rfD6irftp Qairraijr© flSWffiicajfljigrb®® ffnwp® 6 irrr« 
^j6DUI)^l60rfD65r. 
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(oJBmsdjL© 67©fl56TT 
ffiLfl 60 { 5 ir^ 6 Dr, rfl. 


1968. 


“Lfl(o6UrflliJn-6lSl6b Lff6OT6Ulf®6Tfl6ffT « L_ 60 6lSl Lg IT ”. ^ffi€B6D)IJ- 
J§l6t)a£ltmi. Qff6BT6B)6ffr njrraair 6iiili_Lh. 
fffrifil, lSI.6 T6U. 1976 “ariy® prebaflflw iif6Br®6Tr”. Qffj 5 ^i£li^ Q®6U«!il. 65>®aj 

rprrbudgluq® ffiyjffiii. 

<#6cfl6urrff airruirr, (SasiT. 1986. $6TO6rrQuHriJilu!iliLia). ^)|6irar6innTriD6m6U { 5 ®it: ,^|sa)6sr^^)jB^luj 

QiD[ri^lu51uj6b ®L£«Li. 

#l6uayi51ijiiJ6miflujui, rfl. 1988. iDj 5 $irii ffi_rai@anr. Qo=6irr6iD6or: rgliy, Q®(gj®rf) qa ^aj®. 

^ 6 OT(ff 5 Qffi^liy 6 OT, ^j,. 1985. ej 0 ®iraj ) iT ldit6ui1i_ itfarrairr um_6b : e^rr j^iLieq. 

Qff60r6B)6BTLl U6U«6TO60«ffiy)ffi (Lp60)6aT62J[f UL.L_ ^lijGaJ©. 
^60T(gQffi^liiJ6ir, 1986. (Sj60®(g>r§liU(Lpii] iffroraiir ai^affiirpa^ii. uit 6B) anuria 

(SamlRDL: ULi6Tf)(Saff6or. 

^rniew, ggrr. 1981. Losofl^ ff^yj® arririi (^iflyjrraffiii : (S«rr. (Saffairor) 

Qffroranarr: QffSDrsnror q® ^|6q«. 

u®£ni®6U uirir^l, #. 1990. URraruml© lo it eofl i_ 6251 uj 60 . QffOTraneur: ld 6trofl surra ait 

u<£luu«ii. 

6 Uir 6 DTiflfru) 6 iD 60 . j 5 rr. 1971. “a6fl)6ua6if)6or (SsjrnrjfDii”. ^irmuarf). ^®QjB6b(o6iJ6iSl. 

«Sl^^lujir 6 ijrj 5 ^ 6 Br, a. 1985 ffrr&q. Glffstn-anair: urrrfl q^au uanjrananjr. 

jB6Drj51aj60)ij- 

jBirauuilif arrii unrajili- ^jira <°>|0r5J®rnltfliu®£ Q^itLaaaSliprreiSIfiOTGunrgj 
uif^^6rflaauuili_ gl6ij njirpriijarfla ffiiLglanpSlfiin- (yia&a) ajanixaSkmem-Li 2 _rf)iu 

a®^gj 60 )i]ra 6 Tr 1560 ^, ^fegKgjff Qff(y}6rou) (Sffirdjgs am r 56 roruir (yjanajrajrr rfl 60 iiq. jsrr. 
Qff6U6uirrra (aJflrfliqaniriurrflnT, qgjanaj QuiiTj^liiSluja) ueraTurril© .“^irmuatfl jSIpajarni) - 
^eiHra^a® QjBcgffiriT^^ J56ffrn51 j§lrai(Sj u$6ij Qaiuiuuu©^liDp. 
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VIII 


SOT glnjffi@(o6un-iT (oUffaQmn'i^iiS)6b Q^rri^WffinT aflDgOffQffrnbafiTr 

(iptor gpi sroir 

Quhtl^I U6uirrrg}jii (Suauu(5lii(o)urr(yjsj|, njy)i£i(Sju> |§li_iL, QffiuQ 0 >rri$l 6 U, (ouarBif^ii 
Jglfflrrii ^^ujnjjbrtfyb® jglarnuu, <g>|i 560 r gluj6biSlgjjii 6Uif6iS1gyii tfln) tf )60 mmr)jDrfiJa( 625 i_ 6 irr 
ojyjrajgjajfl) aniiirah.©. @6ij 6ij6injr6inu)a(§j£ aSl^l 6 iSl 60 «« 6 orp. p£l(y)U) ajiLumra 

^IsnsirQuirri^l, arrdgl ^|6U6Ugj @6trr«(g(i|a £l6B)6jrG)u)in$l, Qejrryjlfl) 6ULpa@, jsaija ^lenfiTrQLOiT^), 
dilijmija ^l6D)6TrQiurri|l stahli u6U6U6maiurr6OT (ouaaQuQn'iJjl 6uip6iJiija6n)6Tra Qafr6irbn$L6orajaa 
aiT6iraT6Utrii. 

@ 6 ijQffljiT 0 Qa 5 fri^l 6 iSlgi|ii ^sy Glesm-irunw a 6 ff) 6 UffG)ffrriT)a 6 Tr aiyjr&j^laj 00 j 6 b 
Q 6 ii 6 Tfluu 6 B)i_. gla a 6 in 6 uaQarnba(o 6 rr ^l6B)6TrQuDirLpu51iU66l6U Qe&CTfleijnw ai_pa 6 rrrraa 
^l6ro6irQu)iri^6imu 6ii6roiriupuu^l6u (y]^6OT6muDiuir6or ufflnfflfloiua Qffiu^l6ffr/D6or. ^uSlguii, 
@ 6 urr) 6 ron)^ ajffljfla ^l 6 B) 6 irQujrrj^]ffi 6 iriraa Qarr 6 Tr 6 rrim> 6 b, QprySleu 6 uyia(gja 6 mraa QanmaiGsj 
ffrr 60 u Quir 0 ^a 5 ifliT(gii. ffi 6 rr @n)a(aj(oajrnreil (SuffaQujrri^l {§la Qanwanaa® ^iraronra 
^)] 6 iDL 0 iua arr 6 BBT 6 orrii. 

£Lfi)i£i 5 mL.if 6 U a«r @n]a@6ijgj Q 0 iT 6 DTpQ^inl(bl {§l 0 j 5 a>j «j 0 ii @0 uiriiuewir^ 
Q 65 irt^l 6 i)rr@uj. anr j§lfDa@ii Qpn^laneoa ‘ffireDorurf’ erguii arr^liumr (SupQan’6Tr^)6BrrD6nTir. 
jglnjrrdgii (SuffaQinrr^l, Lffsoreuif (Suaa QlditlP Qupii j§lL_< 56 B)SjU Qurijp dflOT’ry^^lronDgiJ 1 . 
,°)|o 0 o3jrr6ijej], aflr {§lrQa(Sj(26ijrrrrejii (SuaanjLpa® Glfi 5 rryp 6 orrg>ju) JglOTr^sjrrgyu) 6 £ 0 r&j«£l 6 in 6 iran 5 gjj 
ffi[r6iniruu@(o6iiirrr6U (oUffuu@6ij^n'(5U). awr j§ljDa(gj(o6uini @6ur^e6irgjju) Qe5in$)6urrgjjii 

Lorbro Qajrri|il6U 6 uyja(Sja 6 Tfl 60 rpii sjffljflejeji tglm^l mg i. <g>|fl)Frajejj, {glajiidgLh (oUffaCliurn^) 676 B) 6 onu 
Qs>rn$6U Qaiu^lroriD ujaafirflrar (ouaaQuin'^uSlffljflfiirrpLi U6\) 6U6inaaflrrrg)]ii (Snjpuil© 
6iS1srrtii@^liDp. 

ffrr6irorrTffifirr ^LflpBrnlipror Qpb@u u@^la6irir6ur ujpfflnij, $0Qj56u(oaj6i!jl SL6tr6Tflili_ 
u@^la6iD6Tr^ e>u\ esmuaiorriij Qan-6rori_6ii[fa6TT. j§l6i]ira6Tr Qpryjlfl) a®^l mpo @6OT^^«urr 
@6uifa6D)6Tr ‘LDirGLDnfilaeTr’, ‘uflnwrCSujrfilaeTr’ 6imp u6U6urrp ^6ini^a^l6orrD«n'rf. ai 06 iirru 5 l 6 OT 
Qurr0il(gl @6uira6TT ^ifl^jBrrili^6sr uairjfD L0[r6UL.i_r5ja6if)gyii @if(Diun51uSl0a^l60ri36onf. {§l^£(gj 
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JglLLQrnbfDLb ffirrir65oru)n'® {§l6uire>ti (SuffaQuiin^uSlroT innjrt) u(gjf§lej6if)6U ujrrnjrD^an^a airflrar 
(Lp IB £5 nr g2J Lb, Qajrr[jil& uuflni_iurr6or aemeoffQffirfbffisrfleu unlOii 6ULL_[rix« 
^laneirQuHTj^lanflsor ajiraffifljflDa&ej «rr60BT«Sluj6urr§j ej6Bflsj 065r«DLDa6rr ifi)6tf)0ii. «6tr 
@(D«@(o6iJfrrfe6UJ (ou<j#lfl) arr6mjruu@u) aflneoffQffrrrbejfiWflr (SjBrrffi^leir @61] 6ij6Birr6inuj 
Q^6TT6Tfl^lfiOT flS)6!mi@li. 

£66tt gln)ffi(g(S6uiTiT^ii Suatfleb ffiir6mjTLiu©iii ffi6ro60ffQffH(ga(6iT>fiTr @<s aL.©6miruSl6b 
a;L.i_uu@6ii§j $0 u@^l(Siu. jglgj Q^rrL^6b6ULpa@ QgjrrLirunw ®6m6UffQffnTr)a>6TO6nu)ii @6mm 
lSI/d Qfi6rrL.iflujiBja6iD6ini)ii gliiiSa anwGuiTiL 2 . @6 ujt)6iwdl] dl6irr6ii0ii 2_6Trdlrfl6ijffi6Tfl6ifr ^ 

^J. 6S6TT @JD«aLl Ulil6DTU(Bl^^LlU©li ffi06jSl«6TT; 

U6B36DT 61J6lDffi, U6TO61JT UJIT^^lfijr ffi_gJJUL|®6TT; IDfbpU) 

@. rflsu rflrnuunm Q^irLifliurajanr. 

0>6TT @JD«ffiU UlU60TU@^^UU©lij ffi06jSl«6ir 


^Qnr J5rr0 

“arrefileb ^eirofkjii jsirif 6U6a)6iriuii” 

«UJL| 3 

“un-6m6TT60>uj jBaaau uuj6Dru©^^uu(5lu) ldit @©a>^r 

^j,6imr aiiq 

“.ojjjflrar mixe^rb® uiu6Bru@^a5Liu©iij mix 

Qunfirr ^)(Sla>(gja auiL| 

“QU6W LQfr^^lfb@U UlU6DTU@^^LJU©U) UDIX {§!©«<£)” 

<= g)j06iiiru Qurnliy. 

“^rfl&inw (y)666i51uj6irr 6B)6ua0ii urr6oi6iriutr6V) (Lp6mL_ajuuili_ 
Gluilip” 

urrQfiir ^)j06uir 

“urr«D6iT #6ijii «®>|rf]6ijrr6Tr” 

ujili_ ^|06urr 

“u)L6im_ G)6uil@ii ^rflsunw” 

Qurn^a (oarrgjj/ 

“Glum^a 0Lp6i) (^ifl6urr6TT ai_ir ^ll_ a_0ajii uj6imr6iD60 

Qurri^a Qanwgjj 

6D)6u^^l0a0ii ®yi6b)” 

<5|t_ U60Q6U 

“^rfleurreir Quili^uSlw ©paafra Qa0auuili_ u6U6ma 
(^rfleiiiTOT Quilif60)uj @0 <“>|6B)iT)a6mraLi LSlifla@ii u6D6ma)’ 

mrrgj (S^rrgjj 

“mixGuipliQurrjjip LumfiSleu ^j6uof1 @0 6U6ma£ (S^rrgjj6inno” 

(yJL-if 

“(«6TT) ffi6UUJli” 

rfl6BT60r (Lpi_ly: 

“rfln51iu (a6rr) a6muii” 

Quifluj (yjilif 

“Quifliu («6TT) ® 60 lUli” 
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U6B)60r 6U6!Dflj 4 


“^ 6 WT U 6 B) 6 Dr” 

Glurrii iflirii 

“QU 6 DOT U 6 JD 6 OT” 

«®)|6Trnj[rQi_/ ^)|6Tr6u loq-lo 

“arniiaa^ ClajiTLiiiafr^ mijii” 

ujijrii 

“y,aa^ Q^rrL-miarr^ mini” 

Lorru) 

“a 6 TT 6JJlf611§J rgleOTfD LDITlij” 

u6D)6or LDir^^lssr 2_puLja6rr 

(yjgj® 

“mir^^l60r yi65r u@^l” 

ffuuSIp 

“uji]r^^l 6 Br iSleor u@$” 

«6O0ri_ii/ @j5^ii 

“U 6 TO 6 OT mg-aj^ror su_a) u( 3 j$” 

ujlQl. 

“Lml6B)i_60)iij ^p££ iSlror {§l(n>a>(gjm @6m6uuu@^lu5l60r 
dl 6 irLjfDU)” 

anjijQ^ 

“ujiT^^leb Qu[r 0 jB^ashL.i^iu iJSl6ir&jLJL.i_ uh16tol.li u@^l 

arr @Q 6 U 

“(airnmua afbnSla|6rr6ir) uaa $ 60 ) 60 ” 

QuiT6oafl 

“UJL 60 )l_u 5 l 6 OT (yjp@U Lpm (diipLi Lpm)” 

^aftrafl 

“LDL-6mL_uSl6DT 6uu51rbpu yirjii ((Sum) Lpm)” 

Sarr^gj jBrr0 

“unl6O)i_uSl60r r5frifu U(gj$” 

rfl6U60ITllQL. 

“u6DijT60Bnr6roi_” 

Qarr6U(£5rfl 

“arriujEej $ 60 ) 60 ” 

uilQir 

“utr6m6ira Qair^p” 

aFh.irrrii ufrQ6ir 

“$0 6ll60)au UIT6TO6TT” 

LjflrQflr urrQffrr 

“uaau U[ra»6Tr (^eoor ldijui)” 

aau)L| 

“uaau unr 60 ) 6 rr (Qu6oijr mrrti)” 

«S&ii U©»@ 

uanroru® Clurr 06 Tra 6 Tr 

“«§&«*>■ y>” 

uiussfl/ a6rr(6TF, 

“afiir” 

a6irar6innrrriiL|u ui£i6sf1 

“uejrofir” 
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rflfl) tf)(DLiurr6Dr Qgrn_rf)uji&iffi6Tr 

(oLDtb^tfjlgaj aemeuffQffrriTjffieTr gnSlir, sot J§lfD«(Sjii Q^rr[^lgjja@^ Q^rri_rri_|6mi_uj 
rflfl) tflngijunm Qgrn_rflLU[fijas6m6rnL|U) glnLGa arreiniTGufrii: 


(Sj0ggl ailirgj 


inrrgg] (ouirilijgj 

ml© 6rggj r§a@gj/ 
ml© LDITli J0ffi(g)g| 

uQajt ailgnmu) 


“@0ggj IHL6B)L_666TT, ffi6TT 6UlflL|li Urr60)6TTl5gJ 

(oLDrrgrrL06U @0«a5 ,°>)6urb6ro(D SLe^uSla) @(Sir 
ffiLLrraa «il@g6U” 

“«6uujg^l6u «6DOT6OTnTiin (Sffrrgajeu” 

“ml© LDIJI5J®6TT «6TT jglfDffi® @0®^l6OTfD6BT” 

“ffi6Tr jglngaai 6jrbuir®ffi6rr GlffiLw G6U6DDT@ii” 


666 iki_ggjffi@ glfhlffiggmiii)/ “uflD6BrL0ixg$60T a_i_6U u(§j$)6imu uBl^lgginSlL. (oeunrarglih” 
(§J5££IiJ®(gj glfhlffigmiui 

62Ji_LX) (ourril© 6T[f6TOnil “«u51p ffillljL 6JfD (o6U6OTT©li” 


(y>ip61|69)ir 

{§lg Qgrri$)6uaji£ffi<£)6b e>rr6troruLJ©ii U6U ffi6m6UffQffrnbffi6rf)6U Quirraiifl 6r6oriT) 

Qffnrn)ffi6ir (Lp603rD<Suj Lpii) 6T6 dt(q ULpjBgLfili^ (Sairfs QffrrrbaflflOTrpLb a_ 06 iiirffiaLiuili_ 60 ) 6 u 

ffr 60 r 6 urrui. |§la> ffiiri 760 ijrrajffi 6 irir 6 U Qgrr[$)6b unjnSluj ^luaSlfiir @6of)6mu)iL]Ui {§)6OTfj51uj6inu)Ujn'6mmiip 
L|6UL]U©U). @gj (oUir 60 r(T) ^lU^U U6OTflffi6TT 6lSl6iD6Tr6ijrrffig gl£lL^65r QfffT6U61J5rni Qu 00 li) 
6 r 6 flTUd£l 6 U glUl£l 6 U 6 B) 6 U. 

@ri51u4®a56Tr 

1 iif6OT6urr (SuffSiQLDrrill jglrargsjirgjjii Qgrri|l6urrgyu) @ 0 iii^l 6 D) 6 rori 5 g Lff 60 T 6 u u)<ss>6mr6b 
(oUffuuQfljgrr^ii. @gj (ourrskSp «6 tt J§lrDffi(ej(o&]mf (Susai Qmtnjil Jglffljrggrrgijii) 
Qgfri^lfiurrguu) @ 0 r 6 j^l 6 m 6 mjTiBg ffrrfflnjnrrr Qu 0 LDaj<s 6 mr 6 u (Suffuu^^ltDgl. 

2 u6ro6nruSl6b ldi1©lL «err {§lfD®(gjii uaroflflmijff Glmiigi 6U0ii gffi6U6UtT6rfla6TFlLiil0 mgi fglijili^uj 
QffLu^lffi6D)6ir jjjifLJUflDL-UJirffiffi Qajrrraijr© 6T(y)gULiili_6inifltuiT6b, |§lej ffiL(5)6mnruSl6U 
Qg6DT6D)6BT, FT-JBgl (oUnWIT) IflipaJffiflnCTrLJ UITjr^luJ ga«J6bffi6TT oSl6Tr«aUUl_6lSl6U6m6U. 
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3 <3j,6TOr, Quronr u 6 D) 6 or iDij-ra]« 6 ifl 6 U ^anuiLiM (SnjrbpflmjD ffirr 6 mjruu(Sl 6 u^rr 6 b, un- 6 m 6 trffi 6 D) 6 ir 

J5«affiLl UUJ60TU©li) Iflir gl©(oftjp 6U6D)ffi®60)6rrffi ejU6BUT (yilf^lfDgl. 

4 ^J, 6 OTT U)ir^^l 6 DT ^| 6 ff)LDUL|, Qufflk U)l 7 £|jl 6 ffr ^SnUDLlLJ GnjpUll©® aSirflnJTULI©^ 
ffi6B)60ffQa : n'6b ^)6ir«Slgjiii ^rfjlina £li_ej$n)p. 6T6nr(o6iJ^ir6Br ^sror u6ro6irruSl60r 
SL.puq®a(6if5ii Qu 6 ott U 6 m 6 ani 5 l 6 tn' a-pLiqaa^ii Q 6 U 6 ij(o 6 up Quujira 6 inrffl) siili_u 
u®$6OTrD6ijr. 

5 “sril® U)irrfija 6 ir a> 6 Tr |§lfD«ffi j 9 fb^l 6 Brn) 6 iir” ers&rrD Q^iri_ifliu^^l 6 or @ 6 mjT) 6 uip 6 uGiD @p. 

(oLDgyii @0 a&«nj 60 ir 6 if) ‘^p’ 6T6pu) Qffir6b6»6U 2 _ 60 )i yaa LDrbn 36 uCoi 7 rr ‘unrii’ 6Tgpii 
Qffrr 6 U 60)60 a_6mix^ajinr; (yjnnmajrr sh-nfjluj ‘cjr<sp’ 6T6pii) Q6Fir6U6orr6ffrp ‘6jp’ ergliu) 
6dl60)6BTlUly.UJrraLJ l51fDJBgl6TT6Tr§J. 

CjBrrffi^ll© 6J@ffi6TT 

^eofleiJira 1 6uifiurr, (Satr. 1974. “dil6TO6rrQunTi£lu!i]ujd) : drror&jn- e& l£ 1 Lp”. 780 -784. 

^lijotaGejirfiinnj 6 , uirnran^ffCoffifl. 

Manoharan, S. 1977. “Na:ta:r and Ca:na:r Dialects of Tamil of Tirunelveli Dis¬ 

trict - Tamil Nadu” 261 -66. A:yvukko:vai 9:2, Madurai. 

Srinivasa Varma, G. 1973. “Technical Vocabularies in a Tamil Dialect”. 562-566. 

A:yvukko:vai 5, Madras. 
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IX 


gliuA) miriSlflDflir , 5 |p^luSl®^ 661 «) rBrrL®uL|fD6)SliiJ6b 

'3} ) lIjnj£B6Tf)6OT Uf5J«6lfllJL| 

(ij)6iirgii6B)ir 

@5^1ujir6jSl6b 6iiipr5i«6urr@u) j5ml©uqjD an^lum!® ioiTL|ffi6B>ar ^rfiliu (yjfbuilL. 
if)®di)ii ujtrQirL© (Mckim Marriot, 1995) 6r<pil (oLoajrml© Lflrn5£aSluj6i)rr6mr 
6uiy.aS)6urr6Dr jBi-^fflnes aSldJIasKoara eaffiaGlajirartajp ujrri5l6B)6oru ‘Qu0 (Qnjrjjl) ldijli’ (Great 
Tradition ) amap a'ajaSle&ujrrair er(ig^gj ajifaS)6orr®ir tr>\-&> 6 < 5 )$ «51$<S6U)6mip LSl6orufbrDrr^gjii 
ifl6OTr6roflji)(Sffi @iU6Uurr6tn'^iLDfT6or LDiriilanRirff ‘tflp (QrBtfjl) 10174’ (Little Tradition) aairap 
@0 (oaip LDirL|ai6tn6Tr jglarrii assror© uirri50«Sliu6U ^luajeudslrb® ^$(^ffiuu@<§lfiirrnr 1 . 

t06iror6iRjf)rb(o« @iu6uuir65T ujijiSlflnsrrff ‘rflp (Qjsr^l) LD174’ amap LD6trar6OTf)fbo «°^uJ6Ufr6OT 
unriil6m65TLJ ‘Qu0(QjBn51) ubitlj’ armap eh-pii ^wa^a (Lp6D>rD6tnu3 2 ffiflwnm^mp am 
2L6oorrrj5^ j 06B)6 Ou 516O. Quir0£ajiofrm ujrrrbpff Qa=iT6b6Uinli#lffi6Tr am (yij56m£iijpb(§j ‘j§lw«) 
L0174’ (Native Tradition) amap LSl|56iD^uja5{b@ ‘,gjuja) 10174’ (Alien Tradition) amap 
^$pauu@££Liu©rfi)mrDm. 

|§lj5 ifl60)6Uidl6U, a(Lg^p a%aS) 6 unm npajanig aSlfglffianaru iSlmupDnmuifsnm jgitusb 
L0iriSlfbffirr6Br ^aoL.ujrrarii) ama Qarrarar (SajmrQLorr? ^j606up gliud) ifliriilfloarr 
^lp^luSl©a56fild) Gajp 6 j-(o€ 6 giiii uanrrutnl© arrpmjflaaflm a_ararmajrr? ama airgnniui 
(ymjfbrflitSld) (ip&ipff,ff,(off, gla awni. 

@paj6mi7, iorri5^aSluja) SLaraflilL. <°)|n5)ajsj gjj6B)fDa6Trsj[no {5iril(SlLiL|fDaSluj6U 
^luajatenjaarrm ^6§^®p6arr)a6m6Trup ^iLajpanfDaaofimip a i^ gjiftaSI ain^m aaira 
«0^uuilL_p. lonr/orra, ioirj5^aSliij6b panin ui7aau Guaii r5inl(5lLJ4jD aji^lurnL© Loi74a(6Ti}6ir 
jgliud) ujijTilaD6or «°>|pd§)u 51 (p< 5 rb(§j rBrril@LiL|fDaSluja) ^liiajaar Qu0ii uraiaafluLi ^j,fbp^l6ir{Dfflir 
amuflo^g Q^6Dr6Df)j5^1ujn’aSl6b arr 6 m 6 on-(§jii) u 6 u(oajp uipiangijL, rsml(SlU4jDU u 6 murnL@£ 
£5i7ajaaf)m ^ifUuanLulilfiU j£lpajaj(!>60 Gtoirraaio. 

jgllUOJ LDITl5l6D)6DrUJlO ^|IU60 LDI7LSl6m61TriL|Ul |51 if)^^nffl6^16U ^l6UaSl(pLO rflaafiU 

{5rnl@UL|rD 6ut^)uirL_© uurLieB^ar {§luj6b L01741L ^ind) Loiri_|iJb Qu0U)LiiTgip uwGajp 
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jjpfflJ) 6 Dffi 6 Tf) 6 b «rT 60 li ajirSUlflirffiLI l 5 l 60 r 6 Bf]Ll lil 6 m 6 D 5 rjBgl aSIL-rnjL 6U0<£l6tirfD6OT. 6 T 65 r(S 6 ll, gllLlfl) 
LDiriSleofleorgjj «91iua) iDiri 5 l 6 B) 6 inr (o 6 upu©^^lu iM^itflisp |§l 6 irni arrgpe&fl) srsorup 
^ij^g| 6 ?D 6 onu 6 Tr 6 i| 6T6Tfla5ir®Li u 6 TOrurril@ ^uj 6 unr 6 Tnra(gj gliU6b6u^l6U60)60. 

gl^irKgff ffirrarforra, (8u)ib(gj£ igifl^ffi^dglwr Qu0ii u@^liurra 6iS]6Trraj@iii 
(oarriuiiLi^priflffl) Qu0 6iiLpaja>tra>u ffi6B)i_LSli$is>0jLJu(pii gliua) LDirurrKrr ffii^e&nwQL. (SrErriiiLSl 
6Tgjni ^l0«S1ipfrflSl6U, ^ij-ajnw U6irony.6iDaj srspii ^iU6U inijqii sr6ifl^l6U iSlifl^^nSliUflSlujfiorr 
J 06 B) 6 OuSl 6 O ffi 60 JTj gl «ir6B0TUU@fl66W60 rBml©LlL|fDLl URTOTUITll© ,»}J,lij 61 J 056 Tr L(6ULlU(bl^§J<£l60rfD6Br. 

@6U 6u^luml© LDiriSlfinrCurrgj urn_uQupii 
“f5fr© QffijjlffiGSasirgnmui JB6U6U ujQyj QuiuStutrgmuii 
ast0 Qff{fiffi(offin-6Pwiui idQlp Quibgiuirggniij 

ast0®Q«tr0 «i.££ir6irorQL. QffiuSiurrgapinii 
a56TrajSi]SjQa>rr0 uD6U6orr6obrQL_ OfftLSmirgmiu) 
jajjgw)! (Sunm uaQami ^crff uilGlL_ini -g^CoflrrrgBuui 
QutT6mrr6TO)i (Bunw uaQami Quajpu Qu0(offiir6Bmiiii” 

ffTOTjjiii jBrril©ULifDU uiri_6u 6uif)a6rr ‘aii.^^rr6iraTQi_’ 6r6orup astir Qs^laa^ii 
‘LD6b6orrararQi_’ 3 sr sirup a>6mb Qff^la<56^ii 6uy5iui_uu@sj6m60 srQ^paamlijMS ‘s^^aarrernn-Qi— 
(SnmiuS)’ |§liiJ6U u)iriil6irrp 6rspii yjipsijej® rgujeoHJO Qff6U6ua ®iT6mjr6orni. @^l66l0j5p, 

(SuDfb®^ fljtiilyifls ‘6U6Tr6mui 6u^lurnli^6Dr’ U6roruiril®^ £ 6 ?n 606 U 6 mTr 6 flr ‘®i_ 0 pr 6 rorQi_’ @HJ6U 
ldi 7 L)<s ah.jDir6orp tuarrurrir^a asms, u)irj 5 ^ 6 OTir 6 Br ‘^ijsurrsor’ srgjiii ^iu6u lditlji_ 60 t gl6o>sotiT£p 
jgliii® @0 (Sffir® «irui-UU©$fDp 6r6orup Qupuu®^){Dp. 

(offimuiiM^pTif 6UL_L_rrrru u@|j)«6Tfl6U i5i_££uQupiL J§l« 0h.££ir6inrrQi_ 
(SrBiriiiSluSl6ir(ouirp »i.£Sjrr6irorQi_ «6iruu®61 Qffiir®ffiauu®6jj^rr«a ffiufDUUUL-irgjjii 
« 6 Lfili^j 5 nrilif. 6 Dr 6T6m6uriuu U(gj$ 0 j 6 ifl 6 b (Suirsirp < 56 B) 6 U jSaaii (Su)fbQasrr6Tr6rruuL.irui6b, 
«h_^^rr 6 OTr 6 on_uSl 6 DT (jpaii y,o=rrrfluSl 6 Dr @0 6 m«u Qu 0 siSlirsbasrrrra) #iTi^laauu®iii ffL-isiarrsirr 
‘(yiffiii ^yjlajajsb’ @mj0 (SLDfbQair6Tr6irLJu®^lrop. @6ii6urrp (yjaii ^t^la^iiGurrp ^1rdl_®@ui 
ffi6ifluj6irar6mirir6ijrp astir iDffi«6irrr6i) 6T©£pff Qff«)6uuuil®, 6U6ir6U)uoejQ®6or ^suirsuif 6tf@a>6tf)6U 
(offirffi®uu®^lfDp. @65)6U (ourr6nrp r56mi_(y)6iniDa6rfl6ir6uiruSl6urr£6G6u sh_aj£rr6injrQi_ 
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^)jlU 6 b U)irLS) 6 Bfl 6 flrp J§llU 6 U UJiriSlflDOTT C>61jpij(bl£$L] lSllflg) 0 ) 05 lj£gil ,°)|p$u!i](p£tf 5 ) 6 U 9Lff>6U8} 
eh-tyiUJ ufliiiruml© (ujnT&e&nSliua)) arrirfiroflaanfiTr {§l 6 orii aflrori_n|51i5p, ^ffljfberojDU u$ 6 ii 

Qfflij^l(Hl^6b LD!T[B^6)S1UJ6U ^j,lUa)6U4l6U (y)arr6B)U)LU[r6Br 6^60)61JUJ(r(5lih {§l££6B)ailJ ^J},lU6H 
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urejffi6tfluq ^siruuifliup. 

j 5 nril®LiL|rD n^uml© mijLjafiifla) ldjb^it LDirLia^ii @iuw Loiri 5 l 6 n 6 or « 2 |p$u 51 ®aj« 5 l 6 b 
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Q^rrebaiDiua ai_pa(6rr>6rr @rar0)iT6flr LDjL^lij'i-Dn'sirrey jBmLQLJLpff amiu r56i»i_(Lp6B)0)a6rfl6b 
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^|^6B)6bt 6xi^luumlifff6l0^p ^ap# flSl(bl^lrDg|. UHTjorra, gliU6U LDirLSl6b 6j-0)0)uutli_ 

ajjjlu® ffi_06uii 2L0a06B)6Oj5p p6iniT© gj6nirri_rrau (ouiriij6d1ili_rrgiiii ,2j,n)0)6b 
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«§|6il 6XJ(^lu@ 2-0611 fljd§(S 60 (SlU J§6®)6U^gl jflfD^lfDp 6T60m) J§6lD60u5)6b, ^GJSXJITp #l6B)£61Jfi}ID 
2_061Jli Q^ITLlTjBSj] 6in$ui_uu@£lrDp. 

anwrQit®®, (B®miJii)Lj£ppT 6UiLi_fnjij u@6§®6ifl6b «rr6ror6Urr@ii wp65)ij- 6iS’ij6trr (s2_u6otldit 
QurruuJSl, Q6U6Tr6mnriiuijii)rr) 6Ui^luirL(bl LDixiilemarre 1 ®iLi_ 60 iTii. {§I«j em^luiril© miriSljbQaeffr 
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tDIJlSKo 60 It @Sjaj6m®UJ Q^m_[t 2_fl)6l| JBliuLJ Qup^66l6U6S)6U 6T6nTUp 1 * 6051 ® ®0d5*§6O Q®[T6Tr6TTSj 
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fl? 6 Birrrrffifru) 6 U arraauu(Slsjgiji_63r, (<> 6 iJ 6 riirr(Sliii(oiJFrsj| i§l 0 iiu (yi(ijLi uuj63rijrnliy.rb(ejLb 
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gleurbfflib® (Sr5fru)iTfDrra5, ©l_© Qmrr^dsuHra® @0^1 @L_il Qup£60)6ou L|fDj5^6tr6ifl 
6 )Sl 60 ffi@g 6 D) 60 iLjii, «£|*§lg)]U) (ajrfjluurr®® @0^1 Q6U6rfluu©u) 6)?il© 6 )S] 60 ® 6 fl)aiL|ii < 3 j 6 ii 6 Lirrp 
6i?il©ffi0 6iSl6Offi«rr0ii Qu6obny.60)iraj ppij6fl)ii)turT)iD6iJ[rrraffi ®0gyaj6B)6OiL|ii <s)|iiJ6b uirrL| £56orp 
@iu6burr«ffi Q«rr6OTr©6Tr6Tr§j 6T6orugj @rai@ ©lil| G>r5rra®£ £®®gj. 

(y)ly.61J60)l7 

6UL^jllJ© 2_06UI5iffi(6|5®0 tS^jbjDfiU 6TJDp6B6U, ,2^101060 j£l6D)60r§p££UUL-l_ 6Ul$lLJ© 

a- 06 urBJffi( 65»0 tup sa_uSlrrui_| ^| 6 if)^^ 60 , u)p 2 LuS)riiiL|®@a 00 ^l 6 O)iuu uiu 6 iru©^p ^60 
3L6TT6Tfllll_ (oLM)(ajrf)l®aULJ[LL_ USOOTUirL.©® ah.p®6lfl6b @UJ60 U)IJt] £Fj6flf)dijffi rgl6D)6OUml60)L.lLJli 
^JIL!6U U)irq ^1^6Dfl60rp (o6UpUlll_ {gl60)60Uml60)L_lL)li Q®IT 60 Sr© 6 Tr 6 Tr 60 )U) G>LD(d 60 ®L.l£liJ6Tr6rr 
j 5 iril©Liqfo ^lueijatepi ^j6urbn5l6or60j^lLJ QuidliuiIl. u 60 orurnl©£ £ir 6 ija( 65 ii) G)6B6ifl6iiir« 
r5Lfl®@« ®ml©^l6OTfD60T. 6T60r(o6U, @ILI60 L01)rijl60)60r ,°)|tLJ6b U)l7l5l6ofl60rp (o61jpU©^^lLI 
ii](fl^^n 51 j 5 p @6orii ®6oor© <gi|p$lu5)©aj6fil6b {B(ril©LiLjfD6)Sluj6b ^iu6ij®6Tr Qu 0 ii ur&iaerfluq 
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^5jfj51(y)ffiLiu©^^l6onnT. 
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Qfffra) 6 oaL.rflffi( 6 T 5®0 ir-L-irau ‘Qu0 u)ij’L|\ ‘rflp ldijli’ 6T60T6ijii (a.^.^) 0 j 5 rr 6 ij®®irffi, 
1984) ‘Qu0QjBrt5l ldixl|’, ‘rf]pQ{Bn51 lditli’ 6 T 6 or 6 ijLb (Qu. «ui5)irio6oof)iiJ6or, 2000) @0 
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(SgrraiSiL© 6T@a6rr 


auiSliruD6TOfluj60r, Qu. 2000 . (SgtoengigliT @60 aij^lurril® lairLiaerr (uLpeufl njLLiTirii). 

(Sair6iD6u: gL%ir u6oiiruml® a^ipa ujottidu).. 


rfl6uaui51iru]6aijfliu6Br, 1988. ujjb^Iitu) ai_tBi®a 6 Tr. Qa 6 trr 6 iD 6 irr: jgliy, Qatgarfl 14 a ‘^aja. 

Qff6U6uiTira,rfl6Uii3i4 grr. 1992. grr@(ogrrpu) 15 rr l_© ui_|no unrMaar. g©6rra@uuu): 

ujfbpii aaSlgrr Q6U6iflu5ilL.aii. 

ff 6 irar(y]a aSlaa aRni arraror 
(u^liiuir) 


(ajiran-Gaanw, (Sg. 


LaGaaajpijr, rfl. 


(yigADgiurr, gl. 


1992. gmli_trrf aumjii: (Sgrrfbg(yui ajanratflup. uig|6mi]r: 
u^luuaggiriT. 

1996. “Qairrai® r 5 rr 1 L.iy. 6 b ujd) 60 tr 6 irar 6 BH_ - @tr ^n^aii”. 
giflyiiT ufflnrrurnl© ajir6i)rrp -1 (u^luuif) ©©ainfl rflggrar 
& (og.(55ir6Br(Sffarr6BT. (Sanremai : gii^tr uproruml® 
aypa ^waj mOTrroih. 

1988. ginL(SiLiL|g u)©ggjai tagaglija ai_rBJ®a6tr. ujpsroir: 
air(o6urrguj gl6«a^liuu u6ror6D)6Birr. 


117 


TRIBAL & FOLK CULTURE STUDIES 




1984 . 

aui^^l0^6oi7aaii). (SeouCSurfl: Qurfliurrrr aiuunf)iuj760)^ 

Q606lflufL.t_ffiU). 

Maheswaran ,C. 

1997. 

“Koothandai Thiruvizha: A Study in Cultural Pluralism in 

Tamil Folklore” (Mimeo.), Paper presented at the Indian 

Folklore Congress held at Thiruvananthapuram. 

Maheswaran, C. 

2001. 

“Contribution of Tribal Nilgiris in the Preservation of Our 

Art & Cultural Heritage”. In the Proceedings of the Seminar 

on “OUR ROLE IN PROTECTING CULTURAL 

HERITAGE”.Chennai: Govenment Museum. 

— 

1987. 

The Encyclopaedia of Religion. Vol.9. New York: 

Macmillan Publishing House. 

0}6O71$IL|6O)I7 




J§lj5<5 ffiil@60)ir ffT(igg|6iJ^ib@^ §IT6injT(p(Sffitr6Ufriij 6T6 bt 

QeB(igfl 560 )ffi rB6iraru6Dr (y360)60T6U!r tfl6t)iln | 5 iT.Qffa) 6 ui 7 rrei, (nSltfl6i|65)irujrr6Trrr, L|gi6D)6ii Quirri^uSluja) 
u6Mruinl@ j0p6O65rii) - ^6iJir«(6T5«@ii {§l« ail@6D)i]ra aj06iS)65r sMfbpa ej655r65)665rig 

f§)fD®(SjU) 6U6B)au5l60 6T6OT 67655766573)^160 6lSl^^llll_ 67607 ^)j657l51fb@fflUJ QuiflliJ61JI7 (^165)6576017 
SLLDI7 6FIT6057 QL0[7ffiJB^l, (CoU 1717^1 ifllLI 17 LDfbpii 3)165)0)3)3)65)6061117 (6£UJ61l), LDI7JB06)SluJ6b 3jJ65)0), 
Qff65760)657Ll Ua)ffi6O)6OffiffiL0«li) -<g)161J[73j(6n)S>(3jlb 67657 Q{5(65ffr7I7J5^ 0)6571$ 3) 677 |§l[&J(8jL] 
U6O)L_UJ6Or7affiUU@^l6570)657. 


TRIBAL & FOLK CULTURE STUDIES 


118 









I 







